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AHHOTALIMN

VIIK 781.68

ITanos A.A,,Posanos J.B. tanpaHckad TeMIIoBasg TEPMIHONOTA B HEMEIIKOI MICIIOTHUTE/Ib-
CKOIT IpaKTHKe 6apoKKO, poKoKo u kaaccuumsma // Bectn. C.-Ilerep6. yH-ta. Cep. 15. 2011. Baim. 4.
C.3-58.

B craTbe 06cy>kpaeTcs ofHa U3 BOXXHEIINX 1 He M3YYaBIINXCs paHee B KOMIUIEKCE POCCUIICKI-
MU UCCTIeOBAaTe/IsIMU [IPO6/IeM — BIMSAHME MPEIINCAHHOM KOMIIO3UTOPOM UTA/IbSHCKON TEPMUHO-
noruy Ha TeMn U adpdekT B MHTeprnpeTanun. PaboTa 0OCHOBaHa Ha MHOTOYMCIIEHHBIX MCTOPUIECKUX
JTOKYMEeHTaX U MaTepuasax, 3Ha4yiTe/IbHasA 4aCTb KOTOPBIX He pacCMaTpUBajIach paHee OTe4eCTBEHHbI-
M U1 3apyOeKHBIMY YIeHBIMIL.

Kniouesvie cnosa: TeMIl, HeMellKas My3bIKa, UTAIbsHCKasA TEPMUHOJIOTY A, MY3bIKa/IbHbIe TPAKTa-
Tbl, UCTIOJTHUTENbCKAS PAKTHKA.

YK 786:781.68

Yunaen B.II. KoMmosuTop — MHTepnpeTaTop — HOTHBII TEKCT: MMAPaJOKChl POMAHTUIECKOTO JC-
IOTTHUTENBCKOTO ucKyccTBa // BectH. C.-Iletep6. yu-Tta. Cep. 15. 2011. Boim. 4. C.59-71.

B cTaTbe aHaMM3MPYIOTCA MPOLIECCHI, XapaKTePHbIE [/ eBPOIECKOl (OPTENMaHHONM KYyIbTypPbl
XIX B. Ha ocnoBe scTetmyecknx Bo3spenmit lerens, Barnepa, TBopuyecknx kKonnenumit JIncra, Ily-
MaHa, AHTOHa PyOMHIITeiiHa 1 X COBPEMEHHMKOB pacCMaTpyBaeTcs GeHOMEH MCHOTHUTETbCKOTrO
«COaBTOPCTBA» B CBA3M CO CIELU(UKOI HOTHOTO TEKCTa M €r0 TOMKOBAHMs B POMaHTUYECKYIO SII0-
Xy. I[IpMHIMIIBI MICTIONTHUTENBCKON CBOOO/DBI ¥ C/IEIOBAHNA KOMIIO3UTOPCKOMY 3aMBICTTY, apTUCTIYE-
CKOIJI CIIOHTaHHOCTY Y CTI/IEBOJL Ay TEHTUYHOCTH, CYOBEKTUBHOCTI ¥ OOBEKTUBHOCTH B MX C/IOKHOM
CUMY/IBTAHHOM B3aMMOJIE/ICTBUM TPAKTYIOTCA KaK MapaJoKChl POMAHTUYECKOTO MCKYCCTBa. Bmecre
C TEM OHM MICTOPMYECK) 3aKOHOMEPHBI ¥ BO MHOTOM IIPEONPENENAI0T Iy TV SBOMIOLI MY3bIKa/lIbHO-
O CO3HAaHMA OyAyIIero.

Kniouesvie cnosa: MCIOMHUTENBCKOE MCKYCCTBO, POMAaHTUYECKNII IIMAaHU3M, MY3bIKa/IbHAsl MHTEP-
npeTanus, UCTopus GopTeNnMaHHOTrO MCKYCCTBA.

VIIK 792.03

Hexpacosa V. A. Kucropun katomryeckoro Tearpa B XX Beke // Becth. C.-Iletep6. yu-Ta. Cep. 15.
2011. Boim. 4. C.72-80.

