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AHHOTAIUU

YK 786.6

ITanoB A.A. Grand Jeu u (Grand) Plein Jeu: HoBoe mpoureHue B Hadane XIX Beka? // BecTH.
C.-Iletep6. yH-ta. Cep. 15. 2011. Bem. 3. C. 3-6.

B cTaTbe 06cy)KaaeTCst paHee HEM3BECTHBII B MY3bIKa/IbHOI HayKe MaTepual, 06Hapy>KeHHBII aBTOPOM
B «Meropyyeckoit sHumKnmonenumn» («Mysbika». T. II. 1818). Kpynusiit Teopetnk JKepom-XKozed ne Mo-
MUHBY YTBEPXK/AaeT B cTaThe Plein Jeu SHIMKIIONENUH, YTO B COCTAB Ha3BaHHOI PerrCTPOBOI KOMOVHAIINYI
(bpaHIy3cKoro opraHa BXOZAT «tierces» u «nasards». PexomeHpauuy e MOMUHBY IPOTHMBOpPEYAT TPafii-
1y, ycraHoBuslieiicss Bo @pannyuy B XVII-XVIII croneTusax, u He NOATBEPKAAOTCA COBPEMEHHBIMH Jie
MoMMHBY TOKYMEHTAMMU.

Kniouesvie cno6a: oprat, opraHHasi My3bIKa, OpraHHasi PerCTPOBKa, (PpaHIIy3CcKas My3bIKa.

YIK 781.1/.2

Brnaxesuu M.H. Ymakos [I.O. Pobepr ®mann: meradusuka mysbiku m umciaa // BectH.
C.-Iletep6. yu-ta. Cep. 15. 2011. Beim. 3. C.7-31.

B pabore ocBelaTcst HeKOTOpbIe acleKThl (rmocodckoro yuenns Pobepra Onanga (1574-1637), aH-
rmmiickoro ¢unocoda, ¢pusnka, Bpada U TeOpeTHKAa MY3BIKM, Ha Marepuaine Tpakrara “Utriusque cosmic
historia...”. B 1ieHTpe BHMMaHNs aBTOPOB — KOHIIENIMs My3bIKaabHOrO uncia y Onazia 1 ero Bo33peHust
Ha Of[H U3 BUJOB musica speculativa, HaspIBaeMblil musica mundana — 10 CyTH Jiefa, HeC/IBIIIMMAA My-
3bIKa cpep, 0OpasyeMasi COINACOBAHHBIM ABIDKeHMEM Myposnanus. Oco6oe BHUMaHIME yLieIeHO CIeRyo-
UM MoMeHTaM: ¢puaocodusa dmucaa 1 My3bikanpHoro uncina Onaama, npenomnenne yuenus Iudaropa B
ero Tpakrare, ero cOOCTBEHHble KOHUENUMM musica mundana, Takue Kak ruieMop¢usM (opManbHOI
U MaTepMaabHONM NMpaMufi, MUPOBOJ MOHOXOPJ, 1 Jip.

Kntouesuvie cnosa: Omang, Iudarop, MysbikanbHoe 4ncio, Gpunocodus dncia, Myssika cep, MUPOBOI
MOHOXODJ], YMC/I0Bast CUMBO/UKA.

YK 7.034.8

benosa IO.H. Tearp BoennbIx AeiictBuit AHTyaHa Barro // Bectn. C.-Tletep6. yu-ta. Cep.15.
2011. Bpim. 3. C. 32-43.

Crarbs IOCBALIEHA Ma/IOU3yYEHHBIM aclleKTaM CO3/jaHMs BOEHHBIX ClleH AHTyaHa Barro, a Taxxke
BIMAHNIO «Bbombimx 6encTBuit BOMHbI» 1 « Manbix 6encTBuit BoitHb» YKaka Kao Ha BoeHHbIe CLieHbI
AmnTtyana Barro u paboTsl ppanirysckoro xynoxxuuka Huxons Tepapa.

Kniouesvie cnosa: Anryan Barro, JKak Kanno, Hukons Iepap, BoeHHas cleHa.

