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A. A. Kanawnuxosa

XOHJIMEN KAK ABTOHOMU3UPYIONIEECS ITO/IE
CYIMBOJ/IMYECKOI'O ITPON3BOACTBA

XapbKOBCKMIT HAallMOHAIbHbII yHUBepcuTeT uM. B. H. Kapasuna, Ykpanna, 61022, r. Xapbkos, 1. CBo6opbI, 4

B crarbe aHa/IMTHYECKV OCMBICTIEH COLIMAIbHBIN peHOMEH XaHMel/Ia. PaccMOTpEHBI ero MCTo-
pydecKue KOPHH, CBA3M C I7100a/IbHO 1 JIOKA/IbHBIMU KY/IBTYPaMM, IIPOLIECCOM 3aKPeIUIeHMA LjeH-
HOCTHM PYYHOTO TPY/Ja B BUPTYaIuM3UpyIoIeMcs obuiecTBe. PaccMOTpeHa HECOCTOSITENIbHOCTD OT-
Ie/bHBIX (aKTOPOB, KOTOPBIMM MCCIEOBaTeNM OODBACHAIOT COBpEMEHHOE pasBUTHE X9HAMeNfa
(dbemmHmCTCKAS MIEOTIOTHS, TTI0OATIBHBII SKOHOMIYECKIIT KPUSILC, PYKOAEeIbHbIE TPafUI{II HU3IINX
U BbICHIMX (TIPa3fHBIX) KIAacCoB). JJOKasbIBAeTCs, YTO XIHAMEN], CBSI3aH C IBIDKEHUEM «UCKYCCTB
U peMecen», CO BCTpeyell MeCTHBIX KY/IbTYPHbIX TPaJULUil B MUPOBOM IPOCTPAHCTBE, CO3JaHHOM
C TIOMOII[bI0 HOBBIX CPEJICTB MaCCOBOI KOMMYHUKAIIMU. AHAIM3UPYIOTCA dCTeTYecKe (M3MeHeHNA
Xy/I0)KeCTBEHHOJ [IEHHOCTH IPOJYKTA, BHITEKAIOLI[VE 113 POCTA HABBIKOB MacTepa), ColinasbHbIe (BO3-
MO>KHOCTb JIMYHOTO MCIO/Ib30BaHNUA, JAPEeHMs WM MIPOJaXI) U ICUXOorndeckue (CyObeKTUBHAA
MOTHUBALVSL YIACTIA) CMBICTIBI X9HAMera. [IpakTika o6MeHa OIMbITOM MeXIy MaCTepaMI XIHMell-
Ia ¥ OTCYTCTBYME KPUTUKM TAK)Ke IOBEPraoTcsi OypAbe3saHCKOMY PaCCMOTPEHUIO B KaueCTBe Cpef-
CTBa JUIs CO3[JaHIisI B3aMMHOTO IPU3HAHNS, HeOOXOMMOTO /Isl PAcIipefie/IeHVsl BITACTI HOMUHALINN
B HOBOIT 067macTu. [IpOfyKTBI XaHAMeI/ja PAaCCMATPUBAIOTCS KaK OBEIeCTB/ICHHbIE COL[IA/IbHbIE Heil-
CTBMA U OTHOLIEHNA, [IeJIeTaThl B IaTYPOBCKOM cMbicyie. IIoka3aHo, 4TO X3HIMeEIIl B €T0 COBpPEeMEH-
HOM BIJie YCIIENIHO IPeTeHyeT Ha pacCCMOTPEHNE B KaueCTBe CMMBO/IMYECKOTO TOBAapa, COCTaBIIAA
KOHKYPeHINI0 06/1acTit MCKyCCTBa. XOHAMeI] yTBep)KAaeT 6e3YCIOBHYIO I{eHHOCTh PYIHOTO TPY/Aa,
CTPEMsICh 3aHATD IOJIOKEHVE M300pasUTEeNbHOIO MCKYCCTBA C €r0 CUMBOIMYECKOIT [IEHHOCTBIO XY-
TO>KeCTBEHHOTO ITPOM3BOICTBA, KOTOPYIO NPUHLMIINATIBHO HEBO3MOYXKHO IO/IBEPTHYTh OTPUIIAHMIO.
TaxkuM 06pa3oM, COBpeMeHHBIIT X3HIMENI]] UCCIIeyeTCA KaK YCIENTHO MPeTeH YOIl Ha CO3aHIe
aBTOHOMHOTO TI07Is1, TPaHIYaIIero ¢ IIOJIsIMU BBICOKOTO MCKYCCTBa 1 Am3ariHa. bubnuorp. 18 Ha3s.

Kntouesvle cnosa: XsHpMel, pydHO TPYJ, MPOM3BefieHNe VICKYCCTBA, IO CUMBOIIYECKOTO
IIPOM3BOJICTBA.

A. A. Kalashnikova
HAND-MADE AS THE AUTONOMIZING FIELD OF SYMBOLIC PRODUCTION
V.N.Karazin Kharkiv National University, 4, pl. Svobody, Kharkiv, 61022, Ukraine

The article analytically regards the sociological phenomenon of the ‘handmade’ The author investi-
gates its historic origins, relations to global and local cultures, and the process of the manual labour
valuation in the virtualizationing society. There are investigated handmade contemporary develop-
ment probable factors, such as the feministic ideology, the global economic crisis and the handiwork
tradition of lower and higher (idle) classes. Handmade is claimed to be connected with the “Arts &
Crafts” movement and with the encounter of local cultural traditions in the global space created by
the new media. Aesthetical, social and psychological contents of handmade activities are analyzed.
We regard to both the subjective motivation of participation in handmade activities and the change
in the way products are used, deriving from the growth of artisans’ skills (the opportunities for use,
presentation or sale). Practices of the experience of exchange between handmade artisans and critical
absence are also put under bourdieusian consideration as a means to create the mutual recognition
necessary for the distribution of the nomination authority in the emerging field. Handmade products
are considered as reified social actions and relations, delegates in latourian sense. It is demonstrated,
that handmade approves the unconditional value of the manual labour, aiming to occupy the position
of the fine arts with its unable-to-negate symbolic value of artistic production. Therefore, contempo-
rary handmade is explored as successfully making bids for creating its autonomous field between that
of fine arts and design Refs 18.
Keywords: handmade, manual labour, artwork, field of symbolic production.
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CoBpeMeHHOe TeyeHNe Ky/IbTYPHBIX MIPOLIECCOB XapaKTePU3YeTCsl COYeTAHNEM Ta-
KIX Ha HepBbI]?I B3I7IA[ IIPOTUBOPEYMBbBIX HBTICHI/H‘/J[, KaK FHO6a}II/I33HI/IH " BO3pOXAEHNE
JIOKaJIbHBIX KY/IBTYP, «[[MBMIN30BAHHOCTb» CO3HAHMUS U OCYIECTB/IEHNE PAKTUK, KO-
TOPble MOYKHO CKOPee OTHECTM K MarmvIecKuM, MacCOBO€ MCIIONb30BaHMe HOBBIX Meua
B TOM YKCJIe [yIsi MHTerpanuy Hambojiee apXandHbIX 110 MPOMCXOX/EHNUI0 TPy (Ha-
IIpUMeEp, pEIUTNO3HbIX U STHI/I‘ICCKI/IX). 9Ta smoxa KOMMyHI/IKaTI/IBHI)IX II€EpEMEH B IIOCT-
COBETCKMX 00IIecTBaX MPOXOAUT Ha (OHE peaKTyanusaruy 1 oOMeHa TPagUIIOHHbI-
M1 oOpasuamim, MPaKTUKaMM HAPORHON KY/IBTYPBI C OOIecTBAMU OTKPBIBLIETOCS UM
ocranpHOro Mypa. CuHTe3 6a30BOTO 1 3a¥IMCTBOBAHHOTO IIPUBOANT K ITOSIB/ICHMIO TAKNX
(beHOMEHOB, KOTOpBIE, TI0 POpPME CBOEIT OCTaBasICh, HECOMHEHHO, IOTOMKaMU JaBHO 13-
BECTHBIX VI ONIMCAHHBIX SIBJIEHNUIL, TI0 CYTY IPECTABSIOT COO0I HEYTO yKe COBEPLIEHHO
[pyroe — IPOAYKT IIOCTMOAEPHMUCTCKON TUIIePTEKCTYaIbHOI 9KIeKTuKy. Hanpuwmep,
urpa PokemonGo, 3aBoeBaBIIIast CUMIIATUI MHO>KECTBA UTPOKOB BO BCEM MMPe, sIBIISET-
Cs1 CBOe0OpasHO KOMIIO3UIIVIEN OXOTbI, KOJUIEKIIMOHVPOBAHNS 1 COPEeBHOBAHNS, KOTO-
PYI0, OHAKO, He/Ib3sl HU CBECT K 4eMy-/100 OHOMY, HI IIPU3HATD IPOJYKTOM KYI/IbTY-
PBbI KOHKPETHOTO Teorpadpuyeckit 1 HOMUTUIECKN NACHTUPUIMPYEMOro coo01ecTBa, HI
IPUINCATh TUIIOTETUYECKOII «IJI006aIbHOI KyNIbType». [IogoOHbIM cHTeTnYecKnM de-
HOMEHOM SIB/ISIETCS M X9H/IMEN/] — L{e/Iblil KOMIUIEKC X000, B TTOC/IefiHee AeCATUIeTIE
Ipuo6peTINii OrPOMHYIO NOIMY/IAPHOCTD, B TOM YMC/IE B MOCTCOBETCKUX OOIIeCTBAX.
ITens Hamrero ncciefoBaHMs B paMKax HAHHO CTaThy — COLVOIOTMYECKOe OCMBbICIIe-
HJIe Ha3BaHHOTO KY/IbTYPHOTO (peHOMEeHa, B YaCTHOCTHU €TI0 MCTOYHMKOB, (PaKTOPOB aK-
Tya/IM3aLuy U TeHAEHIUI Pa3BUTHISL.

