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AHHOTALIMN

YIK 782.1

Azaposa B.B. Cienndeckas cyqp6a 1 OCOOEHHOCTM ApaMaTypruy «MYy3bIKaJIbHOTO POMAaHa»
I llapmanTbe «JIynsa» // Bectn. C.-Iletep6. yu-ta. Cep. 15. 2012. Bprm. 1. C. 3-20.

B crarbe paccMOTpEHbI 0COOEHHOCTI CLIEHIYECKON CYAbObI M My3bIKa/lIbHOI JpaMaTyprum ore-
po1 I MlapnanTtebe «JIynsa», KOTOpble BbI3BIBA/IN U NPOJO/DKAIOT BbI3bIBATh MHTEPEC K 3TOMY IPOM3-
BefleHMI0. Vlccenopane HeOObIMHOTO /1A (BPaHI[Y3CKOIl TMPUYECKOIl ApaMbl COOTHOLIEHMSA MY3bI-
KaJIbHO-CLIEHITYeCKOIT ¥ TUTePaTypPHO-APaMaTNdeCcKoll CTOPOH B «JIynse» MpUBOAUT K OOHAPYKEHUIO
B OTJE/IbHBIX aCHeKTaX KOMIO3ULM (peHOMEeHa B3aVIMOJIICTBISA 9IeMEHTOB Pas/IMYHBIX TeHJIeHIIMI
¢bpaniysckoro nckyccrsa anoxu fin du siécle. Cocrapstioniye «I109TUYECKYI0 PealbHOCTb» XyLOXKe-
CTBEHHOTO TeKcTa «JIyuspl» «KBMHT3CCEHIIMA XXU3HU MOHMapTpay, «IapuKckasa xusHb 1880-1900 ro-
IOB», CLIEHBI 13 JKM3HM «fleTeil 60reMbl» MPEICTAB/IAIT COOO0I HOBbIE KaTerOPUM Xy 0KeCTBEHHO
konnenuuu I IllaprnanTbe, BiepBble OCBEllEHHbIE B 0T€4eCTBEHHOM MY3bIKO3HAHII.

Kniwouesvie cnosa: I. lllaprnianTbe, «My3bIKaNbHBI POMaH», «JIyn3a», MysblKaabHas [paMaTyprus,
3CTETUYECKME IPUHIUIIBI KOMIIO3UTOPA.

VIIK 783.2

JTemsicena 10.M. KanoHnYeckne ycTaHOBKM ¥ ITPAKTUKA B BBIOOpE IIEBYECKOTO penepTyapa i
6Orocmy>keHusA B COBPEMEHHOM IPABOCIABHOM >KeHCKOM MoHactbipe // Bectn. C.-Iletep6. yH-Ta.
Cep. 15.2012. Bpim. 1. C.21-27.

Crarbsl IOCBsIeHa IIpo6ieMe BbIOOpa perniepryapa s OOrOCIy>KeHVs B COBPEMEHHOI MOHa-
CTBIPCKOII TIeBYECKOIT TpafgmIyy Ha mpuMepe ITIoXTuIKoro YCreHcKoro )KeHCKOTO MOHACTHIPA. ABTOP
aHA/M3MPYeT NeBYECKYIO IIPAKTYKY MOHACTBIPS, €€ CBA3Db CO CHelIKOIl MOHALIECKOI KI3HN, KAHO-
HIYECKVIMU YCTaHOBKAMI.

Kniouesvle cnosa: 1lepKOBHOE IIEHME, )KEHCKIE MOHACTBIPY, 6OTOCTYKEOHbII KaHOH, COBPEMeH-
Hast 6orocmyxe6Hast eBYECKast [IPAKTHUKA, IEBYECKNUIT PeTepTyap.

YIK 781.972

ITanos A.A., Poszanos J1.B. Heussectnsie usecrusie: e Cen /lambep u ge bpoccap // Becth.
C.-Ilerep6. yH-ra. Cep. 15. 2012. Bpim. 1. C.28-44.

B cTaThe NpeAnpUHAT UCTOYHMKOBeYeckuit anam3 pabot e Cen Jlam6epa u C. ie Bpoccapa,
BKIIOYas nepsoe naanue (1701) cnosapsa C. ge bpoccapa. ABTopamu ycTaHOB/IEH (GaKT IyO6ImMKanmm
B KoHIle XVII cToneTns yTpaueHHOro HbIHE NIEPBOTO M3JlaHKA TPaKTaTa [0 aKKoMIaHeMeHTy fie Cen
Jlambepa. PaboTa ocHOBaHA Ha MCTOPUYECKUX JOKYMEHTAX M MaTepyasiax, YacThb KOTOPbIX paHee He
paccMaTpuBajach MOJPOOHO OTEUECTBEHHBIMY 1 3aPYOEKHBIMY YICHBIMIL.

Kniouesvte cnosa: ne Cen Jlambep, e Bpoccap, K1aBupHble TPaKTaThl, K/TaBeCUHHbIE TPAKTATBI,
PaHHMe My3bIKa/lbHbIE CTOBAPM.

YIK 792.01

lanenun E.P. [IpamaTudecknii 3TIOf, B COBPEMEHHOIl TeaTpalbHO-IIEJArOIM4YecKoil IpaKTUKe
/I Bectn. C.-Tletep6. yu-ta. Cep. 15. 2012. Bp. 1. C.45-50.

OTION B TeaTpabHOII MelarorMKe — Ba>KHEIINIT 57IeMeHT He TOJIbKO IIPaKTUYeCcKOTro 00yYeHNs
CTYZIeHTa, HO ellje ¥ ITyOOKOr0 BHYTPEHHETO IIOCTVDKEHNMS MeTOja efiCTBEHHOro aHamm3aa. CaMo I110-
HATHE «3TIOf» ABJIIETCS OUeHDb BaKHBIM B T€OPUM Te€aTPaTbHOTO MICKYCCTBA, @ TAK)KE B IIPAKTUKE BCEX
0e3 MCK/IIOUeH s TeaTpalbHbIX KO, CTOUT CKa3aTh, YTO OTHOLIEHNUE K STIONY ObIBAaeT Pas/INIHbIM.
OcrTpble CrIopbI 0 HEOOXOAMMOCTI pabOTHI € ATIONOM Ha MAMATH QUSMYECKUX IVICTBUI U OLIYIIeHWI
3By4YaT B By30BCKMX ay[JUTOPUX, TeaTpaIbHOI IMTepaType, B pasroBopax moburerneit rearpa. Mexmy
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teM, MeTop, K. C. CTaHMCITaBCKOTO OCHOBAH Ha «3TIOFHOCTI» IOCTIDKEHNUsT OCHOB Ipodeccun, ClieHNn-
YEeCKOro XapakTepa. ABTOPY CTaTbU IIPENCTAB/AETCSA Ba>KHBIM IIPOAHAM3UPOBATh TPaJUIIMOHHbIE
U COBpEMeHHbIe NTOAXO/bI K «3TIOHOMY» BOCIIUTAHMIO AKTEPOB IMIKOJIbI «I1€peBOIUIOLIeHNA», VICIIO/b-
3yemble B TearpanbHoit Akaiemnu 1 Ha dakynbrere nckyccts CaHKT-IleTepOyprckoro rocysapcrBeH-
HOTO YHUBEPCUTETA, KOTOPbIE, KaK KaXKeTCsI aBTOPY, MOTYT OBbITh YYTEHBI B II€JATOTMIECKOII TPAKTUKE
HOOOHBIX (aKy/IbTeTOB M OTHENEHNIT NPYTUX y4eOHbIX 3aBefieHWil, Pa3fe/oMNX TPaLULIMOHHbIE
LIEHHOCTHU PYCCKOJ ILIKOJIBI, € IIOUCKM B Jie/ie BOCIIUTAHNA OPIraHNYeCKOl ITOTPeOHOCTY B HOBATOP-
CTBe, OCHOBaHHOM Ha IJTyOOKOM 3HAHMU IpefMeTd. ITO MOIIO Obl CIocOOCTBOBATH 0ObEIVHEHNUIO
YCUINIL TIefaroros, MperofaoIX ApaMaTdecKoe ICKYCCTBO B Le/IAX Pa3BUTUA PYCCKOI TeaTpasb-
HOJI IIIKOJIBI B I1€JIOM.