YK 73.03+73.05+7.011.3

KotnomanoB A.O. Antudamucrckme memopuansl 3amagHoit Iepmanmm 1980-x romos:
K Ipo0IeMaTNKe aHTMMOHYMEHTA B COBpeMeHHOi1 cKynbnType // Bectr. C.-Iletep6. yu-Ta. Cep. 15.
2011. Boim. 3. C.44-49.

B cTaThe paccMaTpuBaOTCA BOIPOCHI, CBA3aHHbIE C BOSHUKHOBEHVEM B 3aI1a/IHON CKY/IbITYpPe XKaH-
pa aHTUMOHYMeHTa. Ha ocHOBe aHa/mu3a aHTM(AMINCTCKUX MEMOPHAIOB, BO3[[BUTHYTBIX B 3alafHOIL
Tepmanuu B 1980-€ ropbl, MCCnenyeTcs B3aMOCBA3h XYI0XKECTBEHHOIO ¥ COLMAIbHO-MICTOPUYECKOTO
B KOHTEKCTe MpOOIeMaTUKY O0IIeCTBEHHOTO MICKYCCTBA. YCTAHOB/ICHO, YTO Ha CETOHAIIHUI IeHDb Bce
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M3BECTHBIE IOMBITKM CO3[aTh a/IbTePHATUBY TPAAUIVIOHHOMY MOHYMEHTY HOCAT 3KCIIepYMeHTa IbHbII
XapakTep, YTO B HACTOAIIee BpeMs OCTaB/IsIeT MHOTO HepelIeHHBIX BOIPOCOB /I XyHOXHIKOB.

Kntouesvie cnosa: 3amafiHOeBpOIIeliCKas CKY/IbITypa BTOPOII MONOBMHBI XX BeKa, COBpeMeHHas
HeMelKasi CKY/IbIITYpa, 00I[eCTBeHHOe UCKYCCTBO, OOIeCTBEHHas CKY/IbIITyPa, MOHYMEHT, MEMOPH-
aJ1, aHTUIIAMATHUK, aHTYMOHYMEHT.

YK 74.01/09

Banskosa H.II. Xponoron nmporogusaiitna CaHkr-IleTepGyprckoit rocymapCcTBeHHONM XyKoXKe-
CTBEHHO-IIPOMBINIEHHOIT akagemyy uMenu A. JL IlIturauna (4acte 1) // Bectn. C.-IleTep6. yH-Ta.
Cep. 15. 2011. Bpim. 3. C.50-57.

CraTbs [OCBAIIEHA aHA/IM3Y TAPAMETPOB «BPEMsI», <aBTOPBI», <MECTO», «TeHMUIT MeCTa», OKa3aBIINX
BO3JIelICTBIE Ha CO3[jaHMe U CTAHOB/IeHNe L]eHTpaIbHOrO y4MIMnIa TEXHUYECKOTO PUCOBaHNs GapoHa
A.JLUITurmmma, KoTopoe ABIIOCh Y4eOHBIM 3aBeleHHeM MHHOBAIMIOHHOTO THIIA. PadpaboTaHHBIII IIpo-
eKT OKa3aJICs1 He TOJIbKO COOOPasHBbIM BPeMEHHBIM COLMAIbHO-KY/IbTYPHBIM peamsaM Poccnn, HO 1 ofi-
HJM U3 [IePBBIX OIbITOB [U3aH-IIPOrPAMMUPOBAHNA B 06/IaCTH 06pa30BaHMs AM3aIHEPOB.

Kntouesvie cnosa: mKona, NCTOpus, IapaMeTpbl, BpeMs, aBTOPbI, MECTO, TeHNUII MeCTa, IPOEKTHAA
Ky/IbTypa, OM3alH-IIPOrpaMMIpPOBaHNe.

YK 781.1:781.2

BoukapeBa H.B. Akrepckoe Ha0moeHIe B KOHTEKCTE COBPEMEHHBIX PO ECCHOHATBHBIX TPe-
6oBanmii // Bectn. C.-ITetep6. yH-Ta. Cep. 15. 2011. Bpim. 3. C.58-71.

