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YIK 782.1

A3apoBa B.B. «®Ppaniysckas MysbIKanbHasA fpamMa» B TBopuectBe B. w’Oupu // Bectn. C.-Iletep6.
yu-Ta. Cep. 15. 2011. Boi. 2. C. 3-18.

O6HOBIIeHNe MYy3bIKaIbHOI KYAbTypbl PpaHiym 1880-1920-X rofoB CBA3aHO C TBOPYECTBOM M MY-
3bIKA/IbHO-001IIeCTBEHHON fesiTebHOCThI0 By Ouau (1853-1931) — BBIFAMOLIErOCs KOMIIO3UTOPA,
IUpIDKepa, MY3BIKA/IbHOTO TeOpeTHKa 1 Iefilarora. B ocHoBe sBomonuy ero «(paHIly3cKoil My3bIKalb-
HOJ1 IpaMbl» JIKUT PENMUTHO3HA, 9TIYecKasA UyieifHad HallpaBlIeHHOCTh. B Ky/IbTypHOM MpOCTpaHCTBe
®pannyn nosisnennio «Jlerenpsr o Cearom Xpucrodope» 1 Iupu (1920) npepiiecTBoOBaIa My3bIKaib-
Ho-tearpanbHasa muctepus K. le6roccu «Myuenndectso Cesatoro Cebactbsina» (1911). OcobenHoCcTH
LpaMaTypruy COUMHEHMI J OHAM IJI MY3bIKaJTbHOTO TeaTpa B OTEYEeCTBEHHOM MY3bIKO3HAHUM pac-
CMaTPMBAIOTCA BIIEPBLIE.

Kniouesvie cnosa: «DpaHifysckass My3blKalbHasA fipaMa» B Tearpe B. m’Ouuu, «IlecHb 0 KomoKoe»,
«®Deppaanb», «dyxecrpaneny, «Con Cunepaca», IaMATHUK Karonmudeckoro xpucrtuancrsa XIII B. «Jle-
rexpa o Cestom Xpucrodope», «3onotas Jlerenna», Vlakos Boparuuckmii, rpuropmaHcKuii xopari, Bepa,
HaJeXX/a, MITOCep/iie, HOBBIN CMHTE3 MCKYCCTB XX B., peMUTHO3HasA HAIIPAaB/IeHHOCTD, CBAIIEHHAA /Ipa-
Ma, muctepust, Cesitoit CebacTbsid, PpaHIMCK ACCU3CKUIL.

VIIK 781.4

Auxyc AW K ananusy gBoitHoit pyru B Tpakmame o gpyze ®.B. Mapmypra // Bectn. C.-Iletepb6. yH-
ta. Cep. 15. 2011. Bpim. 2. C. 19-33.

CraTbs IIOCBsIIIeHa TEOPUM U IIPAKTHKe ABOJHOI (yru (Ha fBe u 60mee Tem) B XVIII B., mpenomisio-
IUXCSI B COOTBETCTBYIOIMX pasfenax Tpaxkmama Mapuypra. VI3ydyeHue MEeTORUKM aHaIN3a, TEPMUHO-
JIOTMY ¥ CUCTEMBI OOBSICHEHNS MaTepuaa CllocoOCTBYeT 6olee afleKBaTHOMY HOHMMAaHMIO KaK IPaKTH-
KV HamycaHust Gyru, Tak 1 oOIeit CUCTeMaTU3alny BIUAOB Gyry He TONBKO B SIOXY BBICOKOTO 6apOKKO,
HO U B €BPOIIEIICKOI TEOPUI IOCTIENYIOIIErO BPEMEHN.

Knioueswvie cnosa: Mapuypr @puppux Bunerensm, Tpakmam o yee, dyra, gyst, dyra gBoitHas, pyra
CTIOXHaA.

YIK 792.01+792:001.8

M npuu M. A. Obuwenne B KoHuenym akrepckoro nckyccrsa K. C. Crauncnasckoro // Bectn. C.-Ile-
Tep6. yH-Ta. Cep. 15. 2011. Boim. 2. C. 34-49.