CraTbs NoCBsIeHa TeMe BO3POXK/IeHM: PeIMTMO3HOro TeaTpa B 3amaHoit EBpore, mpexe Bce-
ro Bo ®pannuy, B neppoit monosuHe XX B. KoHlenumm HOBOro «KaTOMMYECKOrO TeaTpa» MOKa3aHbl
B KOHTEKCTe pasBUTUA GUI0CO(CKO-PETUIMO3HbBIX U XYHOXKECTBEHHDIX TeH/ICHIIMI SII0XM, KaK 4acTh
ob1iero mporecca 0OHOBIEHMS PeIUTIO3HOr0 UCKycCTBa. [IpoaHanu3upoBaHa TBOpUECKas [iesATeNb-
HOCTb (PPaHIIy3CKOrO paMaTypra u pexxuccepa AHpu [eoHa kKak npumep Hambosee IOCIefOBATEb-
HOTO BOIUIOIIEHMs KOHLENIUM KaTONMN4ecKoro Teatrpa B 1920-1930-e rr. PaccMoTpeHsI ero TeopeTn-
4YecKue B3IIANBI M OPUTMHAJIbHAA CLeHMYecKad IpakTuka Tpynnbl «Kommanbonsr boromarepu», co-
e[MHMBIIEN TPATULINY TIOONTETBCKUX «KATOMMIECKUX CLIeH» U HOBATOPCKME IIPUHIIUIIBL PEXXKUCCYPBIL.

Kniouesvle cnosa: xkaromdeckuit Teatp, ppaniysckas pexxuccypa, Kak Komo, Aupu Ieon, «Kom-
naHbOoHbI boromarepu».
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VIK 37.01:792

CMmonko A.A. Merop peiictBennoro anammsa: M. O. Kue6enp u I. A. Toscronoros // Bectn. C.-Ile-
tep6. yu-ta. Cep. 15. 2011. Boim. 4. C.81-87.

Crarpsi IOCBAALlEHA CPABHUTENBHOMY aHA/MNU3Y IBYX METOAMYECKMX CTPATErMii TeaTpasbHOI
HPaKTUKY U [EefaroruKy, 6epylux cBoe Havyajo U3 OFHOTO KOPHs — MOCTeIHUX METOLOIOINYeCKIX
paspaborok K.C.Cranucnasckoro. M. O.Kue6enp u I. A. TOBCTOHOTOB, AB/SSICh Haybosee SPKUMU
IponaraHAMCTaMy MEeTORMKY AelICTBEHHOTO aHa/In3a BO BTOpoil monosuHe XX B., IPEIIOXWUIN CBOY,
BO MHOT'OM pa3/IMYaloNyiecs, IpyeMbl aHa/IN3a U peleTUPOBaHNA. 3HaHNe HI0AHCOB MOCKOBCKOI LIIKO-
JIBI IeJICTBEHHOTO aHa/IN3a I IIOAXO0N0B, CUHTe3MPOBaHHBIX I. A. TOBCTOHOTOBBIM B «IEeHUHIPafICKIII»
HepIO]], TO3BO/IAET He TONbKO OI[YTUTH ITO/II0CA METOMOIOTYM, HO U HAIIYTIATh XOABI [/I1 BO3MOXXHOTO
MeTO/IMYEeCKOTO CHHTe3a.

Kniouesvte cnosa: K. C. Cranncnasckuit, M. O. Kne6enb, I. A. ToBCTOHOT0B, TeaTpa/ibHas Iefaro-
TUKa, MEeTOJI AeICTBEHHOTO aHa/IM3a.

YK 781.61

I[InuurBepene H.B. Kunemarorpag M. TapuBepameBa 1960-x rogoB: IpopsIB B «OyAyliee 3BYKO-
Boit punbmel» // BectH. C.-Iletep6. yH-Ta. Cep. 15. 2011. Berm. 4. C.88-96.

B crarpe «Bynmymee 3BykoBoit ¢punbMbl» (1928) C.Jii3eHINTeNH TeOpeTUYeCKN HaMeTWI Iy TH
PasBUTHUA OTE€YECTBEHHOTO KMHO, 3aABUJI O METOJIe «KOHTPAITYHKTUYECKOTO IIOCTPOEHMA ,,3BYKOBOM
GbunbMBI“», IPU KOTOPOM paboTa Co 3BYKOM [JO/DKHA ObITh HAIIpaB/IeHa B CTOPOHY €0 Pe3KOro HeCOB-
HafIeHus O 3pUTeIbHBIMM 0Opasamu. M. TapuBep/ues OfHUM M3 IIEPBBIX OCO3HAN XY 0XKECTBEHHOE
3HadyeHe 3Toro npruema. OH pa3paboTa CUCTEMY CTPYKTYPHBIX IIPUHIUIIOB My3bIKaTbHOI KMHOApa-
maryprun. IIpueM 3ByKO3pUTEIbHOTO KOHTPAIIYHKTa CTajl OfHMM V3 K/IIOYEBbIX, pa3pabaTblBaeMbIX
B 0011[eiT My3bIKa/IbHOI KOHLenyy ¢puibMa. B JaHHOI cTaThbe NPUBOAATCA Pe3y/IbTaThl MY3bIKaTbHO-
ro aHa/nM3a M30paHHBIX KNHOKAPTUH 1 JOKa3aTeIbCTBA BbILIEN3/IOKEHHBIX TE31COB.

