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PE®EPATDI

YK 792-01

Fanenuu E.P. Heomy6nukoBaHHas pabora JI. ®.MakapbeBa «BBeeHie B METOOTOTHIO aKTep-
ckoit Hayku» // BectH. C.-Iletep6. yH-Ta. Cep. 15. 2011. Boim. 1. C. 3-31.

CraTbs mocBslieHa ny6nukanuy ogHoit u3 crareit JI. @. MakapbeBa, HanyucaHHOI B 1963 T. u o0
CMX IIOp HEM3BECTHOJ CIIeMaNucTaM U IIMPOKOMY KPYTY YuTaTeneil. ABTOp 060CHOBA BO BCTYIINU-
Te/IbHOI YaCTV HeOOXO[MMOCTD IYOMMKALUM 9TOJ pabOTBI, MMEIOLLIeil, IO er0 MHEHUIO, 60JIbIIIoe 3HA-
YeH)e B CO3[AHUU JIEHMHIPAJICKOIl—IeTepOyprcKoil MIKOIbI BOCHUTAHNUA JPaMaTHIeCcKOro akTepa.
Bo BBemeHnu npenoxkeH Kpatkuit 063op gesrenpHocTy J1. @. MakapbeBa 10 BHEPEHUIO «IINPOKOTO
SHUUK/IONEMYECKY YHUBEPCUTETCKOTO METOfla BOCIUTaHUA aKTepa». HecMoTps Ha ompefeneHHble
upeonorudeckue GopMbl, Hecyliye eYaTh BpeMeHy, pabora MakapbeBa peficTaB/sAeT HECOMHEHHYIO
LIEHHOCTD JI/11 COBPEMEHHOM TeaTpalbHO-NIEJarOTNYECKON HAy K.

Kniouesvie cnosa: JI. ®. MakapbeB, aKTepCKOe MAaCT€PCTBO, TeaTpaibHasA Nearoruka, TearpaabHasd
LIKOJIA.

VIIK 78.08

ITopusxo E.V. K ocobennoctsaM ncnonb3oBanus xopana u ¢gpyru B opransoii conare Op. 65 Ne6
d-moll ®emnkca Mengenbcona-bapronbau // Bectn. C.-Iletep6. yn-ta. Cep. 15. 2011. Boim. 1. C. 32-40.
O6bexToM nccnefoBanms crana coHara Op. 65 Ne6 Dennkca MeHpenbcoHa-bapTonbau, B KOTO-
poit 66110 06HAPY>KEHO HEOOBIYHOE UCIIONIb30BaHME TAKUX )KAHPOB, Kak Xopan u ¢yra. AHamus co-
HATBbI II03BOJIN/I YCTAHOBUTb OCOOEHHOCTY B3aMMOOTHOLIEHNII Xopana 1 Gyru B paMKax COHATHOTO
nukiaa XIX B.
Kntouesvie cnosa: MeHiebCoOH, OpraH, COHara, Qpyra, Xopas, Bapuaiuim.

YIK 7.01

JlaspoBa C. B. «Jloruka cmpicna» Kuna JJenésa B My3piKanbHON Komnosunuy Xenbmyra Jla-
XeHMaHa: OIBIT CPAaBHUTEIBHOTO aHa/IN3a MmepBoii cepun napagokcos // Bectn. C.-Tletep6. yH-Ta.
Cep. 15. 2011. Boim. 1. C. 41-46.

B cTaTbe mpefcTaB/IeH ONBIT CPABHUTEIBHOTO aHA/N3a HEKOTOPBIX IOMOXKEeHNI N3BECTHOTO TPaK-
taTa «JIoruka cmpicna» JKunsa [lenésa c oTeIbHbIMU ABNEHUAMY B MY3bIKa/IbHOI KOMIIO3MIIVY KOHIIA
XX B. Ha IpMMepe TBOpYECTBAa HEMELIKOTO KoMIIo3uTopa XenbMyTa JlaxeHmMaHa. MexxayucuunimHap-
HBIIT TIOJXOf K MCC/IEJOBAHNIO IIPO6/IeM COBPEMEHHOI MY3BIKaIbHOM KOMIIO3MI{MN NIPEACTABIISETCS
Hauboree aKTyanbHbIM. HapylleHne mpMYMHHO-CIeCTBEHHBIX CBA3ell B «AJuce B CTpaHe Yymec»,
COCTaBJIAIIee «IIEPBYIO CEPUIO MapaZoKCoB» B TpaKTare [lenésa, mpoennpyercsa B My3bIKalbHOE IIPO-
CTPAHCTBO ¥ IOMOTaeT OObACHUTD 3CTETMYECKNe YCTAHOBKY HEMEIIKOIO KOMIIO3UTOPA, a TAKXe UX
BOIIJIOLIEHYE CPEICTBAMY COBPEMEHHO KOMITO3UTOPCKOI TEXHUKIL.