TocTyKeHns TyMaHUTapHBIX HaYK IOCTeNHNUX JeCATUIETIII B pa3paboTKe KOMMYHUKATVBHBIX IIPO-
671eM II03BOJIAIOT ITO-HOBOMY OLIEHITb MECTO 1 3HadYeHMe oO1jeHns B TearpanbHoit konenyu K. C. Cra-
HICTTABCKOT0. AKTepPCKOe MCKYCCTBO B MOHMMaHNy CTaHICIaBCKOTO HEOTAENMO OT 0COO0T0 ClieH!Ye-
CKOTO OBbITHS aKTepa U CO3fjaBaeMoil UM pojn. Xy/[OXKeCTBEHHAs PeaIbHOCTb STOTO OBITUSA BO3HUKAET
TOJIBKO B IIPOLIECCe XMBOTO TBOPYECKOTO OOIIEHNsI aKTEPOB APYT C APYTOM U CO 3PUTEIbHBIM 3a/I0M.
AHaus 3TOro Impolecca Ha OCHOBe COBPEMEHHOI nHTepIpeTanyy uaert CTaHMCIaBCKOTO ITO3BOIUIT aB-
TOPY BBIEMUTH OOLeHIe 13 001IIeTo psifia APYIMX KOMIIOHEHTOB aKTEPCKOT0 MCKYCCTBA, 000CHOBATD €r0
KOHCTUTYUPYIOLIYIO, MHTETPUPYIOLIYIO M KPEaTUBHYIO QYHKLIMIL.

Kniouesvie cnosa: TeaTp, akTepcKoe UCKYCCTBO, aKTePCKas IICUXOTEXHMKa, cucTeMa CTaHMCIaBCKO-
ro, TeaTpajbHOe 0OpasoBaHue, OOydeHIe aKTepOB, ICUXOIOIUs MCKYCCTBA, OOIlieHNme, CLieHNYecKoe
obuieHue.
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VIK 792.02+792:00:18+792.01

KyswnHa E.E. IrpoBas npupopa ynpaxuenuit Muxanna Yexosa // Bectn. C.-Iletep6. yu-Ta. Cep. 15.
2011. Bpim. 2. C.50-58.

B crarbe uccnepyercs urposas Ipupofa TeaTpanbHO-IIefarornyeckoro Meroga Muxanma Yexona. Oc-
HOBHBIM IIPMPOJIHBIM CBOJICTBOM UTPOBOI aKTUBHOCTH ABJIAETCS «PasfBOEHUE CO3HAHNAY, TOPOXKIA0-
ljee «BYIUIAHOBOE IIOBEIeHNe» — OJHOBPEMEHHOE CYIIEeCTBOBaHME B PealbHOM JI BOOOpaXKaeMOM MU-
pax. ITo muennio M. HexoBa, UMEHHO IBOJICTBEHHOCTD CYLIIECTBOBAHMA aKTePa Ha CIleHe — IapaHTHUsA ero
cBOOOMbI U MCTOYHUK BIOXHOBeHNA. C Lie/Ibl0 BOCIIUTAHNSA aKTepa, CIOCOOHOrO yiepXnBarh 06a IIaHa,
JIETKO IePEXOAUTD OT OFHOTO K APYroMy, M. UexoBbIM ObIIM pa3pabOTaHbI ClIeLMaIbHbIE YIPAKHEHNA.

Kniouesvie cnosa: TexHyKa akTepa, aKTepCKUIl TPEHVHT, TBOPYECTBO aKTepa, YIpaKHEeHNe [IA aKTe-
POB, UMIIPOBM3aIV, TeaTpaibHasA CUCTeMa, UTPOBas MPUPOJA, UTPOBOIL TeaTp, SHEPIUA aKTepa, CLIEHN-
yeckoe npucyrcreue, Jlenapy Ietut, Muxann Yexos.

