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AHHOTALIMN

YIK 7.01

JNasposa C.B. «JKecr, o6pamieHHbII K 6eclipeieTbHOCTI», B MY3bIKa/TbHOI KOMIIO3MIINM TTOCTIEN -
Heil Tpetn XX Beka: bpaitn ®epuuxoy u [I)xon Keiik: cmo)kHble KOHIIeNIUM ¥ COKpYIIIeHNe Tpa-
HUII, CTPYKTypHOe u cTuxuiiHoe // Bectn. C.-Iletep6. yn-Ta. Cep. 15. 2012. Boim. 3. C.3-12.

CraTbs mocBsiieHa (PeHOMeHY MCKYCCTBA IIOCTMOJIePHMU3MA — MPAHCcZpeccu B HOBOI MY3bI-
Ke. MexXIMCIIUMIUIMHAPHBI IO/IXO0f, aBTOpa CTAaThyl K aHA/IM3Y MY3bIKa/JbHON KOMITO3UIIMM OTCBITTAeT
K IOHATNIO 9. MOpeHa «C/I0)KHOe MbIIlJIeHMe». ABTOP IPOBOAMT COIIOCTaB/IeHMe 9TOTO ABJIEHNUs C Ha-
npasienneM “‘New complexity” B HOBOII My3bIKe 11 TBOPYECTBOM €r0 OCHOBaTeIs 1 uieonora bpaiina
DepHMXOY, YbM B3MIAABL U 3BYKOBast (GMI0coust HAXOAAT TOUKY IlepecedeH st U MapajOKCaTbHble
Hapasiiesu ¢ TBOpYeCTBOM U Bo33peHMAMM [IkoHa Kefipka, HecMOTps1 Ha 04eBU/{HbIe KapAMHaIbHbIe
pasnmamns.

Kniouesvie c106a: TpaHCTpecCHs B HOBOII My3bIKe, HOBasl CJIOXKHOCTb.

VIK 781.68

ITanoB A.A.,,Posanos J.B. ItarbaHcKasd TeMImoBas TEpMIHONOTYA BO PpaHITy3CKOI MCIIOTHI-
TeIbCKOII IMPAaKTUKe 6apoKKo, pokoko u Knaccuiysma. Yacts I // Becrn. C.-Iletep6. yu-Ta. Cep. 15.
2012. Bpim. 3. C. 13-46.

B crarbe 06cy>xaaeTcs OfHA U3 BOXHENIINX 1 He M3YYaBIINXCSA paHee B KOMIUIEKCE POCCUIICKU-
M1 HCCTIe0BATeNAMM IPO6/IeM — BIIMSIHUE IPEIIICAHHON KOMIO3MTOPOM UT/IbSHCKOI TePMUHOTIO-
ruy Ha TeMI 1 addekT B uHTeprperanyu. PaboTa ocHOBaHa Ha MHOTOYMC/IEHHBIX MICTOPUYECKUX JI0-
KyMEeHTaxX 11 MaTepuasax, 3HauMTelbHasA YaCTh KOTOPBIX HE PACCMATPUBA/IACh PAHEe OT€YeCTBEHHBIMU
U 3apyOeXXHBIMY YUEHBIMIL

Kniouesvie cnosa: temr, GpaHIy3cKas My3bIKa, UTA/IbsIHCKasl TEMIIOBAsI TEPMIHOIOTYIS, MY3bl-
KaJIbHbI€ TPAKTaTbl, ICIIOTHUTE/IbCKAsA IPAKTHKA.

YK 78.08

ITopuskxo E.JI. K Bompocy o B3aMMOAeiiCTBUY COHATHOI (opMbI U (Gyru B OPraHHBIX COHATAaX
Op. 65 ®emnkca Mengenscona-Bapronsan // Bectn. C.-Iletep6. yu-ta. Cep. 15. 2012. Beim. 3. C.47-56.
O6mpexToM nccnegoBanms cram conatsl Op. 65 Ne 1 f-moll u Ne5 D-dur @ennkca MenpenbcoHa-
Bapronban, B KOTOpPBIX OBII0 0OHAPYKEHO HEOOBIYHOE MCIO/IB30BAHME TaKuX GopM, Kak ¢yra u co-
HaTa. AHa/IM3 COHAT MO3BOJIMJI YCTAHOBUTD Pas/INyusa MeXAY ABYMs CTy4asMU UCIIONb30BaHUA Qyru
Y COHATHOU (POPMBI B €AVHOBPEMEHHOM 3BYYaHUIL.
Kniouesvie cnosa: MeHJebCOH, OpraH, COHATa, (yra, XOpaJl.