Kniouesvie cr106a: 3ByKO3PUTENIbHBI KOHTPAITYHKT, ITOMN(OHNYHOCTD, «TPEThe HallpaBJIeHMe».

VIIK 7.046.3

Bacunbena A.B. Komnosunusa «O Tebe pagyeTcsa» B TMTYPruiecKOM KOHTEKCTe alTapHBIX POC-
MCel APOCIABCKIX M POCTOBCKMX XpaMoB Bropoii monoBuHbl XVII Beka // Becth. C.-Iletepb6. yH-Ta.
Cep. 15.2011. Bpim. 4. C.97-105.

CraTbst MOCBsIeHa Tpo6IeMe AeKOpaliy alTapHbIX YacTell XxpaMoB Bepxuero I10Bo/Kbs BTO-
poit nonosunbl XVII cronerus. Jlo HacToALETO BpeMeHM 3Ta TeMa MOYTH He NpUBIeKaaa BHUMAHNA
MCCrIeoBareriell, 0OpaIaBIIMXCsI I/IABHBIM 00pasoM K aHAIM3Y aITapHBIX POCICceil 60/ee paHHEro
nepropa (XI-XVI BB.). [laHHOe 1CCIeIOBaHME CTABUT L{e/IbIO BBICHUTD, C YeM OBUIO CBA32HO U B YeM
3aK/II04a/I0Ch UfelHOe IepeocMbicienre kommosuuym «O Tebe pagyercs» (M3BECTHON B MKOHOMUCH
1 HpecKoBOIT KUBOINCK YKe ¢ KOHIa XV B.) B IUTYPrU4ecKOM KOHTEKCTe aTapHBIX POCINCEN Apo-
CNIABCKMX M POCTOBCKMUX XpPaMOB BTopoii 1oy1oBuHbl XVII B. IlorydeHHbIE BHIBOABI HO3BOJIAIOT II0-HO-
BOMY B3ITIIHYTb Ha aJITAPHYI0 MKOHOrpau4ecKyio mporpaMmy pocruceit nosgaero XVII B., kotopas
[0 3a/I0)KEHHBIM B Heil OOTOCTIOBCKMM OCHOBaM OOHApY>KMBaeT MHOTO OOIIEro ¢ CHCTEMOI pOCINCH
asiTapeil paHHUX ApeBHEPYCCKMX XPaMOB.

Kniouesvie cnosa: muryprusi, ppecka, Ipocmasis, Poctos, «O Tebe pagyercsi».

YIK 73.03

Kotnomanos A.O. [Ixeiiko6 dmurreitn 1 Anpu Iogbe-Bpxkecka. Y ICTOKOB COBpeMEHHOIT aHT-
muiickoit ckynpntypsl // Bectn. C.-Iletep6. yH-ta. Cep. 15. 2011. Beim. 4. C.106-114.

B crarpe paccMarpuBaloTcs mpo6eMbl BOSHMKHOBEHMS B CKyIbOType AHIIMM Hadama XX B.
MOJIEPHUCTCKOTO ABVDKeHMA. Ha ocHOBe aHanms3a XyMOXKeCTBEHHBIX IPOM3BELNEHUI, CBUIETENbCTB
COBPEMEHHNKOB, ny6m/[1<aum71 B aHITIMIICKOM mpecce 1910-x rofos obbACHAETCA po7b, KOTOPYIO fiBa
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ckynbnropa — Jxeiiko6 OmiureitH u AHpu lopbe-Bpxecka — cpIrpanu B aBaHTapfie JIOHIOHCKOI
XYJ0)KECTBEHHOI >XM3HM IIepPBOJi MOMOBMHBI 1910-X rogoB. YcTaHOB/IEHa B3aIMOCBA3b TBOPYECKMX
HIOVICKOB CKYJIBIITOPOB IIEPBOTO Mep1ofa OPUTAHCKOTO «OCTPOBHOIO MOJEPHU3Ma» C HAIIPAB/ICHIAMMI
QHITIMIICKOI CKY/IBIITYPBI epropa pacuseTa (1930-1960-e ropsr).