YIK 7.036

IMospguaxkosa K.I. VickyccTBO KepaMUKU B TBOPYECKOII MpPaKTHKe PYCCKUX XYMOXKHUKOB KOHIIA
XIX — navama XX B. // BectH. C.-Iletep6. yH-Ta. Cep. 15. 2011. Boim. 2. C.59-67.

B craTbe paccMaTpUBAIOTCSA BOIPOCH MCTOPUM IeKOPATUBHO-TIPUK/IaJHOTO UCKYCCTBA U MICKYCCTBA
KepaMMKH B POCCI/II/I, 0CO60€ BHUMAaHNE YIEJIEHO PO XYAOKHMKOB-KMBOIINCHEB U Xy,[IO)KeCTBCHHOf/[
HePUOANIECKOI eYaTH.

Kniouesvie cnosa: mekopaTMBHO-IIPUKIAfHOE VICKYCCTBO, KEPAaMMKa, PYCCKOE MCKYCCTBO.

YIK 792.01

lFanenun E.P. IIpumeHeHNne ombITa PyccKoll TeaTpaabHOl WIKONbI B cTpaHax CeBepHoil EBpomnbl
/I BectH. C.-Iletep6. yu-Ta. Cep. 15. 2011. Bbim. 2. C.68-82.

CraTbs NOCBAIeHa aKTYalIbHbIM IPO6/IeMaM TeaTpaibHOl Mefgarornkyt CeBepHbIX CTpaH. 3ajiadeli Ha-
cTosilielt pabOTBI AB/IAETCS U3YYeHNME OIbITA IPOHMKHOBEHIS PYCCKOI TeaTpaIbHOI IIIKO/IBL B TeaTpasib-
HO-TIElaTOTM4ecKyIo MpakTuky ctpaH CeepHoit EBporbl. Oco6oe BHMMaHME YieleHO BIVMAHNIIO PYCCKOI
TeaTpasIbHOI IIKO/IbI HAa BOCIIMTAaHME MOJIONOTO aKTepa. IIpuBoguTCa NpakTU4ecKnii Kypc yIpaKHeHuA,
anpoOMpPOBaHHBIN B YCIOBUAX MacTep-K/IACCOB ¢ HAYMHAINIMMIY IpodecCHOHaIaMI. ABTOP IIpeAIpyHHA-
MaeT IIOMbITKY 0000IWTh yIpaXKHEHNA U 3a[aHus, Hanbojiee MOAXOAsALIMe U1 pabOTBI CO CTY[EHTaMU
B YCTIOBUAX MAcCTep-KIacCOB U KPaTKOCPOYHBIX KYpPCOB aKTepCcKOro Macrepcrsa. Kpome toro, B pabote
AQHANM3UPYIOTCA BOCIPUATHUE TPAKTUYECKIX 3aJaHNI CAMUMM CTYJ,€HTaMM, CTEIIEHD MIX YBIEY€HHOCTH pa-
60ToIl1, yMeHMe YCBOUTD HEIIPUBBIYHBII /11 HUX MaTepuasl. CTOUT MOf4epKHY Th, 4TO, II0 MHEHUIO aBTOPA,
TAKOI1 [Ty Th B3aIMOOOOTallleHYIsI TeaTPA/IbHBIX IIIKOJT He TOIbKO IIePCIIeKTIBEH, HO U CITY>KUT Ay cOmKe-
HIIsA, B3aMIMOTIPOHUKHOBEHMA 1, CIIE{OBATENIbHO, YITTyOIeHN: U Pa3BUTHA PasHbIX TeaTPaTbHbIX KY/ILTYP.

Kniouesvie cniosa: TeatpanbHast KO, MHAMBU/YaIbHbIE CIIOCOOHOCTI, XapaKTep, XapaKTePHOCTb.

YIOK 792

Mu e s é B C.B. Oco6eHHOCTU MOCTAaHOBKM (peXTOBAIbHBIX ClieH B onepHoM Tearpe // Becth. C.-Ile-
Tep6. yu-Ta. Cep. 15. 2011. B 2. C.83-85.

