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B cratbe paccMaTpuBaroTCs KOHCTPYKTMBHBIE OCOOEHHOCTM WUTATbSHCKOTO KIACCUYIECKOTO
opraHa XVI-XVII BeKOB M OTIMYMTE/IbHbIE YEPTbl €0 AMCIIO3ULIVN, KOTOpble OCTaBalINCh
IIPAKTUYIEeCKN HEM3MEHHBIMU BIUIOTH 10 OOMBIIMX opraHoB cepexnubl XIX Bexa. Ha ocHoBe Tpex
BOKHEHIINX MCTOPUYECKMX MCTOYHMKOB: TpakTaTa KocraHmo AHTeHbATH «L ’Arte Organica»
(1608), Bropoit uwactu Tpakrara [xupomamo upyrsl «Il Transilvano» (1609) u pyxommcHOI
Tab/IMIbl PerucTPOBOK sl opraHa B BaibBacoHe Bunuenmo Komom6u (1558) — pasbuparorcs
OCHOBOMOJIATAIOI e TIPUHITUIIBI KOMOMHIPOBAHNS PETUCTPOB UTANbSIHCKOTO OPTaHa, BBIABIIAIOTCA
B3alIMOCBS3! MEXKJY OTHE/IbHbIMI PeTMCTPOBKaMI ¥ KOHKPETHBIMU KaHpaMy (MJIM MOMEHTOM UX
UICTIONIb30BaHNUA B OOTOCTYXeHMM). B mpumoskeHNN NTPUBOAATCA JAMCHO3UINYM  3HAMEHUTBIX
OPIaHOB M OTPBIBKY 13 YIIOMAHYTBIX TPAKTAaTOB, COJEprKallyie YKa3aHM: 110 COY€TAHNIO PETUCTPOB.
Taxoke IIPOBOANUTCA KPUTUYECKMII aHa/MN3 M BBIABIIAIOTCA HEKOTOpble Ba)KHble HETOYHOCTHU
u omm6xy B MoHorpaduu E. B. Bypynaykosckoit «OpranHo-KkIaBupHas Ky/nbTypa Vtamun (KoHer
XVI — mnepsas nonoBuHa XVII Beka)», usmanHHoi KasaHCKoil KOHcepBaTopueil, — II€pPBOM
CTIeIa/IbHOM MCC/IEJIOBAaHUY Ha JIAHHYI0 TeMy Ha PYcCKOM si3bike. bubmorp. 20 nass. Ta6m. 1.
IIpwn. 4.
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The paper describes the features of classical Italian organ of the 16"-17" centuries and
peculiarities of its disposition, which had been remaining practically intact until large organs of the



mid-19" century. Studying the key primary sources (“L ’Arte Organica” (1608) by Costanzo
Antegnati, Part II of “Il Transilvano” (1609) by Girolamo Diruta and hand-written registration table
for the Vincenzo Colombi organ in Valvasone (1558)), the author investigates the fundamental
principles of combination of Italian organ registers and reveals interconnections between certain
registrations and genres (or moments of their application in a church service). Dispositions of
famous organs and fragments of the mentioned treatises including guidelines for registration can be
found in the appendix. The author also carries out a critical analysis and reveals some important

discrepancies and mistakes in the monograph “Organ and Clavier Culture of Italy (late 16" century

and first half of the 17" century)” by E. Burundukovskaya published by the Kazan Conservatoire —
the first special study in Russian on the topic under investigation. Refs 20. Tables 1. Appendix 4.
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