YIK 81

boapkmua A.B. O HeKOTOpBIX TpaguIuAX IlepeBofja MY3bIKOBeJYeCKOTo TeKcTa // BecTH.
C.-Iletepb6. yu-ta. Cep. 15. 2012. Boim. 3. C.57-61.

CraTbs nocBsleHa mpobieMe 3¢ GHeKTUBHOCTU HEKOTOPBIX MOAXO/OB K IIePeBOJY CIelMaNTbHbIX
TEKCTOB, B YaCTHOCTH TE€KCTOB, CBSI3AHHBIX C My3bIKOIT (Ha IIpuMepe nepeBogos mucem B. A. Mouapra),
U COOTHECEHHOCTY STUX MOJIXOMIOB C OOIMMM TeHAeHLMAMM epeBofia B Poccuu B pasnumyHoe BpeMs:
«mrepaTypHoit» B KoHIle XIX n Hayame XX Beka, «<9KBMBa/IEHTHOI ¥ 9KBWIMHEAPHO» B COBETCKMIA
HIepMOJ] I COBPeMEHHOI1, OCHOBAHHON Ha COeAVHEHMM JIUTEPATypPOBEIECKOTO VI IMHIBUCTUIECKOTO
HOJIXOJIOB.

Kniouesvie cn06a: My3bIKOBeueCKIe TEKCTbI, TPAUIINA MepeBofia, micbMa B. A. Monapra.
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VIIK 792.03

Ycagenko H.A. IlepBbiil ¢paHIyscKuii TeaTpanbHblil cI0Bapp — «bubmmoreka TeaTpos»
1733 roma // Bectn. C.-Iletep6. yH-Ta. Cep. 15. 2012. Bpim. 3. C. 62-69.

ABTOp paccMaTpuBaeT BOINPOCHI BO3HMKHOBEHMUs TeaTpa/jbHbIX CHelMaJIbHBIX CIOBapeil BO
®pannun XVIII Beka. Ilepeuncnenbl npyynHbl BOSHMKHOBEHMA C/IOBAapell B JAHHYIO 9II0XY, JaH KpaT-
Kuil 0630p SHIMK/IONeAYecKux coBapeit konra X VII — nagama XVIII Bexa. OmuceiBaeTcs 1 aHaIM-
3MpyeTcs HepBblit cioBapb «buboreka rearpoB» 1733 1., paccMaTpUBAIOTCS €X0 MCTOYHMKIY, 0COOEH-
HOCTH COfiep>KaHMsI CTIOBAPHBIX CTATell, IIPUBOAUTCS OOJIbIIOE KOMMYECTBO puMepoB. OTMedaeTcs
3HaveHue «brbIMOTeK N TeaTPOB» I/IsL UCTOPUY TeaTpa.

Kniouesvle cnosa: TeaTpasbHble cioBapi, ppaHirysckuit reatp, XVIII Bek, «bubmmoreka reaTpos.

YK 792(091)(470)"19"

®ynTycos B.IL. Kpusuc cuennyeckoro geiicTeus u pexxuccepckuii metop, JIbsa JJoguna // BecTh.
C.-Ilerep6. yH-ra. Cep. 15. 2012. Bpm. 3. C.70-77.

TepMuH «JieiicTBME» — 3TO INIABHBIN TePMUH CLieHMYecKol MeTofonorun. Ilenmkom ompenenms
c000i1 TeaTpaIbHYIO MPAKTUKY XX BeKa, «AeICTBIE» U CETOIHS OCTACTCS BaXKHENIINM NHCTPYMEHTOM
AKTEPCKOI U PEXMCCEPCKO mpodeccuil. B To >xe BpeMsi Ha CETOfHSIIHMIT IeHb ITOHATIE eiICTBIS
IpefcTaB/sieT COO0iT MOIHY0 METOLOIOTNYeCKYI0 pobrmeMy. HacToMbKO MOIIHYIO 1 3HAYMMYIO, YTO,
HOMIMO OCTPOTO MHTEpeca, STOT TePMUH BbI3bIBAET CETOAHS K cebe caMble pasHble, MHOI pa3 IPsIMO
IIPOTMBONONO)KHbIE OTHOIIEHN, OLIEHKN U MOAXOAbL. B 11e710M ACHO, YTO METOMONIOTMA CLIEHNYeCKO-
O JielicTBMsA TpeObIBaeT CerofHs B KPU3MCHOM cocTosiHuy. Hanboree B3BelleHHBIN, Hanbosee ce-
PbE3HBII U IIePCHEeKTUBHBII AVAJIOT 110 BOIIPOCY «CLIEHNYIECKOTO HeJICTBUA» NpearaeT HaM CerOgHs
npaktuka JIpBa Jloguua. CraThs MOCBAILEHA TOMY BK/Iafly, KOTOPbIII BHOCUT B BOIIPOC paspelleHNns
Kpusiuca geiicTsus pexuccepckad metogonorus JI. lonnna. CraTbs OCHOBbIBAeTCA HAa KHUTAX, U3[JaH-
HBIX B nocnepHee Bpemsa JI. [JonuHbIM, a Taioke Ha 3ammucax peneruumit JI. lognua, KoTopble aBTOp
CTaThl BeJl, HaunHas ¢ 1997 r., perynsapHo 6biBas Ha peneruiyuax B CaHKT-IleTepOyprckoM rocymap-
CTBEHHOM AKajieMudeckoM MajioM fpamMarideckoM Tearpe — Tearpe EBpombl.