CraTbs nocBslLeHa paboTe IOCTAHOBIYKA (PeXTOBANbHBIX CLieH B OllepHOM Tearpe. OO beKTOM Jc-
CIeoBaHMs SIB/SIETCS ClleluduKa 3Toi paboTbl, KOTOpas OKasbIBaeT BIMsHIE KaK Ha TeXHIYECKMIT ap-
CeHaJI CLIeHBI, TaK U Ha OOLIYI0 XyIOXeCTBEeHHYI0 3afjaqy. Llenb faHHOI pabOThl — BBIIENUTb OCHOBHBIE
4epThl (PeXTOBABHBIX CLIeH OIIEPHOT0 TeaTpa /L X 60siee IIy6OKOI pOopaboTKy BIOCTIeACTBUM. B x0z1€
PaboThI aKTYaIbHOCTD TeMBI IO TBEPANIACD, YTO O3BOJISIET HAfIeAThCA Ha ee Aa/bHelllllee pasBUTHE.

Kniouesvie cnosa: dpexroBanme, 60it, ClieHa, TeaTp, OIepa, OPyKie, MUMAHC.
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VIIK 792.01

lFanenuu E.P. ®akynbreT akTepcKoro McKyccrBa u pexuccypsl Cankr-IlerepOyprckoit rocyaap-
CTBEHHOII aKaJleMIM TeaTPaIbHOTO MCKYCCTBA: HOBBIN 3Tan — HoBbIe mopxonbl // Bectn. C.-Iletep6.
yu-Ta. Cep. 15. 2011. Boim. 2. C.86-91.

ABTOp cTaThy, MOMUMO ITPAKTHYECKOJ pabOTHI B TeaTpe U KIHO, IIpernofaeT B TeaTpanbHOI aKafie-
MII U PYKOBOIAMT aKTepckuM KypcoM CIIOI'Y. B cBsA3M ¢ 5TUM IIpefCcTaB/IAeTC S BaKHbIM IIPOAHAIN3N-
POBaTh HOBbIE TIOAXOAbI K BOCIUTAHNUIO aKTEPOB, UCIIONb3yeMble B AKafleMuy, KOTOpbIe, KaK KaXKeTCa
aBTOPY, MOTYT ObITb YYTEHBI B IIearOrM4YeCcKOl IPaKTHKe HOAOOHbIX (aKy/IbTeTOB ¥ OTAETIEHUIT FPYTUX
y4e6HbIX 3aBefeHnit CankT-IleTep6Oypra. 9To MOIIO 661 CHOCOOCTBOBATH OO'BEAVHEHNUIO YCUINIA TIEfiaro-
OB, NPENOJAIINX B BY3aX, B L[€/IAX Pa3BUTHUA T€ATPA/IbHOI IIKOJIbI B LI€/IOM.

Kniouesvie cnosa: TeaTpanbHas KO/, aKTEPCKOE MAaCTEPCTBO, APaMaTIYECKOe VICKYCCTBO.



ABSTRACTS

Azarova V.V. French musical drama in Vincent d’Indy’s theater.

The Revival of French musical culture of 1880-1920 is linked with the works and musical and social
activities by Vincent d’Indy (1853-1931), a well-known composer, conductor, scholar and professor of
music. Prevailing ethical and religious aspect is a distinctive feature of evolution of his French musical
drama. In cultural domain of France the mystery play Le martyre de Saint Sébastien (1911) precedes La
légende de Saint Christophe by d'Indy (1920). This is the first time the particularities of musical dramaturgy
in large-scale compositions for musical theatre by V. d'Indy have been treated in Russian musicology.

Keywords: “French musical drama” in V. d'Indy’s theatre, “The song of the Bell’, “Fervaal”, “The
Stranger”, Sineras’ dream, a rare XIII century manuscript “The Legend of Saint Christopher”, “The Golden
Legend”, Jacob de Voragine, Gregorian chant, faith, hope, goodness, a new synthesis of arts in XX century,
religious tendency, “Drame sacré”, mystery, Saint Sebastian, Saint Francis of Assisi.

