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Pycckas mebenp xonna XVIII — mepsoit dyerBeptu XIX Beka — OpUTMHANBbHOE U SIPKOE
ABJIEHNE B JMICTOPUM XY[IO’)KeCTBeHHOit MeOermn EBpombl. OpHAKO CTapuHHbBIE TEXHOJIOTMN ee
VISTOTOBJICHMs M OTHEJIKM Majio M3y4eHbl. Mexay TeM IpeaMeTbl MeOelIbHOro yOpaHCTBa
TIOCTOSTHHO TpeOYIOT pecTaBpallMOHHOTO BMeIIAaTeIbcTBA. ITO OCOOEHHO AaKTya/JbHO B CBASH
C OCYLIeCTB/IIEMOIT CerofiHsA MacIITaOHOI pecTaBpalyell MCTOpIYecKoil Mebem, cpefyl KOTOpoii
IIpefIMeThl Ha3BAaHHOTO IIepYOJa MPeJCTaBIAIT 0co0YI0 IIeHHOCTh. [Ipo6enbl B 3HAHNMAX TIPUBOMAT
K CYIIECTBEHHOMY M3MEHEHMIO I|BeTa U XapaKTepa IIPOABIEHMA TEKCTYpbl, 2 B KOHEYHOM CYETe,
K MICKQ)KeHMIO Xy 0>KeCTBEHHOTO 00/IMKa peCTaBpUPYeMOTO ITpefMeTa.

Hacrosmee ncciefoBanne BBOIUT B HAYYHbII 000pOT apXMBHbIE MaTepuasIbl, KOTOpble paHee
He Ty0/IMKOBaINCh. DTU MaTepuasnel, 6ubmorpadpudeckue MCTOYHUKU TOTO BPEMEHM, a TAKXkKe
JaHHbIe JIa0OPATOPHBIX JICCTIELOBAHMII PAacKpPbIBAlOT TEXHOJIOTMIO OTHENIKM IIPeMETOB IIepBOI
yeTBepTu XIX Beka. Ilokasano, 4To B HacTOAIEEe BpeMs IPU ITONMPOBKE IPOMYILEH BayKHENIINA
sTan nporjecca. CaMa TpakTOBKa TEPMUHOB «IIOJIMPOBKa», «BBITOJIMPOBKa» U «Iakupopanue» XIX
BEKa CYILECTBEHHO PacXOJUTCA C COBpeMeHHOI. ITomyuennble pe3ynbTaThl JO/DKHBL IeYb B OCHOBY
METOJIVIKI pecTaBpalluyl MOMPOBKY Mebenn Irepuofa Kinaccunmsma. bubmorp. 20 nass. V. 3.

Knwouesvie cnosa: pecraBpauns, KIACCHUIICTHYeCKasi Me0ellb, IMOMMPOBKA, IIONMNTYpa, JAK,
MacJIo, 1le/IakK, IeMsa.
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Antiquity is the initiator of the forms and decoration of Russian furniture of the late 18th —
first quarter of the 19th century. The implementation of the principles of a Classical order in the
forms of Russian furniture are an original and bright phenomenon in the history of European
furniture of this period. This phenomenon has been well studied. However, the use of furniture and
its change over time remains poorly investigated. Furnishings constantly require restoration
interventions. However, historical technologies of its production have been insufficiently studied.



This subject is relevant now in relation to large-scale restoration projects of historic furniture. Lack
of knowledge about finishing materials and technologies leads to a significant change of the color
and texture of wood after restoration. As a result the artistic image of the object is altered. The
results obtained in this research explain the reasons of significant changes in color and appearance
after modern restoration of historic furniture. Relevance of the study is based on an analysis of
newly discovered archival documents. Archival materials and bibliographic sources of that time as
well as laboratory studies reveal finishing technologies of the first quarter of the 19th century in
Russia. Some archival materials have not been published before. Currently important stage of the
polishing process is missed.

Meaning of these terms is revealed in the paper. The techniques associated with the
terminology are described. Key value of the natural oils and pumice stone for polishing furniture is
stressed. The results of this study should form the basis of the methodology of restoration of the
finishing of Neoclassical furniture. Their practical application will tend to save artistic image of
historic furniture. Refs 20. Figs 3.
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