XaHpaMeii (BO3MOXHO TakKe XeHAMeIJ 1 Apyrue TpaHcaurepauuy, ot hand —
pyKa, made — M3rOTOB/IEHHBIIT) IPeACTABIIACT COOOIT IPOLIECC Y Pe3y/IbTaT 3CTeTUYECKU
OIIOCPeJJOBAHHOTO PYYHOTO TPY/a, KOTOPBIIl IIOfpasyMeBaeT IPOU3BOJCTBO, IePeleIKy
VULV JOTIOJIHEH € Bellelt (Yale Bcero mpefMeToB Obita nim 6e3penyiuek)’. 9to moHsTne
OTHOCKTCS K 0071aCTH IiepecedeHsi X060, feKOpaTUBHO-IIPUK/IAJHOTO NCKYCCTBA U Ha-
pornubix pemecen. PeHoMeH X3HIMela’ 1MoKa He NpUBJIEKa/]l BHUMaHNUA COLMIOOIOB,
XOTsI CETOfHsI HAOMIONAIOTCS LIMPOKOe PACIPOCTPAHEHIE B Pa3/IMYHbIX SI3IKOBBIX Cer-
MEHTaX MHTEpPHETA CTpaHULL, IIOCBAILIEHHDIX Pa3/IMYHbIM TEXHNKaM pyKOHeHI/IH, yBeTII/I‘-Ie-
HI€ KOJIMYeCTBa TOPTOBBIX TOYEK, IIPEIATAIOIIIX «TOBAPbI /IS TBOPYECTBA», POCT YNC-
J1a TOTpebuTeNell 3TUX TOBAPOB, CBUIETE/IBCTBYIOIINX O IIPEeBPAIleHNN JII0OUTENbCKOTO
PYKOJenus B IIMPOKO PACIPOCTPAHEHHYIO U KaYeCTBEHHO CBOEOOPA3HYIO COLMANBHYIO
npakTuKy. ONMChIBast TEPMIHBI «PYKOJIe/Ne» U «XIHAMEII» KaK KOHKYPUPYIOLIIEe B CO-
BPEMEHHOM PYCCKOM si3bike, dumonor A.IITOTHMKOBa OTMeYaeT, YTO IMOCTIEHUI «IC-
H0/Ib3YeTCsI KaK POJOBOE MOHATIE /11 0003HAYEHVISI BCETO, YTO C/Ie/IaHO CBOMMIU PyKaMu
B PasHBIX TEXHMKaX PYKOZENMUs: JeKyIaxe, CKpanOyKmHre, QpenTuHre, Ia4BopKe, 6aTu-
Ke, M3TOTOBJIEHNM MbIIa ¥ CBeYell PyIHOIT pabOThI, BBIAYBAHUY OYCUH M3 CTEK/IA U T. [I.»
[2, c.154]. Ja>ke 9TOT HajseKo He MOJIHBIN IIepedeHb TEXHUK, KAK MOXKHO 3aMETHUTbh, CO-
[Iep>KUT 37IEMEHTBI, BOSHMKIINE B Pa3HBIX pernoHax Mupa. [I0aToMy B JaHHOM UCCTIEN0-
BaHNM «PYKOZe/Ne» IIofpasyMeBaeT TPafULYOHHbIe /IS Teorpaduyeckyt OrpaHNIeHHO
KY/IBTYPHOU GOPMBI BUBI PYYHOTO TPYAA, @ XIHAMEI PacCMaTpUBAeTCs CKopee Kak
pe3y/IbTaT MOMNIOra KYIbTYP, MHUIMIPOBAHHOIO IIOBCEMECTHBIM PACIpOCTPaHeHMeM

! MBI curTaeM BO3MOXXHBIM PAcCMAaTpVBATh X9HAMEI KaK TPYJ, OCKO/IBKY OH SIB/ISIETCS LI€/Ieco-
00pasHoIT CO3MAATENbHOM aKTUBHOCTDIO [1].
2 Crenys 3a pyCcCKOSI3BIYHBIM MHTEPHET-JUCKYPCOM, CUMTAEM BO3MOXKHBIM CKJIOHSTD 9TO CTIOBO.
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MHTepHeTa. B 4acTHOCTM, 9TO HAXOAWUT OTpPaKeHNe B TEPMUHONIOTMYECKOM alIapare,
yalre BCETo IOJTHOCTBIO 3a/IMCTBOBAaHHOM M3 aHIVIMIICKOTO s3bIka [2]. C aTuM cBs3aHa
ellle OJJHA Ba)KHAA XapaKTePUCTIKA COBPEMEHHOTO X9H/MelI/Ia: OH CYIeCTBYeT ¥ Pa3BM-
BacTCAa 6Har0nap5{ 1 IIOCpEeACTBOM KOMMyHI/IKaHI/H/I B BI/IpTyaHthIX COLIMMA/IbHBIX CETAX.