B cTaTbe MOJHATHI BOIIPOCHI, HAIIPAMYIO CBS3aHHbIE C TBOpYeCTBOM akTepa. IIpocnaBneHHble Ma-
crepa crenbl npoutoro — M. C. Illenkus, b. B.Illykus u ipyrne — akTUBHO U IZIOGOTBOPHO UCIIONb-
30Ba/IV HAO/IOZEHNSA B CBOEIL flesiTenbHOCTH. VccmenyioTcs B3I/IsL/bl HA JaHHYIO IIPO6/IeMY BeYLINX CO-
BPeMEHHBIX PeXICCepOB U Mefaroros, Takux Kak JI. A. [Jogus, I1. H. ®omenko, B. M. DunbIITHHCKIUI 1
Ip. AkTepckoe Hab/IIOfeHe MOXKET BBICTYIIATh KAK OMH V3 MOLIHBIX CIIOCOOO0B IIPEOfO/IEHSI IITAMIIA,
CIIOCOOCTBYET PasBUTHIO TBOPYECKOII TPUPOBL, TIOMOTaeT «OBITh APYTUM, OCTABAsACh CAMMIM COOOI».

Kniouesvie cnosa: aktepckoe Hab/mofeHme, IpodeccroHaIbHble TPeOOBaHM, ICTOPUS BOIPOCa.

YK 792:001.8

Cmupuos M.B. I. A. ToBcToHOrOB 06 OCHOBaX COTBOpYEeCTBAa pexuccepa U akrepa // BecTH.
C.-Ilerep6. yH-ta. Cep. 15. 2011. Berm. 3. C. 72-89.

CraTbs MOCBsALEHA U3yYEeHNIO IPOOTIEeMBl TBOPYECKOTO COTPYAHMYECTBA PeXIccepa I aKTepa Ha
IpuMepe TeaTpajibHOI U nepgarornydeckoii npaktuky I. A. ToBcToHoroBa. PaccMoTpeHbI BaKHel e
37IeMEeHTBbl MeTO0IoTNY TOBCTOHOrOBA: [Ie/iCTBEHHBII aHA/MN3 IIbeChl ¥ PO, «POMAH KU3HI», UM-
[POBM3ALMIOHHOCTD PereTULnoHHOro mnpouecca. ChopmynnpoBansl TpeboBanus ToBCTOHOrOBa K
apTUCTaM U pexxuccepy. BelAB/IeHbl OCHOBHBIE STAIIbI B IIPOLIeCCe CO3MAHNA CIeKTAKIIA.

Kntouesvie cnosa: TearpanbHOE MCKYCCTBO, TeaTpaabHasA METOHOOTH, UCKYCCTBO PEXICcepa, MCKYyC-
CTBO aKTepa, TBopueckuit MeTox I. TOBCTOHOrOBa, COTPYAHUIECTBO PEXKIUCCepa C aKTePOM, Pele TULIVIOHHBII
HPOIIeCC, IMIIPOBU3ALINA.

YK 792.02+792:00+792.01
Jaxcobypu-Anekcangposckasa M.B. OcHoBHble ¢GoOpMBI TeaTpanbHO-00pa3soBaTENTbHBIX
yupexxgaennii B EBpone XX-XXI BB.: nporpaMMbl, METOJbI, NefarornyecKme ycTaHoBkn // BecTH.
C.-ITetep6. yH-Ta. Cep. 15. 2011. Bpim. 3. C.90-101.

B crarbe aHaMM3MPYIOTCS NPUHLMIIBI OPTAaHM3ALMI Y METOLBI 00yUIeHMsI aKTEPOB B T€ATPaIbHBIX
y4eOHBIX 3aBefieHNsX 3anagHoit EBpomsl. B EBpore cloxmIach OTIMYHAS OT POCCUIICKOI CTPYKTypa

109



00pa3oBaHys aKTEPOB, Ifie HAPAAY C TOCYAAPCTBEHHBIMIU (KOHCEPBATOPUY, YHUBEPCUTETDI, LIKOJIbI)
CYLIeCTBYIOT YacTHBIE TeaTpajbHbIe IIKOJIbI, [IeHTPbI-Ta00paTOpuM, aTejibe, CEMUHAPBI, JIeTHIE CTa-
XM, peCcTUBANN, IePCOHA/IbHbIE MACTeP-K/IACCHI M T. . Y KaXK/I0il KaTeropuy y4eOHbIX 3aBefleHIit CBOII
HPYHINII IIOCTPOEHNUS Y4eOHBIX IPOrpaMM: CpPOKM 00ydenmst, GopMbl 0TOOpa KaHAUIATOB-aKTEPOB,
METOJIBI TIpeTofiaBaHmsA 6a30BbIX AUCLIUIIIVH.