Kniouesvte cnosa: Jle Abpamosuy [lonyH, CaHKT-IleTepOyprckuii rocygapcTBeHHbI AKageMu-
yecknit Marblit gpamatudeckuii teatrp — Teatp EBpomnl, Koncrantun Cepreesuy CraHMcmaBCcKmit,
Huxomait Bacunbesny [Jemupmos, Teopruit Anekcanmposud ToBcToHOros, AHatonuii BacmmbeBnd
Adpoc, Bennamun Muxaitnosny PuiblutrHcKuit, Bragumup IlaBnoBua OyHTYCOB, KUBOIL Tearp,
CIleHMYecKasg MeTOJO/IOIN:A, ClieHN4YecKoe JeiiCTBUe, KPU3NC NeiiCTBUA, PeXIUCCEP, PEeXNUCCYpa, pe-
JKICCepCKass METONOIOTNA, aKTePCKas METOMIONIOTH A, METOJ, EeICTBEHHOTO aHa/IN3a, STIOHbIN METOJ,
9TIOfHAsA P06, POJIb, POJIeBast MOAK/IA/IKA-aHAIOT L.

YK 7.038.53:77

IOposmosa-IlIlnmuypuna H.H. Metogonornsa nccnegosannsa coBeTcKux GpororpapmiecKnx BbI-
craBok 1920-1930-x ropos // Becth. C.-Iletep6. yn-Ta. Cep. 15. 2012. Boim. 3. C. 78-83.

Crarpsi IOCBsllleHa paspaboTKe METOJONIOIMY MCCIeNOBaHMs COBeTCKuX (ororpaduyaecknx
BbICTaBOK 1920-1930-X rofioB, KOTOpble paHee He ABIAMNACH CIELMATBHBIM IPEAMETOM U3YYEHMS
B MCKYCCTBOBEIEHUI. ABTOPOM pacCMaTpuBaeTCs Ipo6ieMaTnKa MOXO0B I METOJOB M3ydeHNs,
BBIAB/IAIOTCSA U 0OOCHOBBIBAIOTCA Hambojiee NMPOAYKTUBHBIE MOAXofbl. IIpefaralotcs Tpyu ypOBHA
PaccMOTpeHNs BLICTABOK: BBICTABKA KaK 9KCIIO3UIIMOHHBIN aHCAMOJIb, 9KCIIOHATBI BHICTABOK Y XY/O-
YKeCTBEHHBIII ¥ MOTUTUYECKUIT KOHTEKCTHI (POTOBBICTAaBOK. MeTofosorus 6asupyercs Ha MeKIUCIU-
IVIMHAPHOM U MY/IBTUVCIMUIIINHAPHOM TIOIXO/aX, JUCHUIIMHAPHBIX MeTO/[aX.

Kntouesuvie cnosa: coBetckue poToBbIcTaBKM, hoTorpadus 1920-x rogos, pororpadus 1930-x ro-
OB, UCKYCcCcTBO (oTorpaduit, METOZONIOT U UCCTIeTOBAHMA.
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VIK 7.036+73.03

Kornomanos A.O. I'ymannucr? Mopepuucr? Buranuct? K Bonpocy o ponu Ieupu Mypa B ucro-
pun coBpemeHHOI cKynbnTypbl. YacTsp 1. «CBAIIeHHas KOPOBa eBPONENCKOro NCKyccTBa XX BeKa»
/I Bectn. C.-Iletep6. yn-Ta. Cep. 15. 2012. Bpim. 3. C.84-91.