HauneM ¢ paccMOTpeHMsA MCTOYHNMKOB X9HAMela. IToCKONbKY Bely cO3[aiTcsa
MacTepoM pr‘IHyIO, OHI HO3I/IHI/IOHI/IPYIOTCH " BOCIIpPMHMMAIOTCA KaK €OVHCTBEHHDbIE
B CBOeM pojfe (1, o KpaliHel Mepe, O4eHb HEeMHOTOYNC/IEHHbIE, YHIKA/IbHbIE) 1 «CJie-
TMaHHbIE ¢ pymoi». IlocnegHnii Tesnc, BecbMa 4acTO BCTPEYAIOWMIICA B MMOCBALEHHDIX
X9HJMEIY MCTOYHMKAX, — 39XO MIEOTOIMYeCcKOil IMPOrpaMMbl JABVDKEHUS «UCKYCCTB
u peMecern», chopMmynupoBaHHoi Y. Moppucom B koHLe XIX B. TOT XyR0KHUK-pedop-
MaTop yTBEP>KJaJI, YTO YelI0OBEK, OKPY>KaeMblil OIMHAKOBBIMM, TUIINYHBIMY, U3TOTOB-
JICHHBIMM MAallIMTHHbIM CHOCO6OM BeLlaMIU, TEPAET BCAKOE OmymeHMC KOM(i)OpTa B CBOEM
IoMe — COLMONOrnyecky 060611as1, Mo>keM CKa3aTb, I B CBOEJT IIOBCEHEBHOCTN. Bemnu
TOJ1 SMOXM —IIepBble 0OPa3Ibl MOIMHHO MAacCOBOTO IIPOM3BOJCTBA — MEJICTBUTENb-
HO ObUIM 0e3/IMKUMM, He CIIVIIKOM YAOOHBIMY, JTMIIEHHBIMY 3CTeTUYEeCKON IpUBJIeKa-
TebHOCTN. Y. Moppyc MedTan 0 BO3BpallleHNM K PYYHOMY M3TOTOBJIEHMIO ITPEMETOB
Ha HOBOM YPOBHE, O TOM, KaK IIpVBJICKaTe/IbHbIe BEIV 3aMEHAT YPOJ/IMBbIe 00pasIibl
MacCOBOTO ITPOM3BOZICTBA. JI3Haua/IbHO OPMEHTNPOBAHHBIN Ha BO3POXK/EHNE CpeTHeBe-
KOBBIX HAPOJHBIX MICKYCCTB, YKOPEHEHHBIX B HAPOJHOI Tpaguuny, Moppuc CTONIKHYICSA
C HEpaspemyMOIl AMIEMMON JOPOTOBM3HBI M HU3KOIM CKOPOCTHM TAKOTO IIPOM3BOACTBA.
9TO COBEPIIEHHO He COOTBETCTBOBAJIO €I0 CTPEMJICHUIO 00eCIeYnTh KPacUBbIMY, CJie-
JIAHHBIMM BPYYHYIO IIpeiMeTaMM ObITa MIMPOKIe MacChl HaceneHus. XOTs ero co6CTBeH-
HBIII XyIOXKeCTBEHHBIII IleX B UTOTe MOTepIe]l 9KOHOMMYeckoe ¢uacko, uaen Moppu-
Ca 0 BOCIIMTAHUM BKyCa MacCOBOTO IOTpeOUTeNA Yepes 3CTEeTU3AINIO MTOTPebIAeMOro
ObUIV BOCIIPMHATHI IPOMBIIIIEHHBIM IPOM3BOJICTBOM I, B KOHEYHOM CueTe, C IOsIBIe-
HJEM TaKOJl OTPac/iy, KaK AM3aiiH, K HACTOAI[EMY BPEMEHN CTa/IM efjBa M He OOIIM
MecToM. HecMOTpsi Ha TOCTIVDKEHMsI COBPEMEHHOTO fiu3aliHa B BOIIPOCAaX 9PTOHOMMUKI
u opopMIeHN A, TTPeMeThl, U3TOTOB/IEHHbIE 110 MHMBIAYaTbHOMY 3aKa3y, CIMTAIOTCA
6o/ee KaueCTBEHHBIMY, @ UX IOTpebeHNe SABIAeTCs 60Iee MPECTIHKHBIM, YeM IOTpe-
671eHMe CTaHJAPTHBIX MAacCOBO IIPOM3BOAVIMBIX Belweit [3].

ViccnepmoBateni BBIfIE/SIOT LBl s GaKTOPOB, ONIOCPEJOBABIINX aKTyaTN3aIII0
3TOI1 ACTETNYECKOIT IIPOrpaMMbl IMEHHO B HacTosAllee BpeMs. [IpyMat MHIyCTpyanbHO-
IO IIpOM3BOLACTBA B SHOXY MOJ€pHa yTBepHI/ITI IOEHHOCTb q)yHKIlI/IOHaHbHOI‘O HpO,T.[yKTa,
IPOM3BOAVIMOTO C MMHUMAIbHBIMU M3aepxKaMu. [loTpebuTenbckue XxapaKTepuCTUKA
MaCCOBOTO IPOAYKTa ObUIM (M OCTAIOTCS) BBHIHYXKAEHHO OPUEHTMPOBAaHHBIMU Ha He-
KIle yCpeIHeHHble IOKasaTeMn. B MHAyCTpMalbHOM IPOM3BOACTBE 4YelIOBeK, Oymydn
eCTeCTBEHHBIM 00pa3oM yAaleH OT HEIOCPEACTBEHHOTO KOHTAKTa C IIPOM3BOAVMBIM,
JIMIIAETCA TaKKe BO3MOXKHOCTH OIPeNe/ATh YHUKAIbHbIE CBOMCTBA KOHKPETHON ey-
HULIBI IPOAYKIVN. X9HAMeI IPUHINIINATBHO IPOTUBONIOCTAB/ISET Ce6sl TAKOMY IIPO-
U3BOJACTBY. Byyuyu 0CHOBHBIM CITIOCOOOM M3rOTOBJIEHNA Belliell /I 00IIecTB JOMOAEep-
Ha, C IIOCTEIIEHHbBIM IIEPEXOJOM K HeXOBOMy, a 3aTEM K HpOMbIHITIeHHOMy HpOI/I3BO,]ICTBy
pyKofenue TepsieT CBOIO IIPaKTUYECKYI0 3HAYMMOCTb, CTAHOBUTCA (HOPMOIL JoCyra i
npasgHbIX Kaaccos (B TepmuHonoruu T. Be6nena [4]). Tak, modepu OpuTaHCKUX U Pyc-
CKIX apMCTOKPATOB BIUIOTH /10 KOHIA XIX B. BBIIIVBAAM VIV BA3A/IM, O YeM HaXOAVUM
MHO>XECTBO yHOMI/IHaHI/If/I, B TOM 4YlCJ/I€ B Xy,]lO)KeCTBeHHO]?I }H/ITepaType TOTO BpEMEHN.
OtzenbHble TEXHUKYU X9HAIMEN/]a, HAIPOTUB, NIPUIIN U3 KYIbTYPHBIX NPAKTUK CPefl-
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HUX ¥ HU3LIKX KJIaCCOB, HAaIPaB/IEHHBIX Ha ITOYMHKY VIV BTOPMYHOE VICIIONb30BaHNE
Beleil. TakoB, HaIpUMep, JeKyNaX — JAeKOPMPOBaHIe OBEPXHOCTU Mebenu, OCy/bl
U PYTUX MPeAMeTOB OYMa>KHBIMU candeTKaMy, KOTOPBIN SIBISETCS, IO CYTH, CIIOCO-
60M yKpacuTh 1 0OHOBUTH 0OCTAHOBKY C MUHMMYMOM u3fiep>kek. HeynusurenbHo, 4to
obpaleHne K IOJOOHBIM IPAKTUKAM IIPUHSITO CBSI3bIBATD C MaJeHNeM MaTepuaabHOro
6marococTosiHMs Bpoje Bemnkoit genpeccun nam HelaBHETO IJI06ATbHOTO SKOHOMIYe-
ckoro Kpusuca [5]. Ho 11 coBpeMeHHBIX MacTepOB 9Ta HesTeTbHOCTD YoKe He SBIIeTCS
Cr1oco6OM IIpeooTIeH s MaTepyaTbHbIX OTPaHNYeHIIT, KAKOBOJI OHa ObI/Ia Ha 3ape CBO-
ero cyujectBoBaHus. KapMaHbl 13 HOCKOB U KYKJ/IbI 3 COIIOMBI IIEPBOHAYAIBHO OBUIN
CpefcTBOM He JO0OaBUTDH IIPEIMETy 9CTETUYECKOTO VM CUMBOINYECKOTO COfEepKaHMs,
a palOHaJIbHO MCIIO/Mb30BaTh OTXOMbI, PEMOHTUPOBATbh MM BTOPUYIHO MCIIONB30BATh
ero. CeropHs XoH/MeIL He Cpa3y II03BOJIAET COKOHOMUTD Ha IIOKYIIKE Belljeil, TOCKOIbKY
TpebyeT OT HOBMYKA OIIYTUMBIX (DMHAHCOBBIX BIOYKEHUII B HEOOXOZMMBIE MaTepuasbl
Yl MTHCTPYMEHTBI, KOTOpBbIe, aXke e/ 1 00/1afiami KOTa-To CTaTyCOM IIPUCYTCTBYIOIINX
B I060M JIoMe, K HbIHEIIHeMy BpeMeHM ero yrparwii. V1. OXonrHa OnuchiBaeT X9HJ-
MeIJ] KaK CaMblil IIOITY/IAPHBIN CETOSHA BIJ] «CEPbE3HOrO JOCYra» Cpefyl aMEPUKAHIIEB,
B 4aCTHOCTY JJOMOXO035€K, U CBA3BIBAET €T0 aKTya/IM3aLNIO C Me0NIorneli peMUHICTCKIX
IBVDKeHMIT: «Bo3pox/jeHne XaHAMelia B 00/IMKe “II0/1e3HOT0” JOCYyTa ¥ BO3PACTAoIIas
€r'0 IOIY/IAPHOCTD CBA3aHa He C IPUK/IAIHBIM XapakTepoM ero cytu B XIX — nay. XX B,
a IPOSB/ISIETCS KaK MOLIHOE CPEeNCTBO CaMOBBIP@KEHMs Y, TOBOPS O XOHAMelifie Kak
B OCHOBHOM O YXCHCKOM JIOCYT€, ABJISIeTCSI CUMBOIOM CaMOIOCTATOYHOCTY U CaMOCTO-
ATENbHOCTY >KeHIIMH» [6, ¢. 180]. He ocnapuBas ¢akra OecripeniefieHTHOI IOIY/LAPHO-
ctu aroro Bupa gocyra B CIIIA, oTMe4eHHOII, B TOM 4KC/Ie, B psifie 3THOrpaduiecKux
Y KY/IBTYPOJIOTMYECKIX MCCIeTOBaHNMIT [7-9], MIPUXOANTCS BCe XKe 00paTuTh BHUMAHNeE
Ha HEKOTOPYI0 HEOOOCHOBAHHOCTDb Te3MCa O BBIPAKEHUN JOMOXO3SKaMM CaMOCTOs-
TENBHOCTY IIOCPENCTBOM X3HAMelia. B yacTHOCTH, B X9HZMeliie 10 9Ty CTOPOHY AT-
JIAHTUKY, Ie uaen peMuHM3Ma HaXOAT MeHee MacCOBOE U PaJMKaTbHOE BhIpAXKEHNE,
TOXKe TI0Ka COXPaHseTCs FeH/iepHast OVCIPOIOPLVs, CBOVICTBEHHAs! PYKOLENNUIO, TO eCTh
a0COMIOTHOE OOBIINHCTBO MACTEPOB COCTAB/IAIOT SKEHIINHBI. MBI CKJIOHHBI C4€CTb 9TO
CKOpee IOCTIeCTBMEM apXaudecKoro MapKMUpOBaHYs IIPOCTPAHCTBA BHYTPU JOMa Kak
IIperMYIeCTBEHHO XeHCKOro [10], KoTopoe onocpenyeT TpagULIOHHO OIpefie/IAIOLYI0
POJIb KEHILMHBI B BBIOOpE MHTEpPbepa, a 3HAUUT, Y CO3[JaHNUM OT/Ie/IbHBIX €T0 3/IEMEHTOB
CBOVMIMU PYKaMI.

