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BEPTUKAJIbHOE BPEMA ®MJIbMA U PEAJIN3AIIVIA JVVTHAMMKN
CTAHOBJIEHIA

Bcepocceuiickuit rocyapcTBeHHbIT yHUBepcuTeT KuHeMatorpagum uM. C. A. I'epacumosa
(BIMK), Poccuiickas ®eneparus, 129226, Mocksa, yi1. Bunbrenbma Inka, 3

B pycne xonmenuum BepTUKaIbHOIO BPEMEHM B CTaTbe PACCMOTPEHbI Pas/IuyHble BapUaHThI
BK/IFOYEHNUsI BPEMEHHOII TOYKM 3peHus IIepCOHaXa B TKaHb (WIbMa, BBIABIEHO ee
CIOeTOo0Opasyollee 3HaUYeHMe. TakK, BOCIOMIHAHME He SB/IAeTCS OJHOMEPHOI KOIuell BUeHHOTO,
a IMeeT CIIOKHYI0 BpeMeHHYIo popMy. B HeM HacToslIee 1 IPOIIOe HACTaNBAIOTCA APYT Ha APyTa,
00pasyst MHOTOMEPHYIO CTPYKTYpY. 1Ipu 3TOM caM mpoliecc IpUIIOMIHAHNS TOPOXKAALT CTIOXKHYIO
IVHAMMKY OTHOILEHIIT MEXTY HIIMIAL.

B ormmume or pgBKEHMA BO BpeMEHM, COH — OTO [BIDKEHNE [YIIM K MCTUHE,
K OecripeienibHON cBOOOfe. CTaThsl MCCIERyeT 0COOble AMHAMMUKIY, CBSA3aHHBIE C UCIIOTb30BaHUEM
CHOB B CTPYKType KIHeMaTOrpadyuuecKoro IpomsBefieHnsA. J[IpaMaTyprudeckuili IIOTeHIMas
CHOBM/TYECKON PeaTbHOCTY MUMEHHO B TOM, YTO COH MPEJICTAB/ISAET B 3PUMBIX 00pa3ax CKpbITOe, TO,
4YTO dYe/loBeK IpsAdeT OT cebsa. Bo cHe ocBoboxeHMe OT BpeMeHM IAa€TCs 4e/IOBEeKy paju
HOCTUKEHUS UCTUHBL.

ITpoBemenHoe ucCIeoBaHue IIOKasblBaeT, 4YTO Hambojiee IIOJIHO BEPTUKAJIbHOE BpeMs
¢unbpMa oOHapyXMBaeT CBOM 3CTETUHECKUI Y XyTOXKeCTBEHHBIN IOTEHINAN Yepes3 peaTns3alinio
AVHAMUKI CTAaHOBJIEHN: caMollo3Hawoomet gymu. bubmiorp. 10 Hass.

Kntouesvie cnosa: cranoBeHME, XYLOKECTBEHHOE BpeMsdA, BEPTUKA/IbHOE BpeMS, TeOpuUd
IpaMaTyprum, CEO>KeT, TEOPeTUYeCKas IIOSTHKA, COH, BOCIIOMIIHAHME.
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Time arrangement matter inside a human being’s soul brings unavoidably to the complicated
idea of vertical structure, for a person’s reflection is not presented as single-dimensional impression
of what once has been seen, a mere “mould” of physical reality. It itself presents a complicated time
form. Reflected images of current and past lay onto each other making a multi-dimentional
structure. The recalling process itself causes complicated dynamics between past and current



attitudes. Various versions of character’s time point of view introduction have been investigated
through the article given. Character’s time point of view of plot-making significance has been
found. If recalling reflection ties current and past with going through time layers, dream is a soul
impulse towards truth, towards unlimited independence. The article investigates special dynamics
linked to dreams’ introduction into cinematographic work structure. Dramaturgical power for
placing dream reality inside a film is determined with the fact that dream is presented in seen
images of hidden things, the ones a person keeps back from himself or herself. Dream keeps a
person away from time to achieve truth. Research was carried out to demonstrate that film vertical
time entirely reveals its aesthetic and artistic power through dynamics realization for self-learning
soul. Refs 10.

Keywords: formation, artistic time, vertical time, the theory of drama, plot, theoretical poetics,
recalling reflection, recalling process dream.
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