Kniouesvie cnosa: anrnmiickaa ckynbnrypa XX B., k. Onmreiin, A. logbe-bpkecka, BopTunmsm,
BUTAJIN3M, ABAHTAPJM3M.

YK 7.032°04”-3/1” (38)

Ceunn A.I. ®aBn bap6epunn. Ipann moHumManuA o6pasa «IIPOCTORYIIHON HATYpbI» // BecTH.
C.-ITetep6. yu-ta. Cep. 15. 2011. Bpim. 4. C.115-125.

Crarbsl IIOCBsILIIeHA MCCIE[OBAHNIO TIPOMCXOXKAEHNs, CTIUIA U cMbIcia craryu PasHa bapbepu-
HH. PaccMaTpuBaroTcsl MHEHNSA Y4eHBIX 10 pas/IMYHBIM BOIIPOCAM, KaCaIOIMCS MaMATHUKA. ABTOp
HPUXORUT K BBIBOJY, YTO BHIPA3UTENIbHOCTb 00pa3a OCHOBaHA Ha COYETAHMUM IBYX 0COOeHHOCTEl Hop-
MBI: (PM3MOTHOMMKY, OMUCBIBAOIIEI TENIO, ¥ COCTOSIHMA CHa, B KOTOPOE 3TO TeJIo MOrpy>xkeHo. B ¢u-
3MOTHOMMKe 3aTyIIeBaHbl 3BepUHbIE IIPU3HAKM CaTMpPa U BBIfleNIeHbI YePTHI TePOMYECKOTO MYYKCKOTO
renfepHoro tuma. CoH >ke ABJIAETCS CIeCTBMeM IPUYACTISA CaTHpa BUHOM, KOTOpOe BBICTYIIAeT 31eCh
KaK CYIJHOCTD €ro MaTpoHa. [[MOoHNC yKpollaeT caTupa ¥ OfHOBPEMEHHO IPVHIMAET ero MOf| CBOIO
3aIINUTY.

Kniouesvie cnosa: ®asu (Carvp) bapbepuun, s/UIMHUCTNYECKOE ICKYCCTBO, IEPraMCKMil CTUIIb,
aHTUYHasA PU3NOTHOMMKA, [IMOHIC.

VIK 769.2(4)”17/18”

CxBopuosa E.A. DBomonusa KOCTIOMHBIX U 3THOrpadpuyeckux arbOOMOB KaK THIIOB MDTIOCT-
PUPOBAaHHbBIX U3JaHUII B eBpoIeiickoM UcKyccTBe TpeTbeit yerBepTu XVIII-XIX Bekos // BecTh.
C.-ITetep6. yu-ta. Cep. 15. 2011. Bpim. 4. C.126-132.

Crarbs HOCBsleHa po6/eMe, BaKHOM [/IsI TUIIOJIOTMYU MaIOM3Y4eHHBIX KOCTIOMHOTO U 9THO-
rpa¢uyeckoro xaHpoB. C pacrpoctpaHeHueM B KoHie XVIII Beka HepuofnNYecKuX U3GAHUI O MOfie
KOCTIOMHBIE a/IbOOMBI IIEPEXOJAAT C COBPEMEHHOI TeMbI Ha PeTPOCIEKTMBHYIO. AKIIEHT Ha JOCTOBEp-
HOCTb MICTOPUYECKUX CBeAEHMIT 0OYCTIOBUI M3MEHEHNs B COfEPXaHUM U OPOPMIEHNY KOCTIOMHBIX
U3[aHWIT, KOTOPbIE OCTENeHHO TPAHC(HOPMUPYIOTCS U3 XYHA0XKECTBEHHBIX aIbOOMOB B HayYHbIE TPY-
Ibl ¥ OKOHYATETbHO PACXOMATCA € 3THOrpadmueckuM >kaHpoM. OH COXpaHseTCs B IIePBOHAYATBHOM
BI/JIe, @ HOBALVM TO/IBKO OTTEHSIOT YHUKAIBHOCTD aBTOPCKOTO OhOPMIEHNSI KHUTH.

