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JOKOPK BAIIMHITOH B M3OBPA3SUTE/IBHOM MCKYCCTBE CIHIA XX BEKA:
OT 3ABBEHIS K HOBOV ICKPEHHOCTU'

Cankr-IleTepOyprckuii rocylapCcTBeHHbIN YHUBEPCUTET, Poccuiickas Qepepanus, 199034,
Cankr-Iletepbypr, YauBepcurerckas Hao., 7/9

B macrosimeii pabote, 3aBepiuaroiieii cepuio crareii o perpesentanuu B kuponucu CIIA
Jxopmxa BammHrrona kak MuQoOnIOTeMbl HAIMOHAIBHOTO WACHTU(PUIMPYIOUETO Tepos,
paccMaTpyMBaeTCs CHIOXKHas MCTOpusa oOpallleHNusa MCKyccTBa K oOpa3y «oTLla Halum» Ha
npotsokenun XX Beka. MojiepausM, clie/IaBIINii aKTyaJIbHbIMM COBEPIIEHHO MHbIE 110 CPAaBHEHUIO
C IPEIbIAYIIMI CTONETUAMM SKAHPDI, TEMbl M TeXHUKM, OTOABMHYJ IIPUBbIYHbIE MCTOPUYECKME
KapTUHBI ¥ TOPTPeThl Ha Tepudepuio, OJHAKO MPOTUB BCeX OXUAHWUII He IOTepsT MHTepeca
K ¢purype Bammurrona. Takoe mckyccTBO, mepecraB OBITb «IJIACOM Hapofia», CTAlIO PYIOPOM
VIHTEUIEKTYa/IbHOT'O MEHBIINHCTBA, 0CO3HAIero peHoMeH Mida 1 pedieKcHpyolero o Hem. I1a
pednexcus, momyumBIIas camble pasHOOOpasHble (OpMajbHble BBIPAKEHNSA, MPOCTIEAyeT 3a
ITepsoim npesupentom CIIA mo Bcett paucrannyy XX Beka OT 3a0BeHUsA M KPUTHULM3Ma IEPBBIX
NeCATUIETUN, 4Yepe3 WUTPOBble TPAKTUKM U MHOXKECTBEHHOCTb CMBICTIOB ITOCTMOJIE€PHUCTCKUX
OIIBITOB, K HOBOJ MCKPEHHOCTM, HEYKJIOHHO HaOMpalollell CWIy B IOCTAE[HEN TPeTu CTONeTH.
bu6morp. 43 nass. V1. 9.

Knwuesvie cnosa: xopmx Bammnarron, mud u mudonorns, nckyccrso CIIA, >xmBommuch
XX Beka.

GEORGE WASHINGTON IN VISUAL ART OF THE USA OF THE 20" CENTURY:
FROM OBLIVION TO NEW SINCERITY
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Federation

In this work, which concludes a series of articles dedicated to representation of George
Washington in pictorial art of the USA as a mythologem of an identifying hero, a complex history of

referring of arts to the figure of “the Father of the Nation” throughout the 20" century is considered.
Modernism, which brought to the forefront completely different genres, themes and techniques,
compared to previous centuries, moved habitual historical scenes and portraits to periphery,
although unexpectedly did not lose interest in the figure of Washington. Such art ceased to be vox



populi and became a mouthpiece of intellectual minority aware of the phenomenon of the myth and
reflecting on it. This reflection, having many forms of formal expression, followed the first president

of the USA throughout the 20" century from oblivion to criticism of first decades, through game
practices and multiplicity of senses of post-modern experiences to new sincerity steadily gathering
strength in the last third of the century. Refs 43. Figs 9.

Keywords: George Washington, myth and mythology, art of the USA, ZOth—century painting.

KonTakTHas nHbOpManmsa
Azpanosckuti Hukuma Cepeeesuy — Maructp; pasto_dezute@mail.ru

Agranovskii Nikita S. — Master; pasto_dezute@mail.ru