Kntouesvie cn106a: OTMKa CMBIC/Ia MY3bIKa/IbHOV KOMIIO3UI[MM, aHA/IN3 CEPUY APaTOKCOB.

YIK 792.01+792:001.8

Vnouu M. A. PasBuTHe KOHTAKTHOCTU Ha Ha4a/lIbHOM 3Tame obydenus akrtepa // Bectu. C.-Ile-
Tep6. yH-Ta. Cep. 15. 2011. Boim. 1. C. 47-79.

B craTbe paccMaTpuBawTCA MpoOIeMbl IEPBbIX LIATOB B OCBOEHUY Tpodeccuy 6y AyIMMI MacTe-
pamu cuersl. OCHOBHYIO POJIb B X peLIeHNU) UIPaeT PasBUTHE TAKMX K/TIOYEBBIX CBOJICTB IMYHOCTIH,
KakK BOO6Pa)KeHI/Ie, BHIIMAaHUeE, paCKOBaHHOCTb, KOHTaKTHOCTb. KOHTaKTHOCTU Y,IIeHHeTCH IIOBBIIIICH-
HOe BHUMaHIe, T. K. €e pasBUTIE I03BOJISET 00eCIeYNTD [I0C/Ie0BATENbHBI IIEPEXOf; OT CIIOHTAHHO-
ro 00bIIeHHOTO 00IeHMsT K OOIeHNI0 TBOPYECKOMY, CLIeHNYeCKOMY. B cTaThe JaHBI TeopeTHdecKoe
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U METOJONIOTMYeCKOe 0OOCHOBAHN S Pa3BUTIA KOHTAKTHOCTH B IIPOLiecce 0OyYeHM s B BBICIIEN Tear-
Pa/IbHOIL LIKOJIE, IPUBOAUTCSA KOMIUIEKC PaspaboTaHHBIX [i/Isl 9TOTO YIIPaXK HEHMIL.

Kntouesvie cnosa: TeaTp, TeaTpanbHOe 06pasoBaHue, 00y UeHIIe aKT€POB, aKTePCKIe CIOCOOHOCTH,
aKTepcKas ICMXOTEXHMKA, cucTeMa CTaHMCIaBCKOTO, TICYIXOJIOT S ICKYCCTBA, OOIeH e, CLIeHITYecKoe
ob1ieHe, ClIOCOOHOCTD K YCTAHOB/IEHUIO KOHTAKTa, TPEHVHTI .

YIK 73

Mumenés C.B. IlocranoBouHoe ¢exToBaHMe: Gernbiii B3rmAx Ha uctoku // BectH. C.-Iletepb.
yH-Tta. Cep. 15. 2011. Bpim. 1. C. 80-87.

CraTbs MoCBAIeHa 00IIell NCTOPUY CLIeHNYeCKoTo GpeXTOBaHMA, BKIIOYAoMIell B ceOsA He TOMb-
KO ITOCTaHOBOYHBIE 60U, HO 1 BCe C/laraeMble 3TOil 4acTU (eXTOBa/NIbHOI KYIbTypbL: 60eBble TaHIIBL,
putyansl ¢ opyxuem, spenuia. O6bEKTOM MCCIe[OBaHN SIBIAETCS LIeN0YKa B3aMMOCBs3eil, Ipu-
BOJALIAs 9TU IIePBOHAYA/IbHbIE 37IEMEHTHI K KOHEYHOMY MPOAYKTY — CLIEHNYECKOMY (PeXTOBAHMUIO B
COBpeMEHHOM ITOHMMAHUY 9TOTO TepMIHa. Llenb JaHHOI pabOTH — OTKPBITIE HOBOTO IIOJIS [i/ISI CIle-
L[Ma/IM3MPOBAaHHbIX MCCIEJOBAHMII Ha OCHOBE U3Y4YeHM s 1 aHa/I13a IePBOMCTOUYHIKOB. B xo/1e paboTsI
aKTyaJIbHOCTb TeMbl IO TBEPANIIACD, YTO IT03BOJIAET HallesAThCA Ha ee Jja/IbHelllllee pasBUTHeE.