Kntouesvie cnosa: TearpanbHas IIKOMA, aKTEPCKOE MACTepPCTBO, ApaMaTUYeCcKOe MCKYCCTBO, Xa-
PaKTEPHOCTD, XapaKTep, «IIePEBOIJIOIEHNEY, ITIO], METOI, TMMHACTVKA, YYBCTBO, IIPAB/Ia, IIpeiIara-
eMble 00CTOATENbCTRA.

YIK 792

CMmupuoBa M.B. PeueBast XapaKTepHOCTh B pa3rOBOPHBIX )KaHpax acTpagsl // Bectn. C.-Iletepo.
ys-ta. Cep. 15. 2012. Bpin. 1. C.51-75.

CoBpeMeHHas 3cTpajia TpedyeT HayYHO 0OOCHOBAHHBIX MOJXO0B K NPodeccuoHaNIbHOMY 00Y-
YEHUIO APTUCTOB U pexxuccepos acTpajbl. Ha npenmerax «Cuenndeckas peub» 1 «C/10BO Ha aCcTpajie»
0co6oe BHIMaHMeE yensaercs crenuduke o0yueHys apTUCTOB IMEHHO PasTOBOPHbIX >KaHpoB. [Tomu-
MO Pa3BUTHS U YCOBEPIIEHCTBOBAHI TOIOCOBBIX 1 JUKI[MOHHBIX HaBBIKOB, 0C000€ 3HaYeHMe B IIPO-
(beccroHaIbHOM OCHAILEHMN IPUOOpeTaeT OCBOEHNUE BUOB PeYeBOil XapaKTepPHOCTI. VIMeHHO ncce-
TOBaHMIO M CUCTEMATU3ALMM BUJOB PEYeBOI XapaKTEPHOCTU B TBOPYECTBE apTUCTOB PAa3TOBOPHBIX
YKaHPOB 9CTPaJIbl IIOCBAIEHA JaHHAA padoTa. OCHOBHBIM MaTepPUaIoOM A ONMCAHMA CTaM PabOThI
3HAMEHUTBIX apTUCTOB 3CTpajpl: A.Paiikuna, P.3enenoii, M. Muponosoii, I.Xasanosa, P.Kapuesa
u fip. BeIBOABI IpefiCTaB/IeHbI B BUJIe K/IACCH(UKAIVIOHHOM Tab/IMIIbL.

Kniouesvie cnosa: acTpana, apTUCT pasrOBOPHOTO JKaHpa, Crelndnka, pedesast XapaKTepHOCTb.

YIK 781.61

IIuurBepene H.B. M. TapuBepaues. «CeMHagIaTh MTHOBEHNIT BeCHbI». My3bIKa/IbHasA MO3TNKA
metekTuBHOTO cepuana // Bectn. C.-Ilerep6. yu-ta. Cep. 15. 2012. Boim. 1. C.76-87.

Kaprnua «CeMHazillaTh MTHOBEHUIT BECHBI» CTaJa 3aBEPILIEHMEM I1€PBOTO SKCIIEPUMEHTAIbHOTO
nepuozia TBopuectsa M. Tapusepanesa B 00/1acTyt My3bIKaIbHOI KMHOApaMaTyprun. Ero nmpusmexann
croxet 0. CemeHOBa, pa3BMBaOIINIICA HA IPOTsDKeHNM 12 cepuit, caMa 3CTeTHKA TeleBUAEeHN A, KaHO-
HBI KOTOPOII IIPEACTOs/IO0 POPMUPOBATH KOMIIOSUTOPY OFHUM U3 TepBbIX. OCOOEHHOCTb pabOTHI HAJL
MY3bIKOJ K CepMaly 3aK/I04yanach B CIOXKHOCTH 1[eJIOCTHOTO 0XBaTa, ofiHako M. Tapuseppues cymen
CO37IaTh TaKyI0 MY3BIKA/JIbHYI0 KOHCTPYKI[MIO, KOTOpasi CKpenmia Bce KMHeMaTorpaduieckue TMHUN
KapTuHbl. JKaHpoBasg MOAYIALMA B PasBUTUM MY3bIKaIbHOTO MaTepyaja OTpakaeT JIOTMKY CaMOro
CIOKeTa.

Knwouesvie cn06a: M0o9TUKA JIETEKTUBHOTO CepUaa, >KaHPOBasd MOAY/IALNA, CKBOSHOE Pa3BUTHE.

VIIK 7.046.3

BacunbeBa A.B. ®pecka «Bunenne boxxueit Marepu anocronom IleTpoM B mperoMneHnu xiae6a»
u mpo6eMa coduitHolt UKOHOTpaduy B peBHEPYCCKOIT MOHYMEHTAIbHOI >KUBOIIICH BTOPOI ITO-
noBuHbI XVII — nepsoit nomosuubl XVIII Beka (Ha npumepe pocmuceit xpamoB Bepxuero IToBorn-
xbs1) // Bectn. C.-Iletep6. yn-ta. Cep. 15. 2012. Boim. 1. C.88-99.

CraTbsl TIOCBAILEHA AaHAIN3Y OJHONM M3 OCHOBHBIX KOMIIO3MIMII LI€HTPa/IbHON AlCUIbI XPaMOB
Bepxnero Ilosomxpsa Bropoit monosunbl XVII — nepsoii nonosunbl XVIII B., npefcTrapsomes ano-
Kpudndeckuii cioxer «SIBnenns boxxuert Marepu anocrony Ilerpy B mpestomnenun xmeba». Jlo HacTo-
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AILlETO BpeMeHN BHMMaHMe UCCTefloBaTenell IpUBIeKant, PeX/e BCero, MKOHONMCHbIE TTaMATHUKYI
Ha 9Ty TeMy, IpMHajIexxamye BTopoit nonosune XVI — nagany XVII B. B jannom uccregosanym
[IOCTaBJIeHA 11e/Ib BHIABUTD HOBbIE CMBICTIbI, OSIBUBLIINECA B 1300paxxeHnn «IIperomieHs» B pesy/ib-
TaTe €ro BK/IIOYEHM B POCINCH a/ITAPHOTO MPOCTPAHCTBA, YTO IIO3BO/IAET II0-HOBOMY B3IJIAHYTb Ha
caM CIoKeT. BpIBOIbI, IIO/TyYeHHbIE aBTOPOM, IIPOIMBAIOT CBET Ha JIOTMKY pa3MelleHNs BaKHelmmx
KOMIIO3MIIMIT LeHTPAIbHOM alcupbl U Ha moHnMaHue upen Cesiroit Codun IIpemynpoctu boxueit
B PYCCKOM MKOHOTpaduuecKoM 6OroCIOBUI PpaccCMaTpUBaeMOro Ieproja.

Kniouesvie cnosa: Bepxuee IloBomkbe, dpecka, Codust Ilpemynpocts Boxkust, BupieHne, mpenom-
JIeHne.

VIK 768.51 (471)"17"

Paitropopckuit JI. [I. TpuymdanbHas KHIDKHag rpaBoOpa Hayada HeTPOBCKMX IpeobpasoBaHmit
/I Becth. C.-Iletep6. yu-ta. Cep. 15. 2012. Boim. 1. C.100-108.

Crarbs [OCBAIIEHA M3YYEHNIO CTAHOBJIEHMA 0COO0r0 BMMIA MCKYCCTBA IPAaBIOPbl — TpuyMdab-
HOJ1 KHIVDKHOII TPaBIOPBI, CTABIIEN OfHUM U3 CPefCTB IMPOIAraHfibl MpeoOpasoBaHMil, IPOBOAVIMbIX
ITerpom 1. ITogpo6HO npoaHa/IM3MpOBaHa caMasl PaHHsAA I'PaBIOpa 9TOTO THUIIA, CTaBLIAsA GPPOHTUCIIN-
com Kueso-Ileuepckoro «Ilareprkar», usganHoro B 1702 1. PaccMorpena TpuyMdanbHasa rpaBiopa —
¢ponrucnuc xunru V. Typoboiickoro «ITommnrukonentas anodeosuc» 1709 r., cTaBIuas TOTMYHbIM
HpOJO/KeHMeM IpaBIopsl 1702 I. M MOBTOPAIOIIAA OCHOBHBIE KOMITO3UI[OHHBIE YepThI GPOHTHCIINCA
«ITatepukanr.