Krniouesvte cn106a: KOCTIOMHBIE aIbOOMBI, 3STHOTpaduecKye aIbOOMBbI, MITIOCTPUPOBAHHbIE M3/ja-
HISI, XYAOXKeCTBEHHBII a/IbOOM, HayYHOE U3JAHIe.

YK 75.036(460.23)”191/192” Tamm

I[TaBnosa O.O. Xymoxuuk u tpagumud. JKusonuce Canppagopa JJanu 1920-X rogoB B KOHTEKCTE
KaTaoHCKoro HeoknaccuumsMma // Becth. C.-Iletep6. yn-ta. Cep. 15. 2011. By 4. C.133-141.

B cratbe paccmarpupaercsa TBopdecTBo CanbBagiopa Jamm 1920-X IT. IPUMEHUTENBHO K TAKOMY
criennuUIecKOMy ABJIEHUIO KY/IbTYPHOIL 1 001ieCTBeHHOI >Ku3HY Bapcenons! nepsoii vetBepTu XX B.,
KaK HOBOCEHTV3M, ITOTy4YMBIINII BOIUIOIIEHNE B MICKYCCTBe B popMax Heoknmaccurmsma. [IpemmeTom
UCCTIeflOBaHNA BBICTYTIAIOT TBOPYECKE B3aXIMOCBA3M MEXY ITOMCKaMI XY/I0>)KHUKOB, IIPYHA/|/Ie)KaB-
IIMX K 9TOMY T€4eHMIO, ¥ KUBOIUCHIO JJa/iu, OT/IM4Ms U CXOACTBA B IOHMMAHUY MY HAaIlYIOHAIbHO
TpaAMULVM, aHTUYHOTO HAC/IeAMs, @ TAKXKe B MX OTHOLIEHMM K aBaHTapAy. BolsaBsaeTcs oOmmit upaeii-
HBIJl 3HaAMEHATe/b B IPOM3BEEeHMAX TUIIMYHBIX IIpefcTaBuTeNneil HopoceHTnsMa u CanbBanopa JJann
IpU Pas3INMYHBIX IIACTUYECKMX XapaKTePUCTUKAX MX MCKYCCTBA B KOHTEKCTe KY/IbTYPHOI KM3HM Ka-
TaIoHCKoM ctomuibl 1910-1920-x rogos.

Kniouesvie cnosa: HeokmaccuuusM, aBaHTapl, aHTUYHOCTD, Tpaguuus, bapcenona, CpegnsemMHo-
Mopbe.
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VIK 769.91+7.038.6

Bamyxk O.A. TearpanbHble mnakars! YBe JIéura (13 ncTopuu coBpeMeHHOro rpadudyeckoro ausaii-
Ha Iepmanun) // BectH. C.-Iletep6. yH-ta. Cep. 15. 2011. Boim. 4. C. 142-150.

CraTbs HOCBsIIEHa OFHOMY U3 KPYIIHEIIINX HEMEL[KIX AM3aliHepPOB-IPadUKOB COBPEMEHHOCTH
YBe JIéury. ABTOp paccMaTpuBaeT KIo4YeBble (aKTOPbI BOCIPUATUA COBPEMEHHBIX ITPOM3BeEMeHUI
IUIAKATHOTO MCKYCCTBA M OCOOEHHOCTY HMOCTMOJIEPHUCTCKOI BU3Ya/IbHOV KOMMYHUKALMY B II€/IOM.
Cpenyu Hux npobieMa Te/IECHOCTH, MHTEPTEKCTYaTbHOCTD, IIOCTMOJEPHUCTCKASL UPOHMS, KUTY, CUM-
BOJIMYECKIIT 0OMEH U sIBIeHMe «MeRUITHOI TpaHCopMaIum».

Kniouesvie cnosa: rpadudeckuit a13aitH, MIaKaT, IOCTMOIEPHN3M, BU3ya/lTbHasA KOMMYHMKAIIVA,
YBe JIém.
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ABSTRACTS

Panov A.A, Rosanoff I.V. Italian tempo indications and german performance practice of the
17"-18" centuries // Vestnik St. Petersburg University. Ser. 15. 2011. Issue 4. P. 3-58.

The article is dedicated to the discussion of the most important problems, still gained little academic
consideration in Russia, — the influence of the Italian terms prescribed by the composer on tempo and
the performance. The work is based on numerous historical documents and materials, most of which
have so far not been considered and examined by Russian and foreign scientists.