Bwmecre ¢ TeM cBOOOfa CaMOBBIpa>KeHMsI B XOHZIMeIile IPefCTaB/IsIeT J/Isl MaCTepOB
OYEBU/IHYIO IIeHHOCTb. Mo)KeM IIPe/II0/IOKNTD, YTO XIHAMEI]] 00sI3aH CBOEIT MOIY/IAp-
HOCTBIO COBPEMEHHOMY ITOCTMOJIEPHOMY IIOBOPOTY K IMYHOCTH, YTBEPXKAEHUIO ee He3-
YCTIOBHOTO IIPMMaTa HaJj KOJUIEKTYBHBIM U IPyNIIOBbIM. CyIeCTBYIOT KaK MMHUMYM TpU
acIleKTa CyO'beKTMBHON 3HAYMMOCTHM XIHAMe/ia [ MacTepa, ero MCUXOIOTMYeCcKOro
CMBbIC/IA:

— JIOMAIIHSS apT-TePAIs KaK CIoCo0 CHATHS CTpecca;

— TIOIIBITKA OCYIIIeCTB/IEHM 9CKaNM3Ma dyepes IpUO/IVKeHe Py THHHOTO IIpefMeTa

K 9CTETUIECKOMY MTeany;
— c110co6 HeBepOaIbHOTO BHIPAXKEHNUS SMOLINIT ¥ OTHOIIEHNS K cebe WU IPYroMy
(momapky, ceaHHble COOCTBEHHBIMY PYKaMN).

Kpome cyb6bexTuBHOI MoTMBanuy (ONpeRe/sIomuM, Ha HAII B3ITIAA) GakTopoM

COBPEMEHHOJI MOJBI Ha X3HAMeI]] SIB/ISIOTCS BO3SMOXKHOCTHU NPYMEHEHNUS Pe3yIbTaToB

Becmnux CIIOI'Y. Cep. 12. Coyuonoeus. 2016. Boin. 3 63



TAKOTO TPY/A, MX COLMA/TbHbIe CMBIC/BL. X9HMEII-U3/Ie/si MOTYT OBITh ITpeHa3HaYe-
HBI JUI YKpAIIeHUs: COOCTBEHHOTO KNI, B MOAPOK 160 A/ mpopaxu (oOMeHa).
JIerko 3aMeTHTBh, YTO pacIiMpeH1e 3TOro Habopa BO3MOXKHOCTeEN (ITOCTENEeHHBbIIT Tepe-
XOJI OT PabOThI UCKTIOUUMENbHO [T CebsT K paboTe Ha cebs uu Ha 3aKa34nKa) CBA3aHO
B IIEPBYIO OY€PEb C POCTOM MACTEPCTBA, BAAEHNs TEXHUKON 1 COBOKYITHOCTBIO XY/[0-
JKECTBEHHBIX IIPUEMOB. DTOMY COITCTBYET MOBBIIIEHVIE OXXV/JAHIIT OTHOCUTENBHO pe-
akyy 06061eHHOTrO [Ipyroro — oT M3MeHeHNs CBO€EN YaCTHOI COOCTBEHHOCTH, O YeM
HIKTO, CTPOTO TOBOPSI, He MMeeT IpaBa CYANUTb, 1O «He CTBIHO U OJAPUTH» U, HAKOHELI,
JI0 OTKPBITOTO TPeOOBaHNs BO3HATPAXKIEHNMS 32 CBOII TPYZA. B mporiecce atoro mepexona
OT/INYYE JOCYTa OT IPOM3BOANUTENIbHOI IPAKTUKI CTUPAETCS — AESTE/IbHOCTD, IIpeciie-
[ytollasi peKpearyioHHble 1[e/I), HAYMHAET IPUHOCUTD TOXOf, a IOTOMY C HEOOXOIMMO-
CTBIO CTPEMMUTCS K CHVDKEHUIO BPEMEHHBIX U TPYHOBBIX 3aTpaT Ha IPOU3BOLCTBO Pajn
MaKCUMM3AIMM KOMMYeCTBA IPOU3BOAUMOrO IIPOAYKTA M(M/IN) MUHUMMU3ALNIN YT
II0 ero IPOU3BOACTBY. B [10/1b3y 3TOr0 CBUJIETE/IBCTBYET aCCOPTUMEHT TI0OOT0 Marasmu-
Ha «TOBApoOB JiIA X06011» WM BHUMATENbHBIN aHAIN3 TBOPYECTBA TI0O0T0 KOMMepye-
CKM YCIIELITHOTO MacTepa — Kas3ajoch Obl, X9HAMEI] [IPeAIIoaraeT MakCMMyM PyKofe-
yms [11], Ho Ha #erne 9TO coBceM He TakK. MacTepa MICIONb3YIOT /i1 pabOTHI He TOIBKO
IPOM3BefieHHbIe TPOMbIIUIEHHBIM CIIOCOO0M MaTepuasbl, M3TOTOBIEHNE KOTOPBIX Tpe-
Oyer crumkoM 6onbmmx usgep>kek (6ymary, 6yCMHBI, Kpacky, HUTH!), HO M Yallje OTKa-
3BIBAIOTCSI OT COOCTBEHHOPYYHOTO M3TOTOBJIEHVSI 9/IEMEHTOB, OTHOCUTETBHO KOTOPBIX
MOXXHO OBIZIO 6Bl OXIATH, YTO V5K OHM-TO OYAYT CAeTaHbI BpyuHY0. TaK, MUpPOKO MC-
HO/IB3YIOTCSI IITAMIIbI, IPOMBIIITIEHHbIE PACTUTE/IbHbIe SKCTPAKTHI U OTAYIIKM, Tpada-
peTsl 151 pUTypHOTO BBILIMBAHWS M HA[INCETT, TOTOBbIe (POHOBBIE I HEKOPATUBHBIE PH-
CYHKM, HAOOPBI FaPMOHMPYIOIINX I10 1{BETY I0OCKYTOB, IIPUCIOCOOIeHNs 47151 GUTYPHOTO
BBIPE3aHIs OPHAMEHTOB Y TaK Jjajiee; aBTOPY C/Iy4aoCh BUJETh B IPOJjaXKe jaXke «TOTO-
BBbI€», TO €CTb KPAacKBO 3aBs3aHHbIe, 6aHTUKN. PyqHOI TPYH, TaKuM 00pa3oM, CBOFUTCS
K IOA00pPY U COYETAHNIO 9/IEMEHTOB, a TAK>Ke BBIIIOTHEHNUIO IIPOCTEMINNX TeXHIYECKIX
ornepanuii o «cOopke» MpefMeTa.