Kntouesvie cnosa: pexroBaHie, TeaTp, TaHell, IOCTAHOBKA, aKTepP, KAMIIVMOH, ITTaJaToP.

YK 215+510.21+530.145+781.2

Koneitkuu K.B.Harmonia mundi: B mouckax co-I'mac-u-5I maxpo- u muxpo-kocmoca // BectH.
C.-Tletep6. yn-Ta. Cep. 15. 2011. Boim. 1. C. 88-109.

Teoperndeckas ¢pusnka, usydamoias QyH[aMEeHTa/IbHYIO CTPYKTYPY MUPO3JaHs, IapyeT rmeope-
muyeckoe BUJieHUe MUPa, @ 3HAYNUT B ONPee/ICHHOM CMBbIC/Ie TI03BOJIAET YBU/ETh MUPO3/IaHNUe «IJIa-
3amu TBopua» u y3peTb rapmMoHuio TBopenus. OTkpoitust ¢pusuky XXI cToseTns 3acTaBIso0T HaC Ha
HOBOM YPOBHe Iepe0CMbICIUTD IpeBHME NIPECTaBIeHN A 0 TAPMOHUYN MAKpPO- U MUkpo-kocmoc’a. o
CUX IIOp HAayYHasI Meopus OblIa «OPyAIeM BO3EVICTBISI» Ha BHEUTHNUIT MAKPO-KOCMOC; Ceii9ac OHa MO-
XKeT CTaThb TeM, YeM MUP «OTBeYaeT» HaM, BO3/IEIICTBY: Ha HAlll BHYTPEHHUIT MUKPO-KOCMOC.

Kntouesvie cno6a: Teomornsa Npupofbl, My3bIKa KOCMOCA, 9ICTIOBAA TAPMOHNA.

Y]IIK 004.357.001.63:7.01 (043.3)

IIyctposa O. V. Kubopr kak npousBefeHne NCKycCTBa MyIbTuMeaua (K mpo6neme pacmupe-
HusA dyenoBeka) // Becrn. C.-Ilerep6. yn-ta. Cep. 15. 2011. Boim. 1. C. 110-115.

C [aBHUX IOp Ye/I0BEYECTBO MEYTANIO O PACIIMPEHUM CBOMX QU3MYECKMX U NMCUXUYECKUX BO3-
MoxkHOcTell. Ecnn ydeHble, 03a604eHHbIe TpoOnIeMaMy YCTpaHeHN S (pM3NIECKUX HeJOCTaTKOB YeyIo-
BeKa, 3aMEHAIOT HEKOTOPbIe OPTaHbl MCKYCCTBEHHBIMM JIeTa/IAMM, BOIIOIIAIONIMMIY, a MHOTAA U Ipe-
BBIIIAIOL[MIMY BO3MOXXHOCTH Ye/lOBeKa, TO XYJOKHUKM 03a004YeHbI APYToil CTOPOHOII 3TOr0 IpoLec-
ca. B pesynbrate B3ayMOJeICTBUA YeJIOBeKa U MallIMHBI MHOI Pa3 TPYFHO OCO3HATh, Iie HAXOLUTCH
MCTOYHUK (QaHTa3UM: B TEXHOTIOTM3MPOBAaHHOM pa3dyMe XY[JO>KHUKA VU B OflyXOTBOPEHHOM «MO3I'y»
KOMIIBIOTEpa.

Kntwouesvle cnosa: KMbOPr, pacliMpeHMs 4el0BeKa, BUPTyalbHas pealbHOCTD, MCKYCCTBO HOBBIX
TEXHOJIOTMIA.
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ABSTRACTS

Ganelin E.R.Manuscript by L.F. Makaryev “An introduction to methodology of the actor’s art”.

