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OOPMUMPOBAHMUE «<HOBOTI'O CTUJISA» B ITPOITECCE OKOHYATE/IbHOT'O
ITPOEKTMPOBAHWMA IBOPITA COBETOB

l'ocypmapcTBeHHbI MHCTUTYT UCKYCCTBO3HaHMA, Poccuiickaa @epepanns, 125000, Mocksa,
Kosunkunii mep., 5

IIpn paspaboTke OFHOTO W3 KPYNHENIINX IMPOEKTOB B ucropum apxutekrypsr CCCP —
sganua JIpopra CoBeTOB — IJIaBHblE apXUTEKTOPbI IPOABWINM CTPEMJIEHME K IIOMCKY HOBOTO
CTIJIEBOTO HAIpPABJIEHUs, HECMOTPS Ha O(uIManbHOE pellleHNe B3SThb 3a OCHOBY ITOOEVIBIINIA
B KoHKypce (1931- 1933) mpoexkt b. M. VModana. Ha TOT MOMEHT COBeTCKOe apXMTeKTYpHOe
COO01IeCTBO OIMPAZIOCh Ha KJIACCUYECKYI0 apXUTEKTYPY, HOBBII OCYJapCTBEHHDI CTIIb CTall ee
npopo/pkenneM. V mobegusmmit npoekt b. M. Modana opopmien B Tom ke ayxe. OmHako, Ha
okoHuaTenbHblit  Buj JIpopuna CoBeTOB TakkKe IOBIMANIO HAIIPaBJIeHNME B CTPOUTENLCTBE
Heb6ockpe6oB B CIIIA — aMepuKaHCKOe ap-JieKo.

Kpome [IBopua CoBeTOB 3Ta CTMINCTHKA BUJHA B IIPOEKTAX 3/IaHNUII COBETCKUX IIaBWIbOHOB,
BO3BeJIeHHbIX Ha MeXXTyHAPOTHbIX BbicTaBKax B [lapmke (1937) u Horo-Vopxke (1939). Vx aBTopom
takke 0b11 b. M. ModaH. 3ameTHble n3jjaneka, STu NaBIWIbOHbI feMOHCTpuposany Bemmdne CCCP.
IlosTOMy WX apXUTeKTypHOe pellieHMe ObUIO aHANMOTMYHO JBopiry CoBeTOB — MOYEpKMBAJIO
BBICOTY M BEPTMKaJIbHOCTb 3gaHMuA. OrTciojja BUIHO, 4YTO B Ha3BaHHbBI II€PUOJ COBETCKas
apXUTeKTypa Hpyobpea MOMTIUYECKOe ¥ CUMBOIMYECKOe 3HAaUYeHMe, ee IIABHOI 3ajadeil CTalo
oTpaxkeHme rocygapcrsenHbix ambumuit CCCP. bu6mmorp. 11 nass. V. 13.

Knwouesvie cnosa: INopen Coseros, b. M. Modan, amepnkanckoe ap-IeKo B COBETCKOI
apXUTEKType, COBETCKYE IIaBIJIbOHBI Ha MEX[YHapOXHBIX BbicTaBKax B [lapmxe (1937) u Hbro-
Mopxke (1939).
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At the process for constructing the building of the Palace of Soviets, which was one of largest
architectural projects in the USSR, main architects of this project worked out a new trend of the
architectural solution, however the final draft for its building had been defined on the basis of
winning project of Boris Iofan at the architectural competition for the Palace of Soviets (1931-
1933). On the other side, at this time the return to the classical architectural style was spread over
the society of Soviet architecture to establish Soviet national architectural style. Though the winning
plan of Boris Iofan for the Palace of Soviets had been designed in the spirit of the classical style, the
architectural solution for the construction of the skyscraper as American Art Deco in the U. S. was



accepted on time projecting the final draft for the Palace of Soviet. This trend at the process of
making the final draft of the Palace of Soviets, which did not come true, was applied for planning
and constructing the building of Soviet pavilion at the World Trade Fair in Paris (1937) and New
York (1939). Boris Iofan, who designed both pavilions, also took part in the planning for the final
draft of Palace of Soviets. These pavilions at the World Trade Fair functioned as a Soviet national
symbol to distinguish it for visitor from other ones from afar. Thereby similar architectural
elements with the Palace of Soviets appeared on the planning of these pavilions that the building
was formed as a foundation for the sculpture on the top of the building and the planner underlined
the height and verticality of these pavilions. In the similarity of both architectural types, Soviet
pavilion and the Palace of Soviets, we can understand the significance of soviet national architecture
like a symbol in the difference of the architectural tide from mid- to end-1930’s in the USSR.
Refs 11. Figs 13.
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