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IIECEHHAA TEXHUMKA IIPOIIOBEOM MWMPbI BAWM: IIOACTYIIbBI K
NCCIEJOBAHUNIO

Cankr-IleTepOyprckuii rocyilapcTBeHHbI YHUBepcUTeT, Poccuiickas ®epepanyis, 199034,
Cankr-Ilerep6ypr, YHUBepcurerckas Hab., 7/9

CraTbd pacCMaTpUBaET BOIIPOCHI MCC/IEIOBAHNA IIECEHHBIX TEKCTOB-IIPOIIOBENEI NHIMIICKOTO
CpeHeBeKOBOTO OXaKTy Ha IIpuMepe OfHOTO cTuxoTBopeHus Mupsl ban (1499-1547). B ormmune
OT TOJABJIAIIET0 OONBIIMHCTBA MCCAETOBAHNI, YAEMAIINX OCHOBHOE BHMMAHNE WIENHOI
CTOpOHE T03TUYEeCKO} MpOMOBeAM OXaKTH, B CTaThbe CJe/laHA IIOMBITKA JTNTEPATYPOBEUYECKIMMI
MeTOJaMI IIOJBeprHYTh aHAIN3y, IJIABHBIM 00pa3soM, CTMINCTUKY OTHENbHOTO TeKCTa, Iofo0paTh
NOAXOMbI, OTBevawlMe CHeIM@UKe pacCMAaTpPUBAaeMOrO MaTepuaaa. B KkadecTBe OCHOBHOI
PUTMUYECKO eIVHMIBI KBAaHTUTATHBHOIO («MaTpPUYeCKOro») CTUXOTBOPHOrO pa3Mmepa OblI
IPUHAT «TaKT» (eaHa, IMMHON B 4 + 2 mampa); YIUTHIBAIUCH PUTMUYECKN «CUJIbHbIE» TTO3UINN,
COOTBETCTBYIOILIME MY3bIKaJIbHBIM aKIIeHTaM IIPY ITeCEHHOM VMCIIOTHEHUN CTUXOTBOpeHM. AHAIN3
II0OKa3aJI, YTO CMHTAKCUYECKNE, CEMAaHTUYECKNE M MHbIE aKLIEHTbl TEKCTa B OCHOBHOM COBIIAJIAIOT
COTUMMU PUTMMUYECKM CUIBHBIMM HMO3UIMAMU (B OIpeMie/IeHHbIX «TaKTaxX»). BbUT BBISABIEH TaKxke
KOHKPETHBIII Habop CpelcTB pasHOro YpoBHS, (POPMMPYIOLIMX MHTOHAINIO cTuXa. bubmiorp. 8
Ha3B.

Knwouesvie cnosa: mosTuyeckas IporoBenp OxakTy, moasus Mwupbsl bam, crummcruka
IIO3TUYECKOT0 TeKCTa, (POHeTMIeCKIII apa/UIenn3M, CMHTAKCIYeCKII TapajUIesin3M, J1eKCHIeCKit
IIapajUIe/IN3M, IIOBTOPbI, PUTMUKO-CUHTAKCUYIECKAA MOJIE/b, CPEACTBA MHTOHALMIOHHOTO YCUJIEHMA.
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This article deals with the problems arising from the analysis of poetical texts-sermons
(bhajan) ofMira Bai (1499-1547), one of the most prominent exponents of the Krishna bhakti cult
in Northern India. The task was to find appropriate methods of the literary critical analysis of such
texts, which are in many respects similar to Indian folklore songs. The main contemporary practices
of the stylistic studies of poetical texts are based on comparison of the stylistic structure of a text
with its metrical organization. For Indian medieval quantitative meters of the song poetry we can
profit by the ancient Indian approach determining the gana (a measure of four matras) as a primary
metrical unit which may correlate with the normal metrical foot. This approach helps to reveal
rhythmical positions in the line of the text, corresponding to the musical accents of the melody. In



this paper we tried to apply this method to the study of one of the bhajans of Mira Bai. The research
work revealed that the main syntactical and semantic accents in the poetical line and varied kinds of
reiteration, producing intonation dynamics in the line, coincide in the most part with these
accented rhythmical positions of the melody (raga Hamir). In this text syntactical structures of the
same type were established along with a set of other syntactical means, of reiterations in varied
levels, with the help of which the intonation of the expressions (the lines) and of the text as a whole
is formed. Refs 8.
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