B cTaTbe paccMaTpmBaloTcA MpoO/IeMBl, CBA3aHHbIE C IIEPEOCMBIC/ICHIIEM 3HAYeHNA TBOPYeCTBa
6puTaHCKOro CcKynbiTopa leHpn Mypa s Xy[oXKeCTBEHHOro mporjecca XX cTonetus. B xauectse
IPYMEPOB, CBSI3aHHBIX C IIOZOOHBIM [IEPEOCMBICTIEHIIEM, IPUBOJSITCS HOC/IENHIIe BEICTABOYHbIE IIPO-
eKTBI, OCBAIIeHHbIe Mypy, a TakKe CONYTCTBYIOMIMe UM NMyOINKALUM B KaTajorax u mpecce. Vito-
TOBbIE BBIBOJIBI CTaTbU TOBOPAT O (heHOMeHe BHECTUIEBOTO, YHIBEPCATbHOTO XapaKTepa JapoBaHMA
BBIJAKOIIECTOCA AHTJINIICKOTO CKYIBIITOPA, a TaK)K€ HaM€YaloT HEKOTOPbIE ITyTUN AJIA 6y,[[yHlI/IX uccie-
JTOBaHUIA.

Kniouesvie cnosa: I'enpu Myp, coBpeMeHHO€ UCKYCCTBO, COBPEMEHHas CKY/IbITYpa.

YIK 7.01

NMuncxkuin E.b. Konunenryanusanusa m akTyaausanus COBPEMEHHOTO JICKYCCTBA IOCTMOJepHa
/] Becth. C.-Iletep6. yu-Ta. Cep. 15. 2012. Boim. 3. C.92-96.

CraTbs TIOCBALIEHA aHANIN3Y «BCTPEYHOTO» B3aVIMOBJIVIAHNA (l)I/UIOCO(l)I/II/I IIOCTMOJZ€pHA U ITOCT-
MOJIEPHUCTCKOTO MCKYCCTBA. ABTOP IIOKa3bIBAET, YTO B IOCTMOIEPHICTCKOI Gprmocoduu IpoucxoguT
Iepexon OT YMO3PUTENDPHBIX TOTMYIECKUX KOHHCHLU/HZ K OCMDBICTIEHNIO U IIEPEOCMBICTIEHNIO PE€ATTbHbBIX
coObITHIL. B pesy/braTe BOSMOXKHOCTD MX 60JIee IIOTHOTO IIOHMMAaHMA TOCTUIAeTCs Yepes obpalljeHue
K JICKYCCTBY IIOCTMOJIEpPHa, 3aJjadeli KOTOPOro KaK pa3 ¥ IPOBO3ITIAIIAETCS MPUCTAIbHOE OCMbICTIEHNE
CYLIeCTBYIOLIE /1e/iICTBUTETbHOCTH.

Kntouesvie cn06a: TOCTMOIEPH, COBPEMEHHOE MCKYCCTBO, KOHIENTYya/lN3M, Ky/lIbTypa, MeTaHap-
paTuB, OCMbICTIEHHE.

VIK 783.29:75.059+7.071.1

MamounoBa J.I. «PexkBuem». JKuonucusrit iukn Conomona IepmroBa (1906-1989) // Becth.
C.-ITetep6. yH-Ta. Cep. 15. 2012. Bprm. 3. C.97-107.

B XX BEKe peKBI/IeM CTan KyTII)TyprIM CIMBOJIOM, II0/IEM 3KCHepI/IMeHTOB C I‘paHI/[IlaMI/I )KaHpOB
U BUJIOB MICKYCCTB, CIIOCOOOM BBIp@)KeHVsi MHOrOOOPasHBIX Mfell U CMBICIIOB. B cTaTbe paccmarpu-
BAIOTCSI BOIIPOCHI, CBA3aHHBIE C TPAaHCOpPMALMeil TPAFULMOHHOTO MY3bIK/JIbHOTO XaHpPa PeKBUeMa
B 11300pa3nTeIbHOM MCKYCCTBE Ha IpuMepe LKiIa «PekBuem» TeHMHrpackoro xypoxumnka C. M. Tep-
moBa (1906-1989).

Kniouesvie cno6a: pekBueM, >KMBOINCD, My3bIKa, LIMK/I, KOMIIO3KLsL, skaHp, Mouapt, C. M. Iep-
II1OB.

YIK 261.6

IInsosaposa H.B. Ilapckue BpaTa u3 nocasa Yua. K yrounenuio Bonpoca 0 BpeMeHM U MecTe
cosmanud mamaTHuka // Bectn. C.-Tletep6. yH-Ta. Cep. 15. 2012. Bpim. 3. C.108-117.