B TO BpeMms Kak ABIDKEHME «MCKYCCTB M peMece» CTPEeMIIOCh K IPOM3BOLCTBY
BBICOKOKA4YeCTBEHHBIX YHUKA/TbHBIX Belllell IPeVMYIIeCTBEHHO 13 IPUPOIHOTO CHIPbS,
COBpeMEeHHBIII X9HJMeII]] OT/ielleH OT 9KOAM3aiiHA M OPUEHTUPYETCs CKopee Ha Ipyja-
HII€ YHUKAIBHOCTY POJYKTaM MacCOBOTO IIPOU3BOJCTBA (IeKOPMPOBaHIie MOOMIbHBIX
TeepOHOB, OfIeXK/IbL U AP.). 3[,eChb UCIIONb3yeTC sl «ChIPbe BTOPOTO HMOPSAKa»: CEpUiTHbIe
IpeMeThl CIy>KaT OCHOBOIL ISl X9H/MeN/Ja ¥ IPEeBPAIAI0OTCs B YHUKAIbHBIE TIOCPE-
CTBOM J00aB/IeHNs WM HA[ICTPaMBaHNs HaJ BellHoi (GopMoii (0OBIYHO He IpeTepie-
BaOl[ell PaVKaIbHBIX M3MEHEHNUI) CUMBOMYECKOTO COflepPXKaHMs, IPUBHOCUMOTO
BOBJIEYEHMEM PYYHOTrO Tpyfa. PearbHOE KOMMYECTBO €rO IPY 9TOM MOXET OBITh OUeHb
HEBEJIMKO, OJTHAKO caM (aKT HAIMIMSI Y>Ke CIIOCOOeH COOOIUTD IIPEIMETY 3Ty CUMBOJIN-
YeCKYI0 [IEHHOCTb, KOHBEPTUPYIOLIYIOCS B IIOBBIIIEHHYIO PBIHOYHYIO CTOMMOCTD. Bemin,
Cle/TaHHbIe BPYYHYIO, IIPOIAIOTCS 10 LieHe Ha MOPSIJOK BBILIIE IIeHbI IIPOLYKTOB MacCOBO-
ro IpousBoACTBa [3, 11], X0Ts, Kak MBI YBUJIe/IM BBILIE, 3TO He MMeeT IIPSIMOro OTHOIIe-
HYSI K 00beKTMBHO GO/BIINM 3aTpaTaM CI0OXKHOTO TPYHa.

OTUM COBPEMEHHBIN XHAMENI/] OT/IMYAETCS U OT JOMOAEPHOTO, 1 OT apPUCTOKPATH-
YeCKOro, ¥ BO MHOTOM [Ia)Ke OT «aHTUKPU3NMCHOTO» PyKomenusi. [1epBblit ¥ mOCTeHMIT
Ha3BaHHBIE TUIIBI OObEANHACT TO, YTO VX L[eJIbIO SB/IAETCS CaMa IIPOM3BeNeHHAs Beuib;
UL QPUCTOKPATUYECKOTO PYKOIEINSI TAKOBO CTAHOBUTCA 3aHsmue, MAaHUPECTUPYIO-
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Ilee BBICOKOE IIOJIOXKEeHNMe CYObeKTa, KYIbTYPHBII KallMTasl, KOTOPBIM OH obnmasaert. s
COBpPEMEHHOT0 K X3HJMell[la XapaKTepHO YTBepK[eHMe I[eHHOCTY He CTOIbKO Jake
CaMoTo PYYHOTO TPYy/Aa KakK BpPeMeHW, YCUJINIA, CIIeIa/IbHbIX HAaBBIKOB, CKOJIBKO Heno-
cpedcmeenH020 TUUHO20 yHacmus MacTepa B CO3TaHUM TIPeMeTa.

YunuThIBasg ONMCAHHYIO BbIIE BO3MOXXHOCTD VICIIOJIb30BAHNUA T'OTOBBIX 97IEMEHTOB
U TIPUCHOCOO/IEHNII, MUHUMM3MPYIOIMX He0OXOAMMBbIe YCUIUSA CO CTOPOHBI MacTepa,
O03BONMKM cebe BBICKA3aTh NMPENIIOoKeHe O TOM, YTO MPUHLMIINATIBHBIM MOMEHTOM
37eCh SIB/ISIETCS He CTO/IBKO COOCTBEHHO TP/, CKOIBKO CONPUCYTCTBYUE MacTepa C Ipefi-
MeTOM B GU3NYECKOM MPOCTPaHCTBe [12] u mpeobpa3oBaHye 3TOrO IpeaMeTa C OpUeH-
Tanueil Ha KOHKpeTHOro JIpyroro. Takum o6pasom, XaHAMEN-U3/enue IpefcTaB/sieT
c060I1, Tak CKasaTb, BOIUIOIIEHHOE COLMaIbHOE feiicTBIe 10 M. Bebepy. 3nech ymecTHO
HeKOTOprM 06p830M BbIBepHyTI) HaI/ISHaHKy M3BECTHOE BbICKA3bIBaHIE prI‘OI‘O Kiac-
CMKa COLIMONIOTMYU 00 M3YIeHUN COLMaabHbIX (PaKTOB Kak Belljeil, KaK 3TO yXKe Chenmasn
B.JlaTyp, npennoXmuB U3y4aTh BelV KaK colyanbHble (aKThl HeerMpPOBAHUA TPYHa:
«3HaHMe, MOpajb, MPodeccrOHANbHOEe MaCTEPCTBO, NMPUHYKIEHNE, OOIINTETBHOCTD
ABJISIIOTCA Ka4eCTBOM He JIIOfiell, HO JIIOLEN, COIIPOBOXK/AEMBIX 1[€/I0V1 CBUTOI JeJeTH-
POBaHHBIX IepcoHaxell. II0CKONbKy KaXK/Iblil 13 3TUX Ae/IeraToB (GOpMUPYET CBA3HOCTD
KaKOI-TO JaCTy HAIlleTO COLMAIbHOTO MUPA, 3TO O3HAYAeT, YTO M3yUeHNe COLMATbHbBIX
OTHOIIEHNTT HEBO3MOYKHO, €C/IV He TPMHMMATh BO BHUMAaHMe He-4e/T0BeKoB» [13, ¢.222].
B.JlaTyp paccyxpaeT B IepBYIO Oodepenb O BelljaX (YHKI[VOHAJIbHBIX, OFJHAKO OTCYT-
CTBUEe — TOYHee, He00A3aTeIbHOCTD WIN CY)KEHHOCTb — yTUINTAPHOI (PYHKLIUN Y CJie-
JIAHHBIX BPYYHYIO IIPEIMETOB O3HA4YaeT B UX C/Iydae BCETO JIMIIb IPUMAT COOCTBEHHO
COLMa/NIbHOM (PYHKIMOHAIBHOCTH. [IeiiCTBUTENIbHO, TOTOOHOI Bely, KOTOpas MpefHa-
3HaYeHa JyIA JAapeHNs [0 KaKOMY-n60 IOBOAY (B IIEPBYIO OY€epenb 9TO CKPanbyKu®, OT-
KPBITKY, UTPYILIKN), Ie/IETVPOBaHa He TOIbKO HeMOHCTPaLyisi, HO M OCyliecTBIeHye (OBe-
IEeCTBJICHNE) TNYHOTO Ye/106e4eCK020 YIACTIUsI — PYYHOTO TPYAA, Laxke eCIy JapuUTelb
00paTuiIcs K HaeMHOMY MacTepy. MOXKHO MPeAonoXNUTh, YTO HEOOXOAMMBIM YC/IOBUEM
IOJIA IIOABJIECHMA BO3SMOXHOCTI npeBpameHMH pY‘IHOI‘O prﬂa—y‘laCTI/IH B IIEHHOCTD CTajia
MHOIALMSA MaTepuanIbHOCTY U fedUUNUT USUUECKOTO COINPUCYTCTBMUSA, HACTYIVBIINE
B 3II0XY BUPTYaaU3alNA COLMAIBHOTO.