Kniouesvie cnosa: npeobpasosanust Ilerpa I, rpasiopa, KueBo-Ileuepckuit «ITarepuk», «[Tonutu-
KOJIeITHast a0 eosncy.

YIK 76.03/.09+769.91

Bamyxk O.A. Tearpanbupie mnakatsl H.II. AkMMoOBa: CTUIMCTMYECKNE Y KOMMYHMKATVBHbIE
0COOEHHOCTHU XYH0)KeCTBeHHOII (popMbl. VI3 vcTOpuM TeHMHIPafiCKOIl MIKOMbI rpaduku // BecTH.
C.-Ilerep6. yu-ra. Cep. 15. 2012. Bprm. 1. C.109-117.

B cTaTbe MCCIeRYIOTCA XYL0XKEeCTBEHHO-BbIPa3UTeIbHble 0COOEHHOCTH IIaKaTHOl rpaduku Hu-
kosast [TaBmoBudya AkumoBa (1901-1968), rmaBHOTO Xy[O>KHMKA 11 pexxuccepa JIeHMHIPafcKOro TeaTpa
Komemun (1935-1949, 1956-1968). TBopuecTBO MacTepa pacCMaTPUBAETCs KaK OIHO U3 Hanbosee sp-
KIX ABJIEHUII IEHMHTPAJICKOI LIKOJIbI TEATPAIbHOTO I/IAKaTa U BCEll 0TeUeCTBEHHOM Xy 0>KeCTBEHHOI
KynpTypbl 1920-x — 1960-X IT. B Lje7IOM.

Kniouesvie cnosa: H.I1. AkumoB, rpadmdecKuii fusailH, TeaTpaIbHbIl [IAKAT, BI3ya/lIbHas KOM-
MYHUKAL[V, ICHMHTPaCKast KO/ TpadyKIL.

YIIK 7.07+72.03(09)(47)

Nucosckuit B.I., CaBunoBa E.A. Crunp Mmogeps u Akagemus xygoxxects // Bectn. C.-Iletep6.
yH-Ta. Cep. 15. 2012. Bomm. 1. C.118-129.

B cTarbe mpefnpuHATa IOIBITKA BHIAACHUTD, B KAKOI CTENIEHN CTUb MOJIEPH, TOCIIOJCTBOBABIINIA
B PYCCKOJT apXUTeKType Hadaaa XX B., IOB/IVA Ha OATOTOBKY apXMTEKTOPOB B IeTepOyprckoi Aka-
nemun XypoxecTs. C TOJ e TOYKY 3peHMs aHAIM3UPYIOTCS IIPOEKThI M IOCTPOKM PsAJja IPefCTaBu-
TejIell aKaJeMn4ecKoll apxutekTypHoit mkonbl: JI. H. Benya, O.P. Mynua, I. A. Kocsaxosa, A. V. Imut-
puesa, H.B. Bacunbesa u fp.

Kntouesvie cnosa: apxuTeKTypHOe 06pasoBaHye, CTUIb MOfiepH, AKafeMus xyzoxecTs, /1. H. be-
nya, O.P. Mynmn, I A. Kocsakos, A.W. [Imutpues, H. B. Bacunbes.
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VIK [711.4.03:711.4-16](470.23-25)"1917/1935"

Cemennos C.B. I'pagoctpoutennctso Ilerporpaga—J/leHnHrpaga: oT peBoIIOIMOHHOTO Pasrpo-
Ma 1917-1918 ropgoB k Bospokaennio 1935 roma // Bectn. C.-Iletep6. yu-Ta. Cep. 15. 2012. Bpim. 1.
C.130-143.

Ha ocHOBaHMM KOMIUIEKCHOTO M3y4YeHMsI apXMBHBIX M OIyONMMKOBAHHBIX MaTepuaoB BBISB-
JleHa MOfpOoOHast KapTVUHA PasBUTUS IPAJOCTPOUTEIBHBIX IMpoleccoB B Ilerporpage—JlennHrpane
B 1917-1935 rr. ApXUBHbBIE IaHHbIE TOKA3a/IM, YTO CHavaa, B 1917-1923 rr., mposABWIach TMHNA Ipe-
HaMEPEHHOTO PEBOJIIOIIMOHHOTIO paspylIeHNs YCTONYMBON OPEBOMIOIVIOHHON MPAKTUKU PEeIIeHs
rpagocTpoutenpHbix mpobaem CaHkT-Iletepbypra—Ilerporpaga. Ho ¢ 1923 r. Havamnch IpoLecce
BBIHY)X/ICHHOTO BO3Bpara K JIOPEBOJIIOIIMIOHHOI CICTEMe YIIPaB/IeHNs, HOPMaTUBHOI 6a3e, IpaKTHKe
rpajoperynposanus. IIpu 3ToM IOCTENIEHHO BOCCO3/IaBanach TPafoCTPOUTENbHASA IMHUA U CO3/la-
BajIach HOBasi, ropasfo 6osee MaciuTabHas, TEHMHIPAACKast UIKO/IA IPOPAOOTKY U pealnsaluy rpa-
TOCTPONUTENBHBIX MPOIeccoB. PaccMOTpeHbI 0COOEHHOCTM PabOThI IIEHTPOB TPpafoperyInpoBaHus,
BBIABJIEHDbI Ba)KHeIIIIVie 9TaIlbl PasBUTHA IPaJOCTPOUTEIbHO-IIPOEKTHOI opranusanun B JleHnHrpase
U aranbl paspaborku IeHepampHOro mmana Ilerporpaga—J/lenunrpazga B 1919-1933 rr., nmpuBeprune
K CO3[JaHMIO CAMOr0 KPYIHOro U Haubosee TIIATe/IbHO MIPOpabOTAHHOTO B [JOBOEHHOE BpeMst JCKM3-
HOTO IIPOEKTa INTAaHMPOBKM JIeHMHTPajia, a TaKXKe eT0 yCedeHHOTo BapyaHTa — [eHepalTbHOTo IpOeKTa
IUTaHMPOBKY JIeHMHTpaja.

Kniouesvie cnosa: rpafloCTpOUTENbHOE Pa3BUTHE, CUCTEMA I'PafIOPeryIMpOBaHusA, CUCTeMa Ipa-
IOYIIpaB/IeHNsI, IPeeMCTBEHHOCTb U HOBM3HA, ITOC/IEOBATE/IbHOCTD paspaboTku crajuit [eHepasb-
Horo miaHa JleHMHrpazga, popMUpoBaHIe ICHNHIPAJCKOI IPalOCTPOUTEIBHON IIKOMBI, TBOPYECTBO
M. A. ®omuna n JI. A. VinpuHa.

YIK 904

Bopucos H.B,Bunorpagos [0.A,,JlorgaueBa E.B,lllsem6eprep C.B. TpexmepHbIe KOM-
NbIOTepHbIE PEKOHCTPYKIMM PACHMCHBIX cKrenoB bocmopa Kummepuiickoro // Bects. C.-Iletep0.
yH-Ta. Cep. 15. 2012. Boim. 1. C. 144-154.