B crarbe mpencTaBeHbl pe3y/1bTaThl pabOThI [0 M3YYEHNIO TAMATHIKOB PE3HOTO JepeBa, XpaHs-
muxcsa B Pycckom mysee. B kadectBe npumepa usbpansl Llapckue Bpara 13 6biBuiero cobpanus My-
3es1 XpUCTMAHCKMX ApeBHOCTell AKaziemun xynoxecTs B [letepOypre. AHanus nukoHorpaduu u cTuis
HO3BOJIM/IN OTIPEIe/INTh MECTO 1 BpeMs ux cosfaHmA. CocTaB mpenofo6HeIX Ha cronbiax Iapckmux
BpaT CBUJETEIbCTBYET 00 M3rOTOBICHNY BPAT /ISl CEBEPHOTO MOHACTBIPCKOTrO Xpama. B To sxe Bpems
n300paKeHNs CBATHIX AJleKkcnsA denoBeka boxkusa n Mapuy EruneTckoit HOCAT HaTpOHAIbHbIN Xapak-
Tep ¥ CBA3aHbI C apeM AjekceeM MuxaiinoBudeM (1645-1676) u uapuueit Mapuert VibuHndHOM
(1648-1669). Cyns 1o M3BICKAHHOMY XapaKTepy pe3bObl U CTIIIO )KMBOIUCH, BpaTa ObIIN CO3[aHBI
B MOCKOBCKMX L[apCKUX MacTepckux cepegyubl XVII Beka. ABTOp cTaTby 060CHOBBIBAET IUIIOTE3Y 00
usrorosyiennu Bpat pia Craco-IIpuaynkoro MoHacTeIps 6113 Bomorybr.

Kniouesvie cnosa: Llapcknme Bpata, iepeBo, pe3bba, MOHACTHIPS.
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VIK 755(47)"18"

Paitropopckuit JI. [I. O6pas Vucyca Xpucra B xuBomucu Poccuu XIX Beka // Bectn. C.-Iletepb.
ys-Ta. Cep. 15. 2012. Bpim. 3. C.118-128.

CraTbs IOCBsAIIEHA MCCIESOBAHUIO CTAaHOBICHMA HOBOT'O XYHOXKECTBEHHOTO M PEUTMO3HOTO
MBIILTIEHNS pOCCUIICKOIT TBOpUecKoit mHTermurennun XIX Bexa. IIpoBeieH aHanms TBopuecTBa BbIJa-
IOLMXCA PYCCKUX XynoxXHMKOB A. A. ViBanosa, V. H. Kpamckoro, H. H.Te. Co3gaHHble 9TUMU XyTOXK-
HMKaMmy 06pasbl Vncyca XpucTa faloT BO3MOXXHOCTD IIPOCTCHUTD YXOBHYIO 9BOIOLNIO PYCCKOTO 06-
mjecTBa. B TBOpUYecKoM Impoljecce HAIMCAHNUS KaPTUH BbIpabaThIBaeTCsl HOBOE OTHOIIECHNE K TEXHIUKe
KUBOMMNCH, GOPMUPYETCS IIOHMMAHIe TOTO, YTO TEXHMKA MIChbMa JO/DKHA HOJUYMHATLCA TeM 3ajjadaM,
KOTOpBIe CTaBUT IIepef; co60it XynoxHUK. VckycctBo Poccun XIX Beka cTano BEpIIMHON TBOPYECKOTO
BOIUIOIIEHNMA JYXOBHOTO MO’beMa MBIC/IAIIelT YaCTI PYCCKOTro obIecTsa.

Kniouesvie cnosa: obpas Vucyca Xpucra, xygoxuuk A. A.VIBanos, xygoxuuk V. H. Kpamckoii,
xynoxuuk H. H.Te (Gay), EBanrenne JI. H. ToncToro, TeXHMKa >KMBOIUCHL.

YK 7.032(38)°04"-3/-1"

Ceuynn A.I. AHTHYHAA M306pasuTeNbHASA PUTOPUKA B KOHTEKCTE TeH/IEPHOTO NOX0/la B MCKYC-
crBosefiennn // Bectn. C.-Iletep6. yu-Ta. Cep. 15. 2012. Bpim. 3. C. 129-143.