OcTreTusanys IpegMeToB ObITa, IPOBO3ITIAlIaeMas LeIbI0 X9HAMelia BCTIeR 3a fie-
KOpaTI/IBHO-Hp]/IKHa,T_[HI)IM I/ICKyCCTBOM, onocpenyeTCH JINYHBIMU 3CTETUYCCKUMN r[pe,u-
MOYTEHVSIMY MacTepoB. [I0CKONBbKY OHM OOBIYHO He MMEIOT OTHOLIEHNS K mpodeccro-
HaJIbHOMY MCKYCCTBY WIU JVI3AJIHY, 3TV IPEAIIOYTEeHNSI POPMUPYIOTCS 9CTETUKOI, BOC-
XOJsIIell, C OHON CTOPOHBI, K HAPOJHOMY YKpalleH!uIo ObITa, C APYroil — K MacCoBOIL
KYZIBTYpe, TO €CTb OTCYTCTBMIO «XOPOIIEr0 BKYyCa», VN IPEAIOYTEHNIO IIPEKPACHOMY
npesnecTHoro, 1o A. Illonenrayspy. Takum 06pa3oM, X9HAMeT MO>KHO paclieHIBATh KaK
¢dopmy becrpelieieHTHOI HAPOTHOI KYIBTYPbI — KY/IBTYPBI ITTOOATBHOTO COOOIeCTBa,
Ipro6peTIIero HOBbIe CYCTeMHbIE CBOJICTBA M3-3a YBeMYEHV B3aMIMHOI CBA3aHHOCTI
COIIMA/BHBIX CYObEKTOB. APryMEHTOM B IIO/Ib3Y 3TOJ TMIIOTE3bI SBJISIETCS TO, YTO (ak-
TOPOM aKTUBM3ALNY HAPOAHON Ky/IbTYphl (ec/y HOHMMATh ee 10 M. baxTuhy), ee BbI-
CTYIUICHMSI IIPOTYB MOLAEeP>KUBAIOLIEN IIOIUTIYECKOe TOCIIOfCTBO OQUIINAIbHO KY/Ib-
TYpBI ABJIAETCS MPOLecC I106aIM3aLny, CTaJTKMBAIOLMINII 9T jBa pa3HOHAIIPAB/ICHHBIX

3 Ckpanbykusr (0T anern. scrapbooking) — cospanue ans60MoB fist poTorpaduii, Bbpe3ok, 3aIcet
U MeTOYelt, TOMOTAIOLIVX COXPAHNTD MAMATh O KAKOM-IIO0 COOBITII /TN TIepPUOJie.
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ApneHyA. B. JlykoB BbICKa3bIBaeT IIPEAIIONOXKEH e, YTO ¥ COBPeMeHHas (TPeThs, COITTACHO
9. Toddrnepy) BonHa r106anM3aIuM TaK >ke, KaK 1 IPeAbIAYIINe, IIPUBEET K OTKPHITUIO
HApOJIHOJN KYJIBTYPHI ¥ 00OTAIeHNIO IVBUIM3ALNN Tpaguuueit [14], 4em, co6CTBeHHO,
U AABJISIETCSI XOHMIMEIAJT, €C/IU PacCMaTpPUBATh €r0 Ha MAKpOYPOBHe.

IIpencraBneHne o LEHHOCTU PYYHOTO TPYAA-Y4acTHA KaK TAKOBOTO TOMOJIOTMYHO
IpefCTaBIeHNIO O IIEHHOCTY MCKYCCTBA KaK IPOAYKTa CyObeKTUBHOTO XY/J0)KeCTBEHHO-
ro BupeHus. Tak jke Kak UCKYCCTBO 0OpPe/Io IIPaBO YCTAHABINBATD COOCHBEHHO XY00xH(e-
CM6eHHy10 LIeHHOCTb IIPOU3Be/eHNsI C IPOBO3ITIAIIeHNEM CBOOO/bI BBICKAa3bIBAHNS XY-
moXHMKa [cM.: 15, 16], XaHIMeIi/ Kak cepbe3Hoe, HOOoLIpsieMoe 1 OIIauMBaeMoe 3aHATHe
CTPEMUTCS YTBEPAUTD «COeNAHO 8PYHHYI0» KAK He TIOJJIeXKAIYI0 COMHEHNIO, CAMOJOBIe-
IOIIYIO LIeHHOCTb. TO/IbKO B CTy4yae yCIIeNIHOTO YTBeP>KAeHA-YCBOSHNSA 9TON LIeHHOCTI
B OOIL[ECTBE, B03MOMCHOCIU COUUATLHOZ0 NPUHAMUS ee KaK 0e3yCIIOBHOI X9HMeI] MO-
JKeT OKOHYAaTe/TbHO aBTOHOMU3MPOBATHCA KaK II0JIe CMBOINYIECKOTO IIPOU3BOACTBA (06-
JIaCTh TIPOAYKTUBHOMN JeATEeNbHOCTU, CTOMMOCTD Pe3yIbTaTOB KOTOPOI OIOCpenyeTcs
UX KOHBEHIIMOHA/IbHO YCTaHAB/IMBAaEMOIl CMMBOJIYECKOI LIeHHOCTBIO) [17] 1, clegoBa-
Te/IbHO, COBEPIIEHHO 00€301acuTDb ce0s1, B TOM YHCIIe OT 3CTETUYECKOIl OLIeHKI. DCTeTH-
4ecKoe CyXK/IeHe ¢ MO3UIUN «XYH0>KeCTBEHHOTO BKyCa» IIOKa ellle SAB/IAeTCA 3HAUMMOI
yrpo3oii i1 GopMMPYIOIIErocs IO/ X9HAMela — 3TOT BBIBOJ] HAIIPAIIMBALTCS MOCTIe
CaMOro IOBEPXHOCTHOTO 3HAKOMCTBA C COOOLIEHNMAMN ¥ KOMMEHTapUsAMI MacTepoOB Ha
CIIeIViaTM3UPOBaHHBIX IIaTdopMax. KaxkeTcs yaMBUTEIbHBIM, YTO B 9TOI 06/1aCTH, Iie-
JINKOM IIOCBALIEHHOJI YKPAIIEHNIO, KOHTMHYYM 9CTeTUYECKUX CY>KIeHWII ycedeH POBHO
HAIlOIOBVMHY — Ha Ty CaMyIo IIOJIOBMHY, KOTOpas KacaeTcs KpUTUKN. Bo3MoXHO, memo
B TOM, YTO MacTepa BBICTAB/IAIOT Ha BceoOlee 0003peHNe TOIbKO JIy4llnie CBOU paboThl,
OfIHAKO U B 3TOM C/Iy4ae MO>KHO ObIIO ObI OXKMIATh €CTECTBEHHBIX BapUaLMil BOCIPHs-
TSI, OIIOCPEJOBAaHHBIX NpeAnodTeHnAMI. OFHAKO B 3TOM coobIecTBe (KaK, BIpOYeM, 1
B CTAQHOBSAIEMCA B IIOCTCOBETCKNUX OOIIeCTBAX II0/Ie MCKYCCTBA) HETaTVBHOE 3CTeTIYe-
CKOe Cy>XK/IeHUe HaXOUTCS IOfi CTPOXKAIINMM 3allpeTOM: HeBO3MOXKHO CKa3aTb MacTe-
Py, 4TO CHiellaHHAA VIM Belllb HEKPACKBa, TOCKOIBKY 3TO He TOTbKO BBIPA)KAeT PasHUILY
B XYJ0XKeCTBEHHOM BKyCe, HO OTPUIIAET LIeHHOCTb PyYHOTO TPy/a CaMoro Mo cebe 1 He-
3aBUCUMOCTD 3TOII IIEHHOCT! OT KadecTBa MTOTOBOTO NMPOAYKTa. B3anMHoe npusHaHue
areHTaMy HeoOXOMVIMO I CIOXKEHMsI HOPMAaTUBHOTO spa MO/ CUMBOIMYECKOTO IIPO-
u3BoycTBa [17], KOTOpOE B 06/MacTy X9HAMelIIa ToKa He 0popMMIOch. Bipouem, amepu-
kaHckui mpoekt Handmade Nation, npencTassomuii co60ii UMK/ MHTEPBBIO C MacTe-
pamu co Bcex KoHIoB CIIIA, 1o nToramM KOTOPBIX BBILIINM TECHO CBSA3aHHbIE TI0 CMBICITY
OIHOVIMEHHbIe (U/IbM VM KHUTA, MOXXHO CYUTATh MOIBITKON TaKOro oQpopmiIeHus, KakK
u NeoCraft — xaHaficKyl0 KOHGEPEHIVNIO C yYacTVeM MacTepOB U YYEHBIX, IIOCBAIIEH-
HYIO OCMBICTIEHIIO IIEPCIIEKTUB X9HAMel/Ia.