Keywords: tempo, German music, Italian terms, treatises on music, performance practice.

Tchinaev V.P. Composer — performer — score: paradoxes in Romantic performing art // Vestnik
St. Petersburg University. Ser. 15. 2011. Issue 4. P. 59-71.

The article analyzes European piano culture in the 19" century. Based on the aesthetic views of
Hegel and Wagner and the creative concepts developed by Liszt, Schuman, Anton Rubinstein and
their contemporaries, it examines the phenomenon of “co-authorship” and its relation to scores and
interpretation in the Romantic period. The complex interaction of performers freedom and their
faithfulness to composers™ intentions, artistic spontaneity and stylistic authenticity, subjectivity and
objectivity is regarded as paradoxes of Romantic art. Having a historical background, these paradoxes
predetermine the future evolution of musical consciousness.

Keywords: performing art, romantic pianism, musical interpretation, piano history.

Nekrasova I.A. On the history of the catholic theatre in 20" century // Vestnik St. Petersburg
University. Ser. 15. 2011. Issue 4. P. 72-80.

The article touches upon the subject of the religious theatre revival in West Europe, particularly
in France, during the first half of the 20" century. Different conceptions of the new “catholic theatre”
are observed in the context of philosophical, religious and artistic ideas, approached as a part of general
process of the religious arts regeneration. In addition, it examines the artistic career of Henry Ghéon, a
French catholic playwright and stage director, viewed as a model of conception of catholic theatre in the
1920-1930s. The article considers his theoretical views and original practical experience of his troupe
named the “Companions of Our Lady” which united the traditions of amateur “catholic stages” and the
principles of new style.

Keywords: catholic theatre, French stage direction, Jacques Copeau, Henry Ghéon, “Companions
of Our Lady”.

Smolko A.A. Active analysis method: M. O.Knebel and G. A. Tovstonogov // Vestnik St. Petersburg
University. Ser. 15. 2011. Issue 4. P. 81-87.

The article is devoted to comparative analysis of two methodological strategies employed in
theatrical practice and pedagogy, originated from the same root, namely the latest methodological
developments of Stanislavsky.

Being the most outstanding supporters of the active analysis method of the second half of the 20*
century, M. O.Knebel and G. A. Tovstonogov offered their approaches to techniques for analyzing and
rehearsal, which were largely different from each other.

Knowing the nuances of the Moscow School of active analysis and approaches, which Tovstonogov
followed in his “Leningrad” period, permit us not only to reveal the differences of the methodologies,
but also to find the ways for a possible methodological synthesis.

Keywords: Stanislavsky, Knebel, Tovstonogov, theatrical pedagogy, active analysis method.
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Pintverene N.V. M. Tariverdiyev’s cinematography of 1960s: break through “the future of the
sound film” // Vestnik St. Petersburg University. Ser. 15. 2011. Issue 4. P. 88-96.

In the article “The Future of the sound film” (1928) S. Eisenshtein theoretically outlined the ways
of development of the national cinema, established the method of the “contrapuntal construction of the
“sound film” which is characterized by discordance of the sound and the visual images. M. Tariverdiyev
was one of the first who had realized its artistic significance. Building on this assumption, he had
developed the system of structural principles of musical screenwriting. The method of sound-visual
counterpoint became one of the key and elaborated methods in general musical conception of the film
and was defined by the composer as “polyphony”. In this article the results of the musical analysis of the
selected films and the proofs of the above theses are presented.

Keywords: sound-visual counterpoint, polyphony, the third direction.

Vasiljeva A.V.Composition “About You happy” in the liturgical context of theYaroslavl and Rostov
temples altar paintings of the second half of 17 century // Vestnik St. Petersburg University. Ser. 15.
2011. Issue 4. P. 97-105.

The article deals with the problem of altar sets featuring the temples of the Upper Volga region
in the second half of 17" century. So far this topic has not gained researchers attention, whose main
concern is primarily the analysis of altar paintings of the earlier period (11*-16% centuries). This
study aims to find out what was associated with and what was the ideological recomprehension of the
composition “About You happy”, well-known in the iconography and fresco paintings from the end
of the 15 century, in the liturgical context of altar paintings in Yaroslavl and Rostov temples of the
second half of 17" century. The conclusions drawn from the research allow to take a fresh look at the
altar iconographic program of the late paintings of the 17" century, which by its inherent theological
foundations reveals many similarities with the system of early paintings of ancient temples’ altars.