B crarbe, NOCBAIEHHOI M3YYEHUIO PACIIMCHBIX CK/IENOB BOCIIOpCKOro 1apcTBa, MpefcTaBIeHbl
TpeXMepHble KOMIIbIOTepHbIe PEKOHCTPYKIIMY ABYX U3 HMX: ck/ena 1872 r. (Cracosckoro) u JJBoitHOro
cxirerna 1873 r. Cxierbl 6bIIV 0OHAPY>KEHBI ¥ MICC/IEOBAHBI POCCUIICKMMI apXeonoraMu. PEKOHCTpyK-
I BHITIOJTHEHBI Ha 6a3e apXMBHBIX MaTepyaloB, KOTOpble XpaHATcA B HayuHoM apxuse VIHcTHTYTA
UICTOPUY MaTepuanbHOI KynbTypbl Poccuiickoit Akagemun Hayk. K coxxanenuio, B pesynbpraTe pas-
JINMYHBIX 0OCTOATENLCTB IOYTU BCE OHY B HACTOAIIee BpeMs:A yTpadeHbl. Cpey JOCTYIHBIX aPXMBHBIX
MaTepuanoB, Ha OCHOBE KOTOPBIX IIPOBOAV/IACH KOMIIBIOTEPHAsI PEKOHCTPYKLNUS CKIIENOB, 0COOYIO
IIeHHOCTD NIPEeCTAB/IAIT rpaduyecKye MICTbI (aKBapeny, Tyallin), CO3JaHHble C HaTYPbI XyJ0XKHIKA-
mu B XIX — Hauane XX B. KoMIbioTepHble PEKOHCTPYKLIMI CK/IETIOB OBUINM BBIIIOTTHEHBI C UCIOIb30-
BaHMeM npuioxeHns 3Ds Max. PaboTta Berach B pamkax npoekTa «/HpopmannoHHas cucrema ,Pac-
mucHble cKrensl bocriopa Kummepniickoro“» (rpant PTH® 10-04-121068). C MaTepuamamMu IpoeKTa
MO>KHO O3HAKOMMTBCS Ha caiite www.bosporuscrypt.ru

Kntouesvie cnosa: MCTopus, apxeonorus, UCTOPMUs UCKYCCTBA, MICTOPUSA PeIUTUM, BOEHHAs UCTO-
pus, ucropus JIpesneit Ipeunn u Puma, CeBepHoe IIpnaepHomopbe, bocropckoe 1m1apcTso, pacmiimc-
Hble ckensl, 3D rpaduka, TpexMepHble KOMIIBIOTEPHbIE PEKOHCTPYKIMM, aHMMALNs, NH(OpPMaIMOH-
HbI€ TEXHOIOTUH.

YIK 74.01/09

BanpkoBa H.II. XpoHoron mporopmsaiiHa CaHKT-IleTepOyprckoit rocygapcTBeHHON XymoXKe-
CTBEHHO-TIpoMbIlIeHHoI akagemuy uMeHu A.JL. IlIturnuna. Yacts 2. Bropoit atan camoonpepe-
neuus mwkonsl // Bect. C.-Iletep6. yu-ta. Cep. 15. 2012. Bpim. 1. C. 155-166.
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CraTbsa IpOJO/DKAET MCC/IeJ0BaHMe XPOHOTOIIA IpoToAM3alina llenTpanbHOro yunnmina TeXHu-
4yeckoro pucosanus 6apona A.JL IlITuramia 1 HOCBsAIeHa aHAIM3y BTOPOTO TAlla €r0 CTaHOB/ICHVS
(1896-1922).

Kntouesvie cnosa: mKona, UCTOpKs, BpeMs, IPOCTPAHCTBO, MECTO, «IIPOEKTHAS KYyIbTYypa», -
3alH.

VIK 769.91+7.038.6+7.036(5)

Bamyxk O.A, Kapnosa 0.1 IlBeromnactiuyeckre MeTaMopd0O3bI 1 KOHIENT IIYCTOTBI B TBOP-
YecTBe ANOHCKUX AusaitHepoB-rpadpuko M. Kamyu un K.Caro (1970-e — 2000-e ropbr) // BecTh.
C.-Iletep6. yu-ta. Cep. 15. 2012. Bpim. 1. C.167-176.

B crarbe paccMaTpmBarOTCA IPOU3BElEHMA AMOHCKUX Au3aliHepoB-rpadmkoB Muiyo Karyn
u Koittu Cato, B TBOpYeCTBe KOTOPBIX HAXOASAT SIPKO€ BOIUIOLIEHIE TPAANIIVIOHHBIE 3CTETUKO-(PIIo-
codcKie OPUEHTUPBI ATOHCKOI IPOEKTHOI KY/IbTYPBI. B IleHTpe BHMMaHUA aBTOPOB JIEKaT XyJ0XKe-
CTBEHHO-BBIpasnTenbHble ocobenHocTn rrakaroB M. Kayn n K. Caro, uBeronactuyeckne xapakre-
PUCTHKM UX 06Pa30B, a TAK)Ke OCOOBIII KOHIIENT IMYCTOTHI, 00/TAIAiOIINIl [IeHHOCTHBIM HAIIO/THEHNEM
B KOHTEKCTE TPAJULVOHHBIX SMOHCKUX (PII0COPCKO-KYIBTYPHBIX IPeCTaBIEHNIL.

Kniouesvie c106a: ATIOHCKMI TpadydecKmit usaiis, makat, Muiyo Kamyn, Koittu Caro, koHnent
IYCTOTBI, I{BETOIIACTIYECKIE METAMOP(O3BI, CBETOHOCHOCTb.

YIK 782.91:781.4

Bpaxuuk JI.B. Jlagorapmonndeckas crimicrtuka 6anera «Ilypane» @.pyumna (x 100-r1eTnro
co H:A poKaeHNnA Komnosuropa) // Bectn. C.-Iletep6. yH-ta. Cep. 15. 2012. Bpim. 1. C.193-199.

B crarpe aHanusupyeTcst My3bIKa/lbHBII A3bIK OaneTa «Illypame» Kmaccumka TaTapcKoil MYy3bIKK
®apupa Apymwmnna (1913-1943). CoxpaHsAs HaIMOHA/IBHBIN KOMOPUT MENTOAVIKM Ha OCHOBE aHTeMMU-
TOHHOJA /1a/I0BOI OpPraHM3alMU, KOMIO3UTOP OPTAHMYHO COOTHOCUT €€ C TOHATbHO-TaPMOHUYECKUM
IPOLIECCOM.

Knrouesvle cnosa: TaTapckas My3bIKa, 6ajeT, aHTeMUTOHHAA MeJIOJMKA, IIEHTaKKOP/bI.

YIK 781.2

bpaxnuk JI.B. AHreMuToHuKa B My3blKe PycCKMX Kommo3uTopoB XIX — mawama XX Beka
/I Bectn. C.-Iletep6. yu-ta. Cep. 15. 2012. Bpim. 1. C.200-210.

ABTOp paccMaTpyBaeT GyHKIMOHMPOBAHME aHT€MUTOHHOI METONMKY B IIPOM3BEJECHMAX pas-
HBIX JKaHPOB PYCCKUX KoMno3nuTopos XIX — Havama XX B. Oco60e BHMMaHMe YIeNIeHO TBOPYECTBY
A.T1. boponuna, M. I1. Mycoprckoro, H. A. Pumckoro-Kopcakosa, V1. @. CrpaBuHCKOro, B paboTax Ko-
TOPBIX 6ECIIOTy TOHOBDII TV MHTOHMPOBAHMA OTHOCUTCA K BXKHBIM KOMIIOHEHTAM UX MY3BIKa/TIbHO-
To A3bIKa.

Kniouesvie cnosa: pycckas My3blKa, aHT€MUTOHMKA, TPUXOPHHOCTD, IEHTATOHMKA, TEKCATOHMKA.

YIK 786

BypyuaykoBckas E.B. KnaBupHsie npoussenenusa Ackanno Maiione // Bectn. C.-Iletep6. yH-
ta. Cep. 15. 2012. Bpim. 1. C.211-215.

Crarbs IOCBALIeHA pa300py KIaBYPHBIX COYMHEHNUIT OHOTO M3 CAMBIX APKMX UTA/IbSHCKMIX KOM-
TI03MTOPOB 30XV paHHEro 6apokko AckaHuo MaiioHe.

Kntouesvie cnosa: kmaBupHas My3blKa, KTaBeCHH, OpTaH, TOKKATa, KaHI[OHA, prYepKap, KeCTKO-
CTU U 3aJI€PyKaHMA.
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VIK 786.2.083.33

bypyunykosckas E.B. KnaBupnbie Tokkarsl Vloranna Cebacrbana baxa. K Bonpocy resesuca
»kanpa // Bectn. C.-Iletep6. yn-ta. Cep. 15. 2012. Bpim. 1. C.216-219.