ABTOp paccMaTpUBaeT aHTUYHYIO M300pa3sUTeIbHYI0 PUTOPHKY KaK 3HAUMMYIO TeXHOJIOTHIO XY-
TO>KECTBEHHOTO TBOPYECTBA S/TIMHUCTUYIECKON 910X B TECHON CBA3Y C IIOSTUKOI «y3HABAHUA U TIe-
PENOMOB», TIPEANMCAHHOM APUCTOTENIEM PasBUTHUIO CIOXKETa B Tparefuy «CIVIETEHHOTO NECTBUA».
B 0CHOBY KOHKPETHOII KO/UIM3MU B KapTHHE I'PEYeCcKOro mMacrepa AQUHMOHA «AXM/II HA OCTPOBE
CKMpOC» MONIO’KEHBI AHTMCUMMETPUS 1 TlepeMeHa (IIofiMeHa) TeH/iepa, eCTeCTBEHHOe PasJiefieHIIe Je-
JIOBEYECTBA HA MY)XCKYIO I JKEHCKYIO IIOJIOBMHBI, YTO U Jie/laeT BO3MOXXHBIM aHa/IM3 IMPOU3BEJEeHII
MICKYCCTBa B KOHTEKCTE TeH/IEPHOTO TOAX0/a. PUTOpMKa MapHOTro NOpTpeTa MpeBpallaeT 3TO IPUPOJ-
HO€ Pasjnyue B IPOTUBONOCTAB/IEH)E Y B3aMMOJOIIOIHEH)€ KOHTPACTHBIX TUIIOB, IIPU/ABAs XYL 0XKe-
CTBEHHOMY 00pasy B IIeJIOM OCTPOTY ¥ BHY TPEHHIO AMHAMYUKY. B mpeo6pakeHHOM, CHATOM, BUJIe 3Ta
PUTOPMKA KOHTPACTa MPOJO/DKAET )KUTb B MAaPHBIX N300paXKeHNAX IIOC/EAYIOINX BpeMeH B paMKax
PUTOPUIECKOI STIOXM.

Kniouesvte cnosa: «Iloatnka» ApUCTOTENS, SIIMHACTHYECKOE MICKYCCTBO, M300pasuTeIbHas pu-
TOpPUKA, PUTOpUIecKye QUIypbl, TeH/ep, TeH/IePHBII IOAXO]] B ICKYCCTBOBEIEHNM, SKuBommcen; Adu-
HIOH, ppeckn 1 Mo3anka «AX1uI Ha ocTpose Ckmpoc», daroMcknit noprpert, «ToH0 IBYX 6paTbeB»,
«aIocTonafoc» b [peko.

YK 726.54(480)+72.007

Ka6axunu M.K. Jlapc Coux — apxurexrop pepkseit // Bectn. C.-Iletep6. yu-Ta. Cep.15. 2012.
Boimn. 3. C. 144-158.

B crarbe paccMarpuBalOTCA MaMATHUKM KY/IBTOBOTO 30[4YE€CTBA, BO3BENEHHBIE IO IIPOEKTaM
Jlapca Conka (1870-1956) — BBIZaIOLIErocsi MacTepa, IMPeICcTaBUTENs «HALMOHAIBHOTO POMAaHTH3-
Ma» B Ounnaaann. Ha npumepe oTAeMbHBIX COOPY>KEHNI IIPUBOUTCA XapaKTePUCTUKA HECKOIBKIX
3HAYUTE/IbHBIX 3TAIIOB CTAHOBJIEH) TBOPYECKOI'O METO/Ia apXuTeKTopa B nepuog 1890-1930-x rogos,
KOrfa 0003HAUM/INCD [IEPEXOfbl OT SKIEKTHUKU K MOJEPHY, fja/iee K HEOKTACCHKe U ap JIeKO, a IO3Ke
K QYHKI[MOHaMN3MY. B cTarbe MpoCIeXXnBaeTca MCTOPUSA CO3AaHNA HEKOTOPDIX IIePKBell, aHaIM3UPY-
eTCsl MX apXUTEKTyPHask KOMIIO3UIYS, OIMCBIBAIOTCS 0COOEHHOCTI KOHCTPYKIMIA, JAIOTCS CBEJeHNsA
006 UX COBPEeMEHHOM COCTOSHUM U VICIIO/Ib30BAaHNN.

Kntouesvie cnosa: PuHIAHNA, HAIMOHATIbHBIN poMaHTN3M, Jlapc COHK, IIepKOBb.
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VIK 72.03:82"18"

CrexnoBa V. A. ApxureKTypa KaK apXUTeKTOHNYECKas OChb KYIBTYPbI (IO IMpPOM3BESEHUSIM
A.C.Ilymxkuna) // Bectn. C.-Iletep6. yn-Ta. Cep. 15. 2012. Bpm. 3. C. 159-167.