B crarbe onmcbiBaeTcst yueOHBII IIpoLiecc B Boiciieit HalMoHaIbHOI KOHCEPBATOPUY ApaMaTide-
ckoro nckyccrsa B [Tapioke u yacTHOI mKone « MuM-/IBikenne-Tearp» JK. Jlekoka.

Kniouesvie cnosa: Teatp, aktep, o0pa3oBaHme, MeToH, nporpamma, Komenn Ppances, Kak JIekox.

YIIK 792

Bypos H.B. Ilerep6ypr. Tearp. Akrep. Cyesepus // Bectn. C.-Iletep6. yu-Tta. Cep.15. 2011. Bpim. 3.
C.102-105.

B crarbe packpbIBaeTCsl TeMa TeaTpPabHBIX OOPSOB M CyeBepuii, JaeTCsk KpaTKuit 0630p mcro-
UM POCCUIICKOTO TeaTpa, PacCKasbIBaeTCs O BOSHMKHYBIINMX B HEM B IIPOILUIOM U CYILIECTBYIOMINX U
[OHBIHE IPUMeTax. ABTODP NIPMBOANT 3MM30[ M3 COOCTBEHHOI ClieHnYecKoil 6uorpadum u fennTcs
PasMBILIIEHNAMY 00 MCKYCCTBe, 3HAUYEHUY UTPBI B TBOPYECTBE, IIpodeccun akTepa 1 O PO 3CTETH-
veckoit cpepsl Iletepbypra B pOpMIpOBaHUM €T0 KYABTYPbI, TEATPa U IMIHOCTIL.

Kniouesvie cnosa: TletepOypr, UCKycCTBO, UTPa, TeaTp, aKTep, IPUMETa, CyeBepue, 006psf.
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ABSTRACTS

Panov A.A.Grand Jeu and (Grand) Plein Jeu: a new interpretation from the beginning of XI1X*
century?

The author of this paper has found unknown description of Grand Jeu and Plein Jeu by a famous
French and Belgian theorist Jérome-Joseph de Momigny in Encyclopédie Methodique (Encyclopédie
Methodique. Musique, Publiée Par MM. Framery, Ginguené et De Momigny. Tome Second. Paris:
Agasse, 1818). According to de Momigny’s description the Plein Jeu registration consists of «les tierces»
and «les nasards».

Keywords: organ, organ music, organ registration, French music.

Blazhevich M.N., Ushakov D.F.Robert Fludd’s metaphysics of music and number

The aim of this paper is to examine some aspects of philosophical doctrines by Robert Fludd (1574-
1637), an English philosopher, a physician, an M.D., and a music theoretician, on the basis of his treatise
“Utriusque Cosmi historia...”. The authors bring to the fore Fludd’s concept of Musical Number and his
views on musica mundana, one of three types of musica speculative, which is understood as inaudible
music of the spheres arranged by coordinated movements of the Universe. The special attention is paid
to Fludd’s philosophy of Number and Musical Number, his interpretation of Pythagoras’ doctrines,
as well as Fludd’s own concepts of Musica Mundana such as hylomorphism of formal and material
pyramids, mundane monochord, etc.

Keywords: Fludd, Pythagoras, Musical Number, Philosophy of Number, Music of the Spheres,
mundane monochord, Number Symbolism.

Belova J.N. The battle-ground of Antoine Watteau

The article is devoted to some aspects of creation of military pictures by Antoine Watteau that have
so far gained little academic consideration, and also to the influence of Jacques Callot’s «Les Grandes
Miséres de la guerre» on Antoine Watteau’s military pictures and on the works by the French artist
Nicolas Guérard.

Keywords: Antoine Watteau, Jacques Callot, Nicolas Guérard, military, picture.