Co CTOpOHBI MHTEPHET-COOOILIeCTB MACTEPOB CaMBIM ONMM3KUM K KPUTHUKE METO-
JIOM BO3JEVICTBUA AB/IAIOTCA MOA0AIpMBAlOLIie COBETHI C HOAPOOHBIM YKa3aHUeEM CIIO-
co00B y/Ty4IIeHNsA Ka4ecTBa M3TOTOB/IAEMON Bemy. ToMy >Ke MOCBAIAeTCA MHOKECTBO
MacTep-KIacCOB — OCHOBHOTO CIOco0a Ipe3eHTaly MacTepaMi CBOMX JOCTVKEHMI
B OCBOEHIU KaKoil-mn60 TexHukn. PopyMsbl, cailThl 1 6JI0TM IO STOV TeMaTHKe IIpeli-
CTaBJIAIOT COOOII, C OHOI CTOPOHBI, IIOLIAIKIA II0 OOMEHY OIIBITOM MEX/Y MacTepaMi,
¢ mpyroit — croco6b Haiitu nokymarteneit («SIpmapka Mactepos», Targ u mpod.). IKOHO-
MIYecKasi PalyiOHaJTbHOCTD IIO[ICKA3bIBaeT, YTO HET HUKAKOTO CMBICTAa JOOPOBOTBHO
U 6eCIUTaTHO JIeNINThCA YHUKATBHBIM OIBITOM — OJHAKO MIMEHHO IOCTOSHHBIN 0OMeH
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TOTOBBIMY M3JEVMSMM, OT/Ie/IbHBIMIU UX 9JIeMEHTaMM U (caMoe BaKHOe) MIesMU U 3Ha-
HVSIMM LIeMeHTHUPYeT X9H/Melj-coob1ecTBo. MacTepa CTpeMsATCs He IIPOCTO «Cebs 1mo-
Ka3aTb», HO ¥ OCYILECTBIISIOT ITepBble POOKIIE TIOMIBITKY MPUTA3ATh Ha CMBOIMYECKYIO
B/IACTh, TOJTy4YeHVe aBTOpuTeTa B opMupyoueMcs mnoje. IIpn aTom 6e30macHOCTD cTa-
TyCa IeJALLerocs OIbITOM MacTepa (HeBO3MOXXHOCTD MO ENKI €T0 IIPOM3BefeHiT) 00e-
CIeYMBAETCA TEM, YTO TPY/J-y4acTHe, KaK CIMTAETCA, HENb3s BOCIPON3BECTH JOTIO/IVH-
HO — BeJlb CaMble He3HauUMTeNTbHbIe Bapyualuy (Bpoje OTIEeYaTKOB I1ajIblieB aBTOpa Ha
U3MIeTNNU U3 TIOMTMMEPHOIT [JINHBI MV CMEHBI KAKOI-TNOO0 [IETa B OT/IeNKE OTKPBITKIN)
COOOIIAIOT IPOM3BEEHMIO €T0 YHUKANBHOCTh. B caMOM KpaliHeM ciiy4dae HEIOBTOPM-
MOCTD IIPOM3BeeHMsI MO>KHO OO'BSICHUTD YHUKATBHOCTBIO TMYHOCTY aBTOPA.

X9HAMENS B 9TOM HPUOIIIKAETCST K MCKYCCTBY M PETIUTUM, KOTAa IPUKOCHOBEHNE
00/1e9eHHOTO CMBOTIMIECKOI BIACTBIO CO3IaeT 60XKECTBEHHOE HIAr0CTOBEHE WTH IIle-
meBp. [Tapagokc cCOCTONUT B TOM, YTO MPOJYKTHI XOHAMEN/JA 110 AKKYPaTHOCTHU, TOYHOCTYU
U Ka4eCTBY CBOETO VCIIOJIHEHNSA PEKO OT/INYAIOTCA B TyYUIYI0 CTOPOHY OT COBPEMEHHBIX
«MAIIVHHBIX» — TeM 0O0JIbIlIast PafloCcTh, KOTJAa MAcTePy YAAETCS OCBOUTH KaKyk-1mmubo
TE€XHMKY B TAKOM COBEPUIEHCTBE, YTO €0 IPOM3BENEHN IOXOAAT Ha IPOLYKTHI IIPO-
MBIIIJIEHHOTO NTPOoM3BOACcTBa. OUeBUIHO, MacTepa CTPEeMATCA JOCTUYb TOTO YPOBHA Ha-
BBIKA, KOTOPBIN MO3BOMNUT UX IPOJYKTY, MMes CUMBOIMYECKYIO LIEHHOCTD «CIETTAHHOTO
BPYYHYIO», He OCKOPOJIATD B3IJIA[, 3PUTEILA, IPUBBIKIIETO K IOCKY Y TOYHOCTY aBTOMa-
TU3UPOBAHHOI OTIENKN. 3/1eCh XOHIMEN]] OKa3bIBA€TCs BeCbMa OIM3KO K 9CTETUYECKOIT
nporpamMe runeppeanusma’ — oHu 06a ABIAIOTCSA UTOTOM YA3BIEHHOTO COPEBHOBAHMS
Ye/I0BeKa ¢ MalllMHOI.