ABrOp mccnenyer npobneMy MeXXBUJIOBBIX CBs3ell B OTEYECTBEHHOM MCKYCCTBE HEPBOI HOJIO-
BuHbI XIX Beka B peHOMeHe MPOHMKHOBEHUA APYT B PyTa CTOMb PA3TNYHBIX 3CTETUYECKNX cdep,
KaK JIMTepaTypa M apXuTeKTypa. IIpocIexXnBaTCs KOHKPETHbIE XaPAKTEPUCTUKM apXUTEKTYPHOTO
npocrpaHcTia B moasun A. C. ITymkuHa. Pasbupaetcs ceMaHTHYeCKWIT BKIa] 3a1e/ICTBOBAHHBIX B CIO-
JKeTax JieTasell, CMMBOJIOB, 3HAKOB B 00/IM4Ybe apXMTEKTYPbI, CMBICIOBOJ AMAIIA30H IPOCTPAHCTBEH-
HO-BpPEeMEeHHbIX [IOCTPOEHMI, 00YCTOBIEHHBIX, TIOMUMO ITO3TUYECKOTO BUIEHISI, ¥ 0ObeKTUBHOCTDIO
YHUBEPCATbHbIX 00IeKOMIIO3UIIVIOHHBIX 3aKOHOB.

Kniouesvie c106a: apXUTEKTypa, 10331, apXUTeKToHMKa, A. C. [Tymku.

VIIK 745.21

Konrpimesa H.I, Mapues B.A. BoccranoBneHnne gpeBHero BHJa PYCCKOTO Y30PHOTO TKa-
4YecTBa — Y30pHOro JByXcloitHoro tkadectsa // Bectn. C.-Ilerep6. yH-ta. Cep.15. 2012. Bpim. 3.
C.168-179.

B crarbe paccMaTpuBaeTcs JIByXCIOMHOE y30pHOE TKAueCTBO — JIPEBHMIT BUJ, Y30PHOTO TKade-
CTBa, paHee CyIIeCTBOBaBLINIT B Poccuu, HO yTpadeHHbIN B Hadaste XX Beka. 711 BOCCTaHOB/IEHNA 9TO-
O BMJIA TKa4eCTBA aBTOPBI IIPOBE/IM TEXHMYECKNIT aHA/IN3 CTPOEHNs TKaHell 110 My3e/iHbIM 0Opasiam
U BBIPabOTa/IN CIIOCOODI MBTOTOBJIEHNA TKaHEell. ABTOPBI OIIMCHIBAIOT Pe3y/IbTaThl pabOTbI, BBIIOTHEH-
HOJ1 Ha (paKy/IbTeTe MCKYCCTB B paMKax IpOrpaMMsl «JJeKOpaTHBHO-TIPUK/IAHOE UCKYCCTBO». BriepBpie
Clie/IaHbl U IOKA3aHBI Y30PHBIE PYCCKIe JBYXCIIOMHbIe TKAHU, COTKAHHbBIE B HACTOSILee BpeMs.

Kntouesvie cnosa: pycckoe y3opHOe IABYXC/IOMHOE TKa4eCTBO, CTPYKTypa IIOHEBHOJN TKaHMU, II0-
HeBHas TKaHb.

VIIK 749.25

JNursuu T.A. OpHameHT apaGecKu U TPOTECK B PYCCKOM K/IACCHUIIMI3Me BTOPOII ITOJIOBUHBI
XVIII Beka. K Borpocy 06 00 5eMHO-IIPOCTPaHCTBEHHOM pellleHUM OCBETUTETbHBIX IPUOOPOB eKa-
tepuHnHCcKoro Bpemenn // Bectn. C.-Iletep6. yu-ta. Cep. 15. 2012. Bpim. 3. C. 180-195.