B cTarbe 3arparmBaloTCa BOIPOCHI IPONUCXOXKIEHMA KIaBMPHON TOKKAThl ¥ Pa3BUTU AHHOTO
>kaHpa B TBopuecTse V. C. baxa. Takxe aBTop paccMaTpuBaeT BOIPOC O BO3MOXKHOCTY Hac/leJOBaHMA
V. C.BaxoM KOMIIOSMIIMOHHBIX MPUHIUIIOB TaK HA3bIBAEMBIX «0eCTAKTOBBIX» WM «HEMETPU30BaH-
HBIX» TIPEMTIoAnii PpaHITy3CKUX K/IaBeCHHUCTOB.

Krniouesvie cnosa: KaBup, TOKKATa, Ipemoans, paHTasus, Gpyra, aprea>KuaHzo.

YK 378.015.31:802.0

lanumsauosa J.V. ®opMupoBaHue NHOA3BIYHON KOMMYHUKATHBHOI KOMIIETEHTHOCTH y CTY-
meHTOB-My3bIKaHTOB // BectH. C.-Iletep6. yH-Ta. Cep. 15. 2012. Bom. 1. C.220-226.

B crarpe mporecc GopMMpoBaHMsl MHOS3BIYHON KOMMYHMKATUBHON KOMIIETEHTHOCTH Y CTY-
JIeHTOB-MY3bIKaHTOB IIPE/ICTaB/IeH KaK 11€/IOCTHAsA CYCTeMa HeIPEPbIBHOI MHOA3bIYHOI TOATOTOBKH,
B KOTOPOJI CTYAEHT 3aHMMAaeT aKTUBHYIO IO3UIIMIO U peanusyeT cebs Kak CyObeKT MeXXKY/IbTYPHOI,
MEX/TMYHOCTHONM 1 KOMMYHMKATUBHOM eATe/TbHOCTH.

Kntouesvie cnosa: MHOA3BIYHASA IOATOTOBKA, KOMMYHMKAIIM A, KOMIIETEHTHOCTD, CTY[€HTbI-MY3bI-
KaHTBI.

VK 378.015.31:802.0

FanumssanoBa JI.J. ®opMupoBaHue cnocOOHOCTH K MEXKYIbTYPHOI MHOA3BIYHON KOMMYHM-
Karym // Bectn. C.-Iletep6. yu-ta. Cep. 15. 2012. Beim. 1. C.227-232.

B crarbe ;0Ka3bIBaETCs TE3UC O TOM, YTO OIHOI U3 Iie/ielt 00yueHMsI MHOCTPaHHBIM A3bIKAM B IIO-
CTlefjHee BpeMsA CTAHOBUTCA OBJIafieHNe A3BIKOM Ha TaKOM yPOBHe, YTOOBI 00ydaeMblil ObUI CIIOCOOeH
y4YacTBOBATh B MEXKYIBTYPHOI KOMMYHMKAIIVM HA N3Y9aEMOM A3BIKe.

Kntouesvie cn06a: MHOCTPaHHBIN A3BIK, MEXXKYNIbTYPHasA KOMMYHUKAIMA, KOMIETEHI[IN, KOMIIE-
TEHTHOCTb.

VIIK 78.071.1

Oynat-Anees B.P. [lxon Cronnu u aHrnmitckas mysbika cepeguubl XVIII Bexa (k 300-neTuio co
nusA poxaenns) // Bectn. C.-Iletep6. yu-ta. Cep. 15. 2012. Boim. 1. C.233-237.

PaccmaTpuBaeTcsa TBOPUECTBO KPYIIHOTO NPENCTABUTE/SA AHIIMIICKON MY3BbIKATbHOI KY/IbTYPbI
XVIII B. — xoMIo3uTopa, opranucra u xknasecunucra [x. Cranmm. IIpepcraBieHbl OCHOBHbIE 3TAIIbI
ero 6morpaduu 1 aHa/mu3 psfia MY3bIKaTbHBIX pousBefeHnit. OTMevyaroTcsi 0COOEHHOCTI PasBUTHA
MY3BbIKM B AHITINM B TIEPUOJ, TPaHCHOPMALINM CTU/ISA 6aPOKKO B K/ITACCUYECKMIT MY3bIKATbHBII CTUIID.

Knruesvie cnosa: Jlxxon Cranmm, aHIIuiicKas Mysbika, Mysbika X VIII Beka, uctopusa opranHoit
MY3BIKI, MHCTPYMEHTA/IbHAsA My3bIKa 6apOKKO.

VIIK 78.071.1

Jynar-Anees B.P. XKan-Kose¢p Moupgousuis u ¢paniysckas Mysbika snoxu JIrogosuka XV
(x 300-metuio co gus poxaenns) // Becru. C.-Ilerep6. yu-ra. Cep. 15. 2012. Berm. 1. C.238-244.

CraTbs OCBsIIeHa aHA/IN3Y TBOPYECTBA OfHOTO U3 KPYITHEIIINX IIPeCcTaBUTeNelt PPaHIy3CKOll
My3bIKa/nbHOI KynbTypbl XVIII B. — komnosuTtopa u ckpumnada JK.-JK. Monjgonsuns. Ilpencrasiens
OCHOBHbIE 3TaIlbl €ro 6uorpaduu, MpousBeieHNs pasHbIX >kaHpoB. Vccnenyerca ponb JK.-JK. Mon-
moHBWIA 1 PpaHLy3cKux Komnosutopos XVIII B. B Tpanchopmanum cTus 6apoKKO B KIACCUYECKNIT
cTuib My3bIKu. OTMEYaoTCsi 0COOEHHOCTY MHPPACTPYKTYPBI MY3bIKA/IBHOTO UCKyCCTBA BO PpaHImn
anoxu JIromoBuka XV.

Kniouesvte cnosa: JK.-JK. MoHoHBIIIb, BpaHIfy3cKas Mysbika, My3bika X VIII Beka, KaMepHO-MH-
CTPYMEHTa/IbHAsl MY3bIKa, UCTOPUSA CKPUIIMYHOTO MICKYCCTBA.
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VIIK 78.071.1

Jynar-Anees B.P. ®pugpux II — nHemeuxnit komnosurop (kK 300-1eTHI0 CO XHA POXKEHM)
/] Bectn. C.-Iletep6. yn-Ta. Cep. 15. 2012. Boim. 1. C.245-248.

ABTOp paccMaTpMBaeT feATeNbHOCTb KoponsA IIpyccun Opuppuxa II Bennkoro kak KoMIosuTo-
pa U PyKOBOAMTENA HEMEIIKOI MY3bIKaIbHON KYIbTYPbL. AHaIM3UPYIOTCA M30paHHbIE COHATHI KOPO-
JI-KOMIIO3UTOPa A/t BJIEITBI, HAaeTCsl XapaKTepPMCTUKA MX MY3bIKaTbHOTO CTHJIA.

Kniouesvie cnosa: ®puppux II Benukuii, HeMelikas Mysbika, Mysbika X VIII Beka, ncropus ¢eit-
TOBOTO MICKYCCTBA.

VIIK 78.071

Maxnbsirus A.JI. C.B.CMoneHcKkmit — My3bIKanbHbIil Muccuonep // Bectn. C.-Iletep6. yH-Ta.
Cep. 15.2012. Bpm. 1. C.249-254.

CraTbs NIOCBAILlEHa MajOM3BeCTHOI cTOopoHe geArenbHocTy C.B.CMomeHcKoro, cBsA3aHHON
C IPaBOC/IaBHO-NIEBYECKUM IPOCBETUTENLCTBOM B CpenneM IloBomkbe Bo BTopoit nomosune XIX B.
Anammsupyercs pabota C. B. CMO/IEHCKOr0 110 My3bIKaJIbHON afjalITalliy L[ePKOBHO-C/IaBAHCKYX T1eC-
HOIICHMIT K HOBBIM 3THUYECKUM YCTIOBYAM B CBA3M C IIEPEBOIOM CITY>KOBI M KOHKPETHO €€ TIeBYeCKOI
JacTY Ha TIOPKCKHE U (GMHHO-YTOPCKME A3BIKM KOPEHHBIX HAPOIOB PacCMaTPUBAEMOTO PEIMOHA.