Kak BuHO, BO MHOXECTBE COLMa/TbHBIX U IIeHHOCTHBIX aCIIEKTOB X9H/IMEI]] TOBTO-
pA€eT My Tb, IPOVJIEHHBIN UCKYCCTBOM. B CyIIHOCTH, MOXKHO CYMTATh X3H/IMEN], 04epes-
HoI1 6ydepHOIT 30HOI (KaKOBOII ABIAETCA AM3aMH) MEXKIY «BBICOKIM VICKYCCTBOM» JIM-
TBI I «MAaCCOBOJ KyJIbTYpOJi», KOTOPas B TAKOI TEOPETUYECKO paMKe BCer/ia Halle/ieHa
Ha [IepeHNMaHMe Ky/IbTYPHBIX IPAKTUK 3/IUTHL. B cBOe BpeM:A MCKyCCTBO BO3BBICUTIOCH
3a CUET IPUHIDKEHNA PEMECIEHHOTO TPY/a; TENeph XKe peMecio BO3BpalllaeT yTpadeH-
Hble MO3VINM, BEICTYIAsA B GOpMe XIHMEN A, TEXHUIECKU 3HAYUTEe/IbHO YIIPOLLEeHHOI.
YTBepKfas 1eHHOCTb PYYHOTO TPyAa caMoro o cebe, XaHAMely GaKTHUUeCcKu Ipe-
TE€HJyeT Ha BbITECHEHME MCKYCCTBa C PbIHKA CMMBO/IMYECKUX TOBapoB. Henb3sa HasBaTh
3TOT MPOLECC COBEPUIEHHO HOBBIM, HAIIPUMEp, TEOPETUK «MUPOB UCKyccTBa» I. bekkep
TaK ONNCBHIBAET CBA3b peMec/a U UCKYCcCTBa: «emoBeK, KOTOPBIN BHINIOTHAET paboTy,
NIPUJAIONTYIO IPOAYKTY €0 YHUKAJIbHbIN M SKCIIPECCUBHDIN XapaKTep, Ha3bIBAETCA XY-
TOXXHVKOM, a CaM IPOJYKT — UCKYCCTBOM. [Ipyrue nmrofu, 9oy HaBBIKM BHOCAT BKIIAJ,
CKOpee B IIOfjfiep>KaHe [>KM3HeesTeIbHOCTH |, Ha3bIBAIOTCs peMecneHHnKamu. Pabora,
KOTOPYIO OHM BBINIOTHAIOT, Ha3bIBaeTcA peMecnoM. OHaKOBbIE [elICTBMA, MCIOIb30-
BaHI€e OffHNUX ) TeX K€ MaTepuaioB ¥ HAaBBIKOB, Ka3a/0Ch ObI, OAMHAKOBBIMY CIIOCO6a-
MM MO>KeT MMEHOBATbCs TI0ObIM U3 ABYX Ha3BaHUIL, KaK U yYaCTBYIOLYE B 9TOM JIIOL.
Vicropun pa3HbIX pOpPM UCKYCCTBA BK/IIOYAIOT TUIIMYHbIE SIIM30MbI, B KOTOPBIX TO, YTO
OOBIYHO TTIOHMMAJIOCh MPAKTUKAMMU U ITyOIVKON KaK peMecio, epeolpeensioch Kak
VICKYCCTBO VIV, HA060POT — JMCKYCCTBO Iepeolpefesioch Kak peMecio» [18, c.863].
Taxkym 06pa3om, XoHIMeII]T AB/IAETCA MACCOBBIM BapMAHTOM MCKYCCTBA JJIA TeX, KTO He

* IuneppeanusM — TedeHne B COBPEMEHHOM M300Pa3UTEIBHOM VMCKYCCTBE, CTABAILEE CBOEIT LIe/IbI0
KaK MOXKHO 6ojlee TOYHOE BOCIIPOM3BEfieHNe [efICTBUTeNbHOCTI. [MeppeanucTudeckye paboTsl MOKHO
IpUHATH 3a pororpadun.

Becmnux CIIOI'Y. Cep. 12. Coyuonoeus. 2016. Boin. 3 67



obnagaeT 60MBIINM 00BEMOM KAIIUTAIOB U XYLOXKECTBEHHBIM BKYCOM, HEOOXORMMBIM
ULt HOTpe6IeHNs «BBICOKOTO» MICKYCCTBA. X9H/IMEII/] IPeTeHyeT Ha MeCTO MCKYCCTBa,
OJJHAKO OHO yJie OCTAaB/IEHO UCKYCCTBOM — IOsIB/IeHMe LM(POBBIX cIOCOOOB pabOTHI
C MY3BIKOJ1, 1300pa>keHUAMU U [Ja>Ke IIPOCTPAHCTBEHHBIMU 00 beKTaMyl 3HAMEHYET BO3-
POXJIeHMe LIEHHOCTY COOCTBEHHO XY0XXeCTBEHHOI TEXHUKM aBTOPA, O YeM CBUETENIb-
CTBYET, B YaCTHOCTH, YIIOMAHYTasA MOJa Ha TUIIEPPEAIN3M, a XSH/IMEN]] B €0 MacCOBOM
dbopme, KaK OBIIO MMOKA3aHO BBILIE, JaleK OT TEXHUYECKOI cIoKHOCTH. CaM Impolecc
3TOTO CMEIIEHMS aKLEHTOB, IIOCTEIIEHHONM CMEHbI JJOKTPUH BHYTPHU IOJA U IOCTOSH-
HOTO IepeoripeieieHysi eHTpa U nepudepun B ero B3aMMOCBS3U C APYTUMU HOTSIMMU
IpEe/ICTAB/IAET MHTEPEC J/ISl COLMO/IOTa UMEHHO KaK IPUMeEpP «BHYTPUBULOBOI KOHKY-
PeHLMU» B 9BOMIOLNY O0IeCTBa.

IlogBOogs MTOrM, OTMETUM, UTO XSHIMEI]I, 6e3ycn0BHo, TpefiCTaBsieT coOOI UH-
TepecHellMit eHOMEH HaIllero BpeMeH!, UCCIeOBaHle KOTOPOTro CII0OCOOHO BBISIBUTD
MHOTME CKPBITbIE TPOLLECCHI COLMOKY/IbTYPHBIX U3MEHEHMIT. X3HMEN]] KaK Ky/IbTypHas
IPaKTHKA CBA3aH C KOMIUIEKCOM IIPOLIeCCOB II00OAMM3aLuy KY/IbTYPbl I BO3POXK/EHUA
OT/Ie/IbHBIX 00Pa31loB B paMKax JIOKA/IbHBIX KY/IbTYP, CTOIKHOBEHME KOTOPBIX B paMKax
HOBBIX CPEJICTB MAaCCOBOJI KOMMYHUKALIMY PEOPraHn3yeT UX U MO3BOIAET UM oOpecTn
HOBYIO CHCTEMHOCTD. BupTyanusanms conmanbHbIX CBsI3eil ¥ OTHOLIEHMI, a0 COMIOTHBII
XapaKTep IPOMBIIUICHHOTO IPOM3BOACTBA IIPUBOJAT K Ae(UINTHOCTY PYYHOTO TPYAA,
MO3BOJIAIOT NEPEOIPENIe/IUTh HEMOCPENCTBEHHOE TMYHOE YYaCTHe MAcTepa B CO3NAHNM
KaK CaMOJOBJICIOLIYIO LIEHHOCTD, YTO SBJIAETCS MOIBITKOI PEKOHCTUTYMPOBATH (Cy0)-
IO/ CMMBOJIMYECKOTO MPOU3BOAICTBA KYIbTYpbl. IIoNbITKA TEOpETYECKOr0 OCMBbICTIE-
HMA X9HJMeIIa B paMKaX COLMOJIOTMYECKOTrO 3HAaHNA, IPeJCTaB/IeHHasA B 9TO CTaThe,
HaJieeMcCsl, VHULMUPYeT MHTepeC K JajbHeIIeMy M3Y4eHUI0 YIOMAHYTOro ¢peHoMeHa
U eMY TIOJIOOHBbIX.
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