Kotlomanov A.O.Western German Anti-Fascist memorials of 1980s: towards the problems of
the counter-monument in contemporary sculpture

The article focuses on the forming of a genre of counter-monuments in Western European sculpture
of postwar era, a range of issues related to the causes of forming such a direction, its relation with
the ideas of public art, a protest against traditional monuments being considered. At the beginning
of the article the author defines the terms further used in the analysis. In particular, he makes critical
comments on the term “the counter-monument” being associated with the entire post-war sculpture and
considers it inapplicable (which contradicts the view shared by some Russian researches). Moreover the
research resulted in establishing the connection between the public art and the counter-monument as
its movement. The article examines in detail the two counter-monuments — Anti-Fascist memorials in
two Western German towns, Harburg and Kassel, erected in the 1980s. As a result, the paper concludes
that today the issues related to creating an alternative to traditional monument are no less relevant than
a few decades ago. In this regard, the counter-monuments should be considered as separate works,
experiments, and not as a manifestation of broader trends.

Keywords: Western European sculpture in the second half of XX century, contemporary German
sculpture, public art, public sculpture, monument, memorial, the counter-monument.
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Valkova N.P. Chronotop of the proto-design of the Saint Petersburg state artistic-industrial
academy of name A. L. Shtiglitsa (part 1)

The article is dedicated to the analysis of the parameters (“time”, “the authors”, “place’, “the genius
of place”), which had an impact on establishing and further development of the Central College for
Technical Drawing of Baron Alexander L. Stieglitz. The author considers the Central College for
Technical Drawing not only as a project that interrelates with the socio-cultural realia of Russia, but
also as one of the first experiments in the sphere of design- programming for designer training.

Keywords: School, history, the parameters, time, the authors, place, “the genius of place”, “design
culture’, design-programming.

Botchkareva N.V. Actor supervision in the context of modern professional requirements

The article covers some issues concerning an actor’s performing. The renowned masters of the
scene, namely M.S.Schepkin, B.V.Schukin, etc., extensively and effectively employed the method
of supervision. The article examines some views on this problem by leading modern directors and
teachers, such as L. A. Dodin, P.N.Fomenko, V. M. Filshtinsky, etc. Actor supervision is approached as
an effective way of challenging the stereotypes, promoting the creativity, and it helps “to be another
person, remaining yourself”.

Keywords: Actor supervision, Professional requirements, The background of the issue, The scientific
edition.

Smirnov M.V. G.A.Tovstonogov's view on co-creation between director and actor

The article is devoted to the problem of creative collaboration between a director and an actor
on the example of theatre and pedagogical practice by G. A. Tovstonogov, following major principles
of the methodology by Tovstonogov being considered: active play and role analysis, novel of life,
improvisation in rehearsal process. The research resulted in revealing G. A. Tovstonogov’s requirements
for a director and actors and the main periods of performance creation.

Keywords: the art of theatre, theatrical methodology, the art of the director, the art of the actor,
creative method by Tovstonogov, co-creation of a director and an actor, rehearsal process, improvisation.

Duxbury-Alexsandrovskaya M.B. The main forms of theatre-educational institutions in
Europe in the 20'""-21* centuries

In the article the principles and methods of actor training in West Europe are analyzed.

The European tradition of actor training differs from the Russian one, where along with the state institu-
tions (Conservatories, Universities, Schools) there are private theatre schools, the Center-laboratories, Stu-
dios, Seminars, Summer workshops, Festivals, Personal master classes etc.

Each category of institutions has its own principles of designing the academic programs: duration of
training, the form of selection of applicant-actors, methods of teaching the basic disciplines.

The educational process at the Higher National Conservatory of Drama in Paris and at the private school
“Mime-Movement-Theatre” by J. Lecoq is described in the article.

Keywords: theatre, actor, education, method, program, Comédie-Frangaise, Jacques Lecoq.

Burov N.V. Petersburg. Theatre. Actor. Omens

Uncovering a topic of theatrical omens and ceremonies, an article gives a brief overview of the history of
Russian theatre and tells about the set of signs that appeared there in the past and exist till this day.

The author shares episodes from his own biography on stage, his thoughts about the art and meaning of
bringing game into it, about a profession of an actor and a role that esthetic environment of Petersburg plays
in forming of its culture, theatre and personalities.

Keywords: Petersburg, art, game, theatre, actor, sign, omen, ceremony.
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