Keywords: liturgy, fresco, Yaroslavl, Rostov, “About You happy”.

Kotlomanov A.O. Jacob Epstein and Henry Gaudier-Brzheska. Origin of modern British sculp-
ture // Vestnik St. Petersburg University. Ser. 15. 2011. Issue 4. P. 106-114.

The paper considers the origin of the modernist movement in the British sculpture of early 20"
century. Based on the analysis of works of art, memoirs of contemporaries, publications in the English
press of 1910s, it explains the role of two sculptors — Jacob Epstein and Henry Gaudier-Brzeska — at
the avant-garde of London’s artistic life in the first half of 1910s. In addition, the paper reveals the
interrelation of creative pursuit of sculptors of the first period of British “insular of modernism” and the
styles of British sculpture of 1930-1960s.

Keywords: British sculpture of the 20" century, J. Epstein, H. Gaudier-Brzeska, vorticism, vitalism,
avant-garde.

Sechin A.G. Barberini Faun. Understanding the image of “ingenuous nature” // Vestnik St. Peters-
burg University. Ser. 15. 2011. Issue 4. P. 115-125.

The article is dedicated to the Barberini Faun (Satyr): its origin, style and meaning. In addition,
it provides a brief overview of the ideas by competent scholars, sometimes concurring and conflicting
at the same time. Still it is traditionally asserted that the statue belongs to Pergamene school of the end
3" — the early 2™ century BC.

Expressiveness of the image is based on a combination of two features of the form: a physiognomics,
describing the body of the Satyr, and the body’s being asleep. In the physiognomics animal signs of satyr
are shaded and heroic masculine gender type is accentuated. Being asleep is a consequence of the satyr
taking communion wine which acts here as the essence of its patron; thus Dionysus tames the satyr and
simultaneously takes him under his protection.

Keywords: the Barberini Faun (Satyr), Hellenistic fine art, the Pergamene style, ancient physio-
gnomics, Dionysus.
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Skvortsova E.A. The evolution of costume and ethnographic albums as illustrated publications in
European art of the third quarter of the 18"-19' centuries // Vestnik St. Petersburg University. Ser. 15.
2011. Issue 4. P. 126-132.

The article is devoted to the problem which has gained little academic consideration but is
significant to establish the typology of costume and ethnographic genres. With the fashion periodicals
widely spread in the end of the 18" century, the costume albums shifts their focus from contemporary
clothes to the dress of the past. The emphasis on accuracy and reliability of historical information leads
to changes in terms of the content and design which transform the genre from artistic albums into
scientific books and thus results in distinguishing the costume and ethnographic genres. Ethnographic
albums remain generally the same up to the end of the 19" century, with innovations stressing the
uniqueness of authorial design of a book.

Keywords: costume albums, ethnographic albums, illustrated publications, an artistic album, a
scientific publication.

Pavlova O.O. Painter and tradition. The paintings by Salvador Dali of 1920s in the context of
Catalan neoclassicism // Vestnik St. Petersburg University. Ser. 15. 2011. Issue 4. P. 133-141.

The main topic of the article is the paintings by Salvador Dali of 1920s approached in relation to
the Noucentisme, a unique phenomenon in cultural and social life of Barcelona in the first quarter of
the 20™ century, which was embodied in the art of neoclassicism. The analysis primarily focuses on
the artistic interrelation between the painters that belonged to this trend and the paintings by Salvador
Dali, diversity and similarity in their attitudes towards the national tradition, ancient heritage and
avant-garde. In addition, it reveals the common ideological basis in the works by the representatives
of Noucentisme and Salvador Dali in spite of different figurative character of their art in the context of
cultural life of Barcelona of 1910-1920s.

Keywords: Neoclassicism, avant-garde, antiquity, tradition, Barcelona, Mediterranean.

Vashchuk O.A. Theater posters by Uwe Loesch (on the history of modern graphic design in
Germany) // Vestnik St. Petersburg University. Ser. 15. 2011. Issue 4. P. 142-150.
The article is devoted to one of the leading German graphic designers of our time — Uwe Loesch.
The author considers the key factors in perception of contemporary poster art, and especially post-
modern visual communication in general, among them are the problem of corporeality, intertextuality,
postmodern irony, kitsch, symbolic exchange and the phenomenon of “media transformation”
Keywords: graphic design, poster, post-modernism, visual communication, Uwe Loesch.
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