Kniouesvie cnosa: C.B. CMoneHckuii, iepKOBHO-IIEBYECKAs NPaKTUKA, MUCCMOHEPCTBO, XOP, dy-
BaIlll, MapH.

V1K 782.6.072.2

Ceménosa 10.C. Ekarepuna II kak 1MOpeTTHCT: >KaHPOBbIe 0COOEHHOCTY KOMIYECKUX OIIep IM-
nepatpunsl // Becta. C.-Iletep6. yu-ta. Cep. 15. 2012. Bomr. 1. C.255-263.

CraTbs MOCBsIeHa TBOPUYeCKoll AesATenbHocTy Exarepunst II kak omnepHoro nubperTucra. Pac-
CMaTPMBAIOTCS CTV/IMCTUYECKIIE YePThI, KOMIIO3MIVOHHbIE IIPVHIUIIBI, 0COOEHHOCTH ApaMarypriumn
PYCCKMX KOMUYECKUX OIlep Ha TMOPeTTO MMIepaTpPUIIbL.

Kniouesvie cnosa: ExatepuHa II, mpuaBOpHBIT My3BIKa/IbHBII T€aTp, PyccKas KOMIYecKas omepa,
olepHOE NOPETTO.

YK 78(063)069

Axosnes B.V. KoHcepBaTopus u Myseii: MOfeny MHTerpamyy (K mocTaHOBKe Ipo6neMsr) // BecTh.
C.-ITetep6. yu-ta. Cep. 15. 2012. Bpim. 1. C.264-267.

CoBpeMeHHBIIT 3Tall Pa3BUTHA MCKYCCTBOBEYECKOI HAYKU MOXeT OBITh OXapaKTepU30BaH Kak
AKTVBHBIN ITOVICK VIHHOBALIMMIOHHBIX HyTef;[ 3a CYET MHTEHCUBHOTI'O Pa3BUTNA O6I_HeCTBeHHOI‘0 IIapTHEP-
CTBa, HOBBIX (POPM COTPYAHMYECTBA 1 B3aMMOJIE/ICTBIA Pa3HbIX COLVIOKY/IBTYPHBIX MHCTUTYTOB, Pa3-
HBIX HAYyYHbIX HaHpaBIIeHMf;[, BBIAB/IAIOINX HOBBIE paHEE HEM3BECTHDIE CIIENMATPHOCTY U CII€MaNN-
3al[UM U T.JI. B 9TOIT CBA3K TeopeTUYecKmil ¥ IPaKTUIeCKNIT MHTepeC IIPeICTaB/IAeT B3aMOJIeICTBIC
ABYX BOKHENIINX B O6H1€CTB€ COLIMOKY/IBTYPHBIX MHCTUTYTOB — KOHCEPBATOPUN 1 MY3€41. B nacros-
meit cTaThbe Ha mpuMepe KasaHckoil rocymapcTBeHHol koHcepBatopyny uMenn H. I )Kuranosa n Ha-
OVIOHA/IbPHOT'O MYy3€A Pecny6)11/11<1/[ TaTapCTaH TIpENNIPMHATA IIOIIBITKA BBIABUTD U II0KA3aTh HECKO/IBKO
Moyiesiell HayqHOI MHTerpaliuy KOHCepBaTOPUN U My3es, Hanboree MpueM/IeMbIX U MOMTyIMBIINX M-
POKOe IIpaKTI4ecKoe IpyMeHeHe.

Kniouesvle cr108a: COLMOKYIBTYPHBII MHCTUTYT, KOHCEPBATOPKA, MYy3ell, MOJleNM B3aMMOfeil-
CTBUS, My3€JIHO€ STHOMHCTPYMEHTOBENECHNE, MY3€lIHOEe MY3bIKO3HAHME, My3€JiHAsA My3bIKa/IbHas I1e-
JaroruKa.
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ABSTRACTS

Azarova V.V. “Louise” by G. Charpentier on stage. Dramaturgy of the “roman musicale” // Vestnik
St. Petersburg University. Ser. 15. 2012. Issue 1. P.3-20.

The article focuses on some peculiarities of Louise’s life on stage and its musical dramaturgy. The
study of a unique correlation between musical and literary aspects of the novel in music leads to discov-
ery of the phenomenon of interaction among different artistic trends fin du siécle in certain parts of the
composition.

Such categories of G. Charpentier’s conception as “Qintessence of life at Montmartre” or sketches
of everyday’s life of “enfants de la Boheme” have been treated in Russian musicology for the first time.

Keywords: G. Charpentier, a novel in music, “Louise”, musical dramaturgy, the composer’s esthetic
principals.

Lemyaseva Yu. M. Canonical principles and the choice of vocal repertoire in Orthodox nunneries
(on the example of Uspensky nunnery in Pyuhtitsa) // Vestnik St. Petersburg University. Ser. 15. 2012.
Issue 1. P.21-27.

The article is devoted to the choice of repertoire in contemporary monastic tradition of singing on
an example of Uspensky nunnery in Pyuhtitsa. It examines its vocal practice, relation to the peculiarities
of the monastic life and canonical principles.

Keywords: liturgical chant, nunneries, liturgical canon, contemporary liturgical singing practice.

Panov A.A, Rosanoff I.V. De Saint Lambert and de Brossard: unknown and known // Vestnik
St. Petersburg University. Ser. 15. 2012. Issue 1. P.28-44.

The article is dedicated to famous treatises on harpsichord playing by de Saint Lambert and to
the first dictionary on music by Sébastien de Brossard including its first edition (1701). The authors
revealed objective evidences that the first edition of de Saint Lambert’s treatise on accompaniment was
published in Amsterdam before 1700. The work is founded on historical documents and materials,
some of which were earlier not fully considered and examined by Russian and foreign scientists.

Keywords: de Saint Lambert, de Brossard, treatises on harpsichord playing, early dictionaries on
music.

Ganelin E.R. Dramatic étude in the contemporary theatre-pedagogical practice // Vestnik St. Pe-
tersburg University. Ser. 15. 2012. Issue 1. P.45-50.

Etude in theatre pedagogy is considered to be the major element not only in the practical instruc-
tion of the students, but in deep understanding of MEA (method of efficient analysis). The concept
étude is very important not only in the theory of theatre skills, but also in the practice of all, with no
exception, theatre schools. It is worthwhile to say that the approaches to the étude can differ signifi-
cantly. Sharp disputes over the necessity of including the étude in MPA (memory of physical actions
and sensations) were held not only at universities, but also they are widespread in the theatrical litera-
ture and among the amateurs of theater. Meanwhile the Stanislavski method of acting is based on the
principle of étude as a major element in understanding the profession and stage acting. It is important
to analyze traditional and contemporary approaches to étude as a method of training the actors of the
school of “reincarnation”, employed in the Theatrical academy at the Faculty of Arts of St. Petersburg
University and which, as it seems to the author, can be employed in the pedagogical practice in other
similar departments, which share the traditional values of Russian school and its urge to develop the
sense for innovation. This could contribute to joining the efforts of teachers, which teach dramatic skills
in order to develop our school.

Keywords: Theatrical school, actor’s craftsmanship, dramatic art, specificity, nature, “reincarna-
tion”, étude, method, an exercise, the truth, the proposed circumstances.
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Smirnova M. V. Speech specificity in conversational genres of variety performances // Vestnik
St. Petersburg University. Ser. 15. 2012. Issue 1. P.51-75.

The modern variety performances require science-based approach towards professional teaching
of artists and variety directors. The classes “Stage speech” and “Word on the stage” pay special attention
to specificity of teaching the conversational genres. Besides training and improving voice and dictation
skills, special attention is paid to developing the types of speech specificity. This work is devoted to
research and systemizing kinds of speech specificity of conversational genre artists. Main bulk of ma-
terials is based on works by famous variety artists: A.Raikin, R. Zelyonaya, M. Mironova, G.Khazanov,
R.Kartsev, etc. The conclusions are presented in the form of classification table.