Yankus A.I An analysis of a fuga duplex in the Treatise of a fugue by F. W. Marpurg.

The article examines theory and practice of a fugue duplex (on two and more subjects) in the 18
century which appeared in appropriate analytical sections of the Treatise. In-depth study of the methods,
terminology and practice of composing a fugue, together with an explanatory system of musical material
promotes more adequate understanding and practice of composing fugue, as well as to a general
systematization of fugal species — not only in the High baroque period, but in the European music theory
of following centuries as well.

Keywords: Marpurg, Friedrich Wilhelm; the Treatise of a fugue; fugue; duet; fugue composite; fugue
duplex; double fugue.

Ilyin M. A. Concept of communication in Stanislavsky acting theory.

During last decades humanities have made a real breakthrough in research of interpersonal
communication that resulted in new basis for reconsidering Stanislavsky’s ideas that concern theatre
communication. According to Stanislavsky the art of acting is based on specific mode of stage being of
the actor and of the role created. Artistic reality of actors’ existence may come to life in the process of real
creative communication of the actors between themselves and with the audience. The author of this paper
believes that based on contemporary interpretation of Stanislavsky’s ideas we can separate communication
of other components of acting and we can discover constituent, integrating and creative functions of acting
communication.

Keywords: Theatre, Actor’s art, Psychological techniques of acting, Theatre School, Actor Training, Art
psychology, Communication, Communication in acting.

Kuzina E.E. The playing nature of Michael Chekhov’s exercises.

The author of the article investigates the Ludo (playing) nature of a theatrical-pedagogical method
created by Michael Chekhov. The basic natural property of playing activity is «consciousness bifurcation»,
generating «two-planned behaviour» — simultaneous existence in the real and imaginary spaces.
According to M. Chekhov, a duality of actor existence on a scene is a guarantee of his/her freedom and
inspiration. In order to educate actor to keep both plans, to shift from one to another, M. Chekhov had
developed special exercises.

Keywords: acting, the technique of Acting; Actor training, creativity of actor; exercise for actor,
improvisation, theatrical-pedagogical method, Ludo nature; Ludo theatre; actor’s energy; scenic presence;
Lenard Petit, Michael Chekhov.
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Pozdnyakova K.G. The art of ceramics in creative practice of russian painters at the end of the
XIX — beginning of the XX centuries.

The article deals with the problems of history of the applied arts and art of ceramics in Russia with
empbhasis to the role of painters and art media.

Keywords: applied arts, ceramics, Russian Art.

Ganelin E.R. Implementation of experience of Russian drama school in the countries of Northern
Europe.

The article is devoted to relevant problems of theatrical pedagogics of the Northern countries. The
author gives particular attention to influence of Russian drama school on education of the young actor.
The paper suggests a practical course of exercises approved in the conditions of master classes for young
professionals. It is necessary to underline that, according to the author, such way of integration of drama
schools seems to be very perspective and promotes cooperation between different theatrical cultures,
interpenetration of cultures and, hence, their further development.

Keywords: Drama school, individual abilities, character, distinctness.

MishenyovS.V. Opera battle.

The article deals with the work of the fencing director in the opera theatre. The object of research is to
reveal the specificity of this work, which influences the technical equipment of a scene and the main art
problem. The purpose of the work is to reveal the characteristics of the fencing scenes in the opera theatre
for the further analysis. The given work has proved this subject to be very relevant, that allows to hope for
its further development.

Keywords: fencing, fight, scene, theatre, opera, weapon, mime.

GanelinE.R. Faculty of actor’s art and direction at St.Petersburg state academy of theatrical art: new
stage — new approaches.

In addition to practical work in theater and cinema the author teaches at the Academy of Theatre and
manage acting classes in SPbSU. In this regard, it is important to examine new approaches to the education
of actors used in the Academy, which, in the author’s opinion, can be considered in teaching practices of
such faculties and departments of other schools in St.Petersburg. This could help to integrate the efforts of
educators to develop our school as a whole.

Keywords: Drama school, actor’s skill, drama art.
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