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SHTOHU KAPO B MICTOPUIM COBPEMEHHOW CKYJIBIITYPBI. YACTH 3. 1980-
2010-e. «TOTAJIDHAA CKYJ/IBIITYPA»

1 Cankr-IleTepOyprckuii rocymapcTBeHHbIN yHUBepcuTeT, Poccnmitickas Oenepanms, 199034,
Cankr-IletepOypr, YauBepcurerckas uab., 7/9

? Cankr-IleTepbyprckas rocygapcTBeHHasI XyH0>KeCTBEHHO-TIPOMBIIIUICHHAS aKafleMIs MM. A.
JI. MIturmmua, Poccnitckas @epepams, 191028, Cankr-Ilerepoypr, Comnsnoir mep., 13

Tperbs, 3axmountenbHas NyONUMKalMa B CepuUM  CTaTeil, IIOCBALIEHHBIX IaMATH
BBIJIAIOIIETOCA AHIIMIICKOTO CKymbrTopa JHTOoHM Kapo (1924-2013). B crartbe aHammsupyercs
nepuof B TBopuectse Kapo Havama 1980-x — Havana 2010-x rozgos. B a10 Bpem:a otnHowmenne Kapo
K 00BeMHO-IUTACTNYECKOMY 00pas3y IpeTepIeBaeT 3HAYNTETbHble M3MEHEHMSA II0 CPaBHEHUIO
¢ 1960-1970-Mu rogamu, Korjja OH BOCIIPMHMMAJICA OJHUM U3 JIN/IEPOB aOCTPaKTHOI CKY/IbITYPBbI.
Ero rmaBHble mO3gHMe TPOU3BEAEHUSA — MACIITaOHBle WHCTAUIANNM, TIfle MCIOIb3YITCA
BCeBO3MOXKHbIe MaTepyasbl, BKIOYas MeTa/Ul, AEPeBO M KaMeHb. B IyOimkanuy IpefipuHAT
aHa/mM3 Hanubomee SHAYUTETBHBIX IIPOM3BEIEHNIT OpPUTAHCKOTO CKY/IBIITOPA, BBIIIOTHEHHBIX
HaunHas ¢ 1980-X rozios, a Tak)Ke pacCMOTpPEHbI 00Ie TeHAEHINN B MCKYCCTBE JAHHOTO IepUofia.
JMToroBble BBIBOABI MYOMMKAIMM CBSI3aHBI C OMpefleieHNeM CBoeoOpasusa TBopdecTBa Kapo,
YTOYHEHMEM €TI0 BBIIAOLENCA PONMM B UCTOPUM COBPEMEHHON CKYIBITYPbl U COBPEMEHHOIO
UCKyccTBa. bubmorp. 7 Ha3B.

Kniouesvie cnosa: duronu Kapo, Posamunp Kpayce, coppeMennas CKyabITypa, aHIJINIACKAS
CKYJIBIITYPa, aOCTPaKTHOE MCKYCCTBO, MUHIMA/I3M, MHCTa/ULALIVSL.
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The third and final article in a series dedicated to the memory of the outstanding British
sculptor Anthony Caro (1924-2013). The article examines the period of Caro’s work from early
1980s to early 2010s. At this time his attitude to plastic form is undergoing significant changes as
compared to the 1960-1970s, when he was perceived as one of the leaders of abstract sculpture. His
major later works — large-scale installations that use all kinds of materials, including metal, wood
and stone. The publication analyzes the most significant works of Caro executed since the 1980s,



and discusses the general trends in the art of this period. Final conclusions related to the definition
of creativity originality of Caro, clarifying his outstanding role in the history of modern sculpture
and contemporary art. Refs 7.
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