Keywords: variety performances, an artist of conversational genre, specificity, speech specificity.

Pintverene N.V. M. Tariverdiev. “Seventeen moments of spring”. The musical dramaturgy of the
detective serial // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 1. P.76-87.

The work “Seventeen moments of spring” was the completion of the first experimental period of
M. Tariverdiev’s works in the field of the musical dramaturgy. He was attracted by the Yu. Semyonov’s
plot, that was developing during twelve series, and by the aesthetics of the television. M. Tariverdiev was
one of the first who had formed the canons and principles of the aesthetics of the television. The main
problem was to develop a holistic approach to weave music into the film. M. Tariverdiev created the
musical frame of the film that connects all the cinematographic lines of the work. Genre modulation in
music reflected the logical development of the plot.

Keywords: dramaturgy of the detective serial, genre modulation, prevailing development.

Vasilyeva A.V. The fresco “The appearance of Godmother to St. Peter in the refraction of the sa-
cred bread” and a problem of Sofian iconography in Old Russian monumental painting of the second
half of 17" — first half of 18" century (by the example of the temples’ paintings of the Upper Volga
region) // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 1. P.88-99.

The article is dedicated to the analysis of one of the fundamental compositions of central apse of
the Upper Volga region’s temples of the second half of 17" — first half of 18" century, namely the apoc-
ryphal story “The appearance of Godmother to St. Peter in the refraction of the sacred bread”. Only the
icons on this theme, that date back to the second half of 16" — the beginning of 17* century, have so far
gained academic consideration among the scholars. This study aims to reveal the new meanings, which
are implied by the picture of “The Refraction” regarded as a part of the altar. This approach can lead to
adopting a fresh view on the subject of this picture. The analysis resulted in understanding the meaning
of placing the fundamental compositions within the central apse and the theme of St. Sofia’s ideas in the
Russian iconographical theologies of the period in question.

Keywords: Upper Volga region, Fresco, Sophia, the Holy Wisdom of God, the Appearance, Refrac-
tion.

Raigorodski L.D. Triumphal prints (gravures) dating back to the beginning of Peter the Great’s
reforms // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 1. P.100-108.

The end of 17" — early 18" century saw the rapid development of the art of making prints in Rus-
sia. A print as a product of mass replication became a powerful tool of propaganda of the reforms in-
troduced by Peter the Great. The article addresses the origins and further development of a special kind
of the art — a triumphal print. The article contains an in-depth analysis of the earliest print of this type
put on a frontispiece of the Kiev Pechersk Paterik, published in 1702. The print depicts the first victories
of Peter the Great at Azov and Kizikermen in 1696 and foreseen victories in the Northern War. The
article examines a triumphal frontispiece print of a book by I. Turuboiskii “Politikolepnaya apotheosis”
published in 1709, glorifying the events of 1702 and repeating the key compositional elements of the
frontispiece from the Paterik.

Keywords: reforms of Peter the Great, print (gravure), the Kiev Pechersk Paterik, Politikolepnaya
apotheosis.
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Vashchuk O.A. Theater posters by Nicolay Pavlovich Akimov: stylistic and communicative fea-
tures of the artistic form. On the history of the Leningrad school of graphics // Vestnik St. Petersburg
University. Ser. 15. 2012. Issue 1. P.109-117.

The author investigates the artistic and expressive features of poster design by Nicolay Pavlovich
Akimov (1901-1968), an art director-in-chief and stage director of the Leningrad Comedy Theatre
(1935-1949, 1956-1968). The master’s creative work is considered as one of the most remarkable phe-
nomenon of the Leningrad school of theatre poster and, in whole, Russian artistic culture of 1920’s —
1960’s.

Keywords: Nicolay Akimov, graphic design, theatre poster, visual communication, the Leningrad
school of graphics.

Lisovski V.G, Savinova E.A. Modern Style and Academy of Arts // Vestnik St. Petersburg Uni-
versity. Ser. 15. 2012. Issue 1. P.118-129.

The article presents an attempt to find in what way the Modern Style prevailed in Russian archi-
tecture of the beginning of the 20" century, its influence on the process of teaching at architectural
department of St. Petersburg Academy of Arts. In addition, the authors examine some examples of
professional practices of Leontiy Benois, Oscar Munz, Georgy Kosyakov, Alexandr Dmitriev, Nicolas
Vassiliev and others.

Keywords: architectural education, Modern Style, St. Petersburg Academy of Arts, L.Benois,
O.Munz, G. Kosyakov, A. Dmitriev, N. Vassiliev.

Sementsov S.V. Urban-planning of Petrograd—Leningrad: revolutionary defeat of 1917-1918 to
the renaissance of 1935 // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 1. P.130-143.

Based on the complex study of archival and published materials, the article presents a detailed pic-
ture of urban-planning processes development in Petrograd—Leningrad for the period of 1917-1935.
The archival records have shown that at first (1917-1923) there was a tendency to deliberately break
with the pre-revolutionary tradition to tackle St.-Petersburg—Petrograd urban-planning problems. But
since 1923 there started a processes of compelled return to the pre-revolutionary urban management
system, the old normative base and regulation of urban development in Petrograd and Petrograd region
(which was re-named Leningrad region in 1927). Thus, the urban-planning strategy was gradually being
reconstructed, which resulted in creating a new, much more big-scaled Leningrad school of developing
and implementing urban-planning processes. The article focuses on the work of two centers of urban
development regulation functioning in 1918-1925 (under the direction of I. A. Fomin, A.F. Sharov, and
L. A.Ilyin), and since 1925 — the only center integrated into the municipal government system (under
the direction of A.F Sharov and L. A.Ilyin). In addition, it analyzes the successive stages of develop-
ment of urban planning-design organization, based on the principles of constituency and innovations,
in Leningrad and development cycles of the General Development Plan of Petrograd—Leningrad in
1919-1933 which resulted in creating the Draft Development Plan of Leningrad in 1933, the largest and
best worked out plan in pre-war period (by the architect L. A.Ilyin), and also in developing its shortened
variant in 1935 (under the pressure of the Moscow authorities) — the General Development Plan of
Petrograd—Leningrad in 1935 (headed by the architect L. A.Ilyin).

Keywords: urban-planning development, urban development regulation system, urban manage-
ment system, constituency and innovations, stages of working out the General Development Plan of Len-
ingrad, origins of the Leningrad town-planning school, creative activities of I. A. Fomin and L. A.Ilyin.

Borisov N.V, Vinogradov Yu.A,, Logdacheva E.V,, Shvemberger S.V. 3D reconstruc-
tion of Cimmerian Bosporus painted crypts // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 1.
P.144-154.

The authors present 3d reconstructions of the painted tombs of Bosporus Kingdom, a state, which
existed in the North Black Sea area in 6" century B.C. — 5" century A.D. Crypts were found and in-
vestigated by Russian historians in second half of 19" — beginning of 20" century. Reconstructions are
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executed on the basis of the archive materials, which are stored in the Institute of Material Culture of
Russian Academy of Sciences in St.-Petersburg. The crypts were lost because of political events at the
beginning of 20" century. Of special interest among available material, on basis of which the computer
reconstruction was conducted, are the aquarelles and gouaches of Russian artists of 19" — 20* centu-
ries. The computer reconstructions of crypts are executed with the aid of the application 3Ds Max.

For further information on the visual materials of Cimmerian Bosporus Painted Crypts project
you can visit the project’s site www.bosporuscrypt.ru/ (in Russian) and the site www.3DMultimediaLab.
com

Keywords: Vicropusi, apXxeomorusi, UCTOPUsI MCKYCCTBA, UCTOPWsI PEIATUM, BOEHHAsl MCTOPU,
ucropus [Ipesneit Ipenun n Puma, Cesepnoe IIpuuepnomopbe, bocropckoe 11apcTBO, pacHycHble
ckiensl, 3D rpaduka, TpexMepHble KOMIBIOTEPHbIE PEKOHCTPYKIIMY, aHMMALN, NH(POPMaIMOHHbIE
TEXHOJIOT M.