The paper is devoted to the publication of one of L. F. Makaryev’s article which was written in 1963
but has so far remained unpublished and unknown to experts and wide audience. In the introduction the
author argues for publication of Makaryev’s work which, in his opinion, has great value in establishing
Leningrad — St.-Petersburg School of drama actor training. Moreover the author gives a short overview
of L.F. Makaryev’s projects on employing “an encyclopedic-university method of actor training”. Despite
ideological influence on Makaryev’s work due to some peculiarities of that time, it has a great interest for
modern Russian theater school and theatre studies.

Keywords: L.F. Makaryev, the actor’s art, theatrical pedagogy, theatre school.

Porizko E.I. Peculiarities of using choral and fuge in the organ sonata Op. 65 N 6 d-moll by Felix
Mendelssohn Bartholdy.

This article is devoted to the analysis of some peculiarities of using choral and fugue in the organ
sonata Op. 65 N6 d-moll by Felix Mendelssohn-Bartholdy. The aim of this work is to investigate the
interaction of choral and fugue in this sonata. The proper analysis of the sonata allowed us to find
interrelations between such genres as choral and fugue in sonata of the 19 century.

Keywords: Mendelssohn, organ, sonata, fugue, chorale, variations.

Lavrova S. V. “The Logic of sense” by Gilles Deleuze in a musical composition by Helmut
Lachenmann: an experience of the comparative analysis of the first series of paradoxes.

The article focuses on the comparative analysis of “The Logic of sense” by Gilles Deleuze and
some features of musical composition of the 20" century represented by works by German composer
Helmut Lachenmann. The interdisciplinary approach to the analysis of a musical composition of the
20" century is of current interest. The analysis of Lewis Carroll’s paradoxical way of thinking reflected
in his book Alice’s Adventures in Wonderland and comprising the first series of Deleuze’s paradoxes is
compared with similar ideas in Helmut Lachenmann’s music. Such analysis helps to explain the German
composer’s esthetic views on art and their reflection in music by means of modern musical techniques.

Keywords: the logic of sense, musical composition, the analysis of a series of paradoxes.

Ilyin M. A. Development of Communicability at the Initial Stage of Actor Training.

The article highlights the problems that may occur during the initial period of acting education.
Such personal qualities as imagination, attention, openness, relaxedness, communicability are of high
priority in solving the problems of acting education. Special attention should be paid to communicability
since its development allows providing the gradual shift from spontaneous everyday way of contact
and communication to artistic communication and interaction on stage. The author researches the
theoretical and methodological background of development of the communicability in professional
acting training at theatre school and also offers a set of special exercises.

Keywords: theatre, theatre school, actor training, psychological techniques of acting, art psychology,
communication, communication in acting, communicability, communicativeness, exercises for actor.

Mishenyov S.V.Artistic fencing: an overview of the origins.

The article deals with the general history of stage fencing, including not only stage fights, but also
all parts of fencing culture — fight dancing, rituals with the weapon, shows. The object of the research
is to analyze the interaction between these parts leading to an end-product — stage fencing in a modern
sense of the term. The purpose of the work is to open a new field for specialized researches on the basis
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of studying and analyzing the original sources. The work has proved the current interest of this subject
under consideration that promotes its further development.
Keywords: fencing, theater, dance, statement, actor, champion, gladiator.

Kopeykin K.V.Harmonia mundi: in search of agreement of macro- and micro-cosm.

Theoretical physics that studies the fundamental structure of the universe gives us a theoretical
vision of the world, so allows us to see the universe “by the eyes of the Creator” and to behold the
harmony of creation. The discoveries in physics in the XXI century make us revise the old ideas of
macro- and micro-cosm harmony from a new perspective. So far scientific theory has been “a tool of
influence” on the external macro-cosm; now it may become something with what the world “replies” to
us by influencing on our internal micro-cosm.

Keywords: theologia naturalis, space music, numerical harmony.

Shustrova O.I The Cyborg as a Creation of Art (on the problem of human extension).

The human beings have always been dreaming about their physical and psychical extensions. While
the scientists are worried about eliminating the human’s physical drawbacks, replacing organs by
artificial details, which embody and sometimes even exceed human’s possibilities, the artists are mainly
concerned with the artistic side of this process. As a result of interaction between human beings and
machines it is sometimes difficult to identify the source of fantasy: is it in the artist’s technologic mind

or in spiritualized computer’s “brain”.
Keywords: cyborg, the extensions of man, virtual reality, art of new technologies.
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