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MICTOKU «GENERATIVE ART» B EBPOIIEMCKOM ABAHT'APJTHOM MCKYCCTBE
HAYAJTA XX BEKA

Cankr-IleTepOyprckuii ryMaHUTapHBI YHUBepcuTeT podcor30B, Poccuiickas Oepepaius,
192238, Cankr-Ilerep6ypr, yn. Oyunxa, 15

CraTba TmoOCBslleHa MpoOjieMe WCTOKOB COBPEMEHHOTO TeHepaTUMBHOTO VCKYCCTBA,
CYLECTBYIOUIETO Ha CTbIKE TBOPYECKON BOMM XYJOXKHMKA M NEVICTBUA HEIOJBIACTHBIX €My
aBTOHOMHBIX CHUCTeM. OKCIEpUMMEHThl IOJOOHOTO pofa XapaKTepHbI I IIeJIOTO ITOKOJIEHMA
MpeficTaBUTEeNEN Pycckoro asaHrapga 1910-1920-x ropos, a TakKe ClOppeannsMa U Tajlansma.
B cratbe HaeTcad KOMIUIEKCHBINI 0030p XY[OXXECTBEHHDIX TEeXHUK U IIPMEeMOB, OCHOBAaHHBIX Ha
TIPUHIINATIE CTYIaitHOCTH (KOJIIaX, PPOTTAX, IeKATbKOMaHMs, OyIeTI3M, aBTOMAaTIYeCKOe MIChMO,
«METOJ, Hape3oK» M T. [.), Ha IIpUMepe TBOPYECKUX IIOMCKOB KPYIIHENIIIX OTe4eCTBEeHHBIX
1 3apyOeKHBIX MAacTepoB, B ToM uncie A. Kpyuénsrx, C. lllapmyna, T. Tmapa, C. [lamu, M. Opucra,
P. Bapo. ABTOp IIpOBOAUT Hapa/UIenb MeXAY UAeilHOPIIOCO(PCKOI COCTABIAIEN aBaHTAPIHOTO
WICKycCTBa 1 “generative art”, aTakke yfensdeT BHUMaHUE 3HAUYEHUIO U 0OPa3HO-CMbBICTIOBOMY
aCIIEKTY «MIPBI C/Tydas» KaK TBOPYECKOTO METOJA, HAIIPABIEHHOTO Ha IIPEOIOIEHNE TPASNLIVIOHHOI
1300pasuTeNbHON cUcTeMbl. bubmiorp. 12 HasB.

Knwouesvie cnosa: reHepaTMBHOE MCKYCCTBO, (DAKTOp CIIYYallHOCTH, XYHOXKECTBEHHBIN
SKCIIEPUMENT, PYCCKUIT aBaHTap]l, CIOPPean3M, IaflausM.
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The article deals with the origins of contemporary generative art that exists at the junction of
the artist’s creative will and autonomous systems, which are beyond the control of the artist.
Experiments of this kind were typical for the generation of Russian avant-garde representatives in
1910-1920s, as well as surrealists and dadaists. The paper gives a comprehensive overview of artistic
techniques and methods based on the principle of randomness (collage, frottage, transfer printing,
buletism, automatic writing, cut-up method, etc.) and widely used in creative activity of major
Russian and foreign artists, including A. Kruchenykh, S. Sharshun, T. Tzara, S. Dali, M. Ernst, R.
Varo and others. The author draws a parallel between the ideological and philosophical component
of avant-garde art and the «generative art» and also pays attention to the value and semantic aspect
of the «game of chance» as a creative method aimed at overcoming the traditional figurative art-
system. Refs 12.
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