Valkova N.P. Chronotop of the proto-design of the St. Petersburg state artistic-industrial academy
named after A.L.Shtiglits. Part 2. The second stage of self-determination // Vestnik St. Petersburg
University. Ser. 15. 2012. Issue 1. P.155-166.

The main concern of the article is the second stage of the chronotop of the formation of the proto-
design of the central school of the technical drawing of the baron A.L.Shtiglits. The first stage (1876-
1896) was examined in the publication “The chronotop of the proto-design of Saint Petersburg state
artistic-industrial academy A.L.Shtiglitsa” (Part I) [Vestn. S.-Peterb. university. Ser. 15. 2011. Vyp. 3.
S. 50-57]. This article continues a study and covers the period of 1896-1922.

Keywords: School, history, time, space, place, “design culture’, the design.

Vashchuk O.A,Karpova Ju.l. Chromatic and plastic transformations and the concept of empti-
ness in the art of Japanese graphic designers M. Katsui and K. Sato (1970’s — 2000’s) // Vestnik St. Pe-
tersburg University. Ser. 15. 2012. Issue 1. P.167-176.

The article deals with the works by Japanese graphic designers Mitsuo Katsui and Koichi Sato. In
their works the traditional aesthetic and philosophical orientations of Japanese design culture are vivid-
ly embodied. The focus of the article lies in artistic and expressive features of the posters by Mitsuo Kat-
sui and Koichi Sato, chromatic and plastic characteristics of their images, as well as a unique concept of
the emptiness, which has a definite value in the context of traditional Japanese philosophy and culture.

Keywords: Japanese graphic design, poster, Mitsuo Katsui, Koichi Sato, the concept of emptiness,
chromatic and plastic transformations, luminosity.

Brazhnik L.V. Stylistics of harmonic scale in the ballet score “Shurale” by F.Jarullin (to the 100"

anniversary of the composer) // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 1. P.193-199.
The article focuses on the musical language of the ballet score “Shurale” written by the classic Tatar

composer Farid Jarullin (1913-1943). The composer preserves Tatar national melodic traits character-

ized by the anhemitonic scale while perfectly combining it with the whole harmonic process of the work.
Keywords: Tatar music, ballet, anhemitonic, pentatonic chords.

Brazhnik L. V. Anhemitonic scale in the music by Russian composers of the 19" — early 20" cen-
tury // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 1. P.200-210.

The paper is devoted to anhemitonic melodies in the works of various genres by Russian compos-
ers of the 19" — early 20" century. Special attention is given to the works by A.P.Borodin, M. P. Mus-
orgsky, N. A. Rimsky-Korsakov, I. E. Stravinsky, where semitone mode is an important component of the
composers musical language.

Keywords: Russian music, anhemitonic scale, tritons, pentatonic scale, hexatonic scale.
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Burundukovskaya E.V. Clavier works of Ascanio Mayone // Vestnik St. Petersburg University.
Ser. 15.2012. Issue 1. P.211-215.

The article is devoted to the analyses of the clavier works by one of the most interesting early ba-
roque composers in Italy Ascanio Mayone.

Keywords: clavier music, cembalo, organ, toccata, canzona, ricercare, durezze e ligature.

Burundukovskaya E.V. Clavier toccatas by J.S. Bach. On the question of genre genesis // Vestnik
St. Petersburg University. Ser. 15. 2012. Issue 1. P.216-219.

The article addresses the questions of genesis of clavier toccata and its development in the works
by J.S.Bach. The author also reveals the traces of non mesurée French preludes compositional structure
in the clavier toccatas by J. S. Bach.

Keywords: clavier, toccata, prelude, fantasia, fugue, arpeggiando.

Galimzyanova I.I. Formation of foreign language communicative competence of students-musi-
cians // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 1. P.220-226.

The article argues that the process of forming communicative competence of foreign language
students-musicians is approached as an integrated system of continuous foreign language training, in
which a student adopts a proactive approach and realizes himself as the subject of cross-cultural, inter-
personal and communication activities.

Keywords: foreign language training, communication, competence, students-musicians.

Galimzyanova I.I. Forming ability of intercultural foreign language communication // Vestnik
St. Petersburg University. Ser. 15. 2012. Issue 1. P.227-232.

The article argues that one of the goals of foreign language teaching in recent years is mastering the
language skills that the student would be able to participate in intercultural communication.

Keywords: foreign language, intercultural communication, competence.

Dulat-Aleev V.R. John Stanley and English music of the mid-18" century (to the 300" anniver-
sary) // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 1. P.233-237.

The paper explores the works by John Stanley — a composer and organist, a major representative
of English music in the 18™ century. J. Stanley’s works are analyzed alongside the biographical observa-
tions. Music development traits in England at the time, such as transformation from baroque to classical
style, are being discussed.

Keywords: J. Stanley, English music, 18" century music, history of organ music, instrumental ba-
roque music.

Dulat-Aleev V.R. Jean-Joseph Cassanéa de Mondonville and French music of the Luis XV epoch
(to the 300™ anniversary) // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 1. P.238-244.

The main concern of the article is the works by one of the most remarkable representatives of
18" century French music — a composer and violinist Jean-Joseph Cassanéa de Mondonville. The paper
discusses the main stages of his biography and works in different genres. J.-J. Mondonville’s works are
analyzed together with those of French composers in the framework of transformation that took place
in the sphere of music — from baroque to classical style. It also reveals the peculiarities of the musical
art in France under the reign of Luis XV.

Keywords: J.-]. Mondonville, French music, 18" music, chamber-instrumental music, history of
violin art.
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Dulat-Aleev V.R. Frederick II — German composer (to the 300" anniversary) // Vestnik St. Peters-
burg University. Ser. 15. 2012. Issue 1. P.245-248.

The article is devoted to Frederick the Great, a composer and the leader of German music culture.
The flute sonatas by the king-composer are analyzed together with key characteristics of his musical
style.

Keywords: Frederick the Great, German music, 18" century music, history of flute art.

Maklygin A.L. S.V.Smolensky — music missionary // Vestnik St. Petersburg University. Ser. 15.
2012. Issue 1. P.249-254.

The article discusses the little-known side of S. V. Smolensky’s activities, which are connected with
educational practices of the Orthodox singing traditions in the Middle Volga region in the second half
of the 19" century. The article focuses on his work concerning musical adaptations of the liturgical Slav-
Orthodox hymns for the new ethnic groups into Turk and Finno-Ugric languages of native peoples in
each part of the region.

Keywords: S.V.Smolensky, liturgical singing, missionary work, church choir, Chuvash, Mari.

Semyonova J.S. Catherine II as a librettist: the genre features of comic operas by the Empress
/I Vestnik St. Petersburg University. Ser. 15. 2012. Issue 1. P.255-263.

The article is devoted to the creative works by Catherine II as an opera librettist. It focuses on
stylistic characteristics, compositional principles, and dramaturgy of comic opera librettos written by
the Empress.

Keywords: Catherine II, court musical theatre, Russian comic opera, opera libretto.

Yakovlev V.I. Conservatory and Museum: the models of integration // Vestnik St. Petersburg Uni-
versity. Ser. 15. 2012. Issue 1. P.264-267.

The present stage of development of arts studies can be regarded as an active search for innova-
tive ways due to the intensive development of social partnership and new forms of cooperation and
interaction between different social and cultural institutions, different scientific fields, to identify new,
previously unknown specializations etc. In this regard, the main concern of the article is the interaction
of the two most important socio-cultural institutions — Conservatory and Museum.

On the example of the Kazan State Conservatory named after N. Zhiganov and the National Mu-
seum of the Republic of Tatarstan, the article presents an attempt to identify and demonstrate several
models of the scientific integration of Conservatory and Museum, which seem to be the most appropri-
ate for a wide practical application.

Keywords: socio-cultural institute, a conservatory, a museum, models of interaction, museum eth-
no-instrument studies, museum musicology, museum musical pedagogy.
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