Crarbs NOCBsIIEeHA U3YYEHNIO TBOPLIOBBIX JIIOCTP BpeMeH npasieHnsa Exarepunsl II u Iasna I.
ITpuHIMIIaM YCTPOIICTBA OCBETUTENBHBIX IPUOOPOB PYCCKOTO KIACCUIINM3MA YAe/IsUIY BHUMAHIE /IMIIb
eMHUYHbIE MCCIefoBaTe/. Jalle BCero OHM CBA3BIBAIN JOCTOMHCTBA IOCTP CO CTEIEHbIO YAYHOI
WIM HeyJayHOl NPUBA3SKM K CTUIMCTUKE KIACCUIMCTMYECKOTO MHTepbepa. [laHHOe McciaemoBaHue
CTaBUT LIe/IBIO JJOKa3aTh, YTO OO'BEMHO-IIPOCTPAHCTBEHHOE pelleHle «eKAaTEPUHIHCKIX» JIIOCTP BO
MHOTOM OIMPAIOCh Ha IPVHIUIIBI AHTUYHOTO IPOTecKa. IlepBOHAaYa/IbHO KOHCTPYKIUS paspabarsi-
BajIach MacTepaMi-peMec/IeHHMKaMM, KOTOPBIM YZIa/loCh HAiTH COBEPILIEHHO HOBOE PellieHle B 3TOM
BIJIe IeKOPaTMBHO-IIPUK/IATHOTO MICKYCCTBA, IT03)Ke CBOIO JIENITY BHEC/IN M3BECTHbBIE apXUTEKTOPDI.

Kniouesvie cno6a: mocTpa, XpycTanb, OpOH3a, KIACCUIIN3M, aHTUYIHOCTD, CTU/Ib apabeck, IPoTecK,
Cankr-Iletep6ypr, Mocksa.

YIK 372

Banpxosa H.II. CBoit cpenu 4yxux, 4y>koii cpepy cBoux. (O6pasoBarebHOe IPOCTPAHCTBO IO -
TOTOBKM CIIEIIVa/TVICTOB HOBOTO MPpo(1Ia — AusaitHepoB-mporpamMmucto B CankT-IleTep6yprckoit
TOCYJapCTBEHHOIT XyJ0)KeCTBEeHHO-TIPOMBIIITIeHHOI akagemuy umeHu A.JI. IIturnuma) // BecTH.
C.-ITetepb6. yu-Ta. Cep. 15. 2012. Bprm. 3. C.196-209.

PaszpaboTKa CICTEMHOTO 1 IIPOrPaMMHOTO IIOAXO[0B B HayKe, TEXHUKE U YIIPaBIeHNUN, TOsIBTIe-
HIe [EPBBIX apryMEHTMPOBAHHBIX KOHIIENINII CCTeMHOTO M IIPOrPaMMHOIO Au3aiiHa 00yCIOBUIN
HeoOXOAMMOCTD IIPUHIUIINAIBHO HOBOI OpMeHTalNy An3aiiH-obpazoBanus. OTCIoa BOSHUKIIA TIOJ-
TOTOBKA IM3alHEPOB HOBOII CIelMann3anyuyl — IPOEKTUPOBILUKOB CUCTEM 1 IIPOTPAMM, YTO IOTpe-
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60BajIo ImepecMOTpa BCeil CYI[eCTBYIOLIEl CUCTEeMBI TOATOTOBKM AM3aiiHepoB. B cuny «besanamoro-
BOCTV» VI IHHOBALMOHHOCTH JyIsI pelieHNs IIPO06IeMbl He0OXOAMMO ObIIO HAITI ICTOYHMK, KOTOPBII
ObI ITO3BO/INIT B IHOM K/TI04€ B3IJIAHYTh Ha YoKe CYIIeCTBYIOLIYIO CICTeMy 0O0pa3oBaHus. VICTOUHNKOM
[epecMOTpa CUCTEeMBI 00pa30BaHMsI CTasIa JOKTOPCKas pucceprarys npogeccopa E. H. JTazapesa. Ma-
TepUasbl CTaTb/l PACKPBIBAIOT TAIbI CTAHOBJIEHMS U [IeATe/IbHOCTD MePBOIl U 0 HACTOALIETO BpeMe-
HII eAMHCTBeHHOI B Poccuu kadenpsl cucreMHOro u nporpammuoro gusaiaa Caskr-Ilerep6yprckoit
rOCy/lapCTBEHHOII Xy0’)KeCTBEHHO-TIPOMbIIIZIEHHOM akagemun uMenu A. J1. Illturanna, koropas oxa-
3aj1a BeCbMa 3aMeTHOE BIIMsIHIE Ha camooripeserieHye Bcert Cankr-IleTepOyprckoit MIKOJIbI fu3aiHa.

Kniouesvie cnosa: pusaiin, akajjeMuyecKkas UIKO/IA, BpeMs, IPOeKTHas Ky/lIbTypa Ju3aiiHa, n3aii-
HEepP-TIPOrPaMMIICT.

YIK 7.01

Nunckas B.M. OrHnueckuit paxrop B ucropun xocrioma // BectH. C.-Iletep6. yu-ta. Cep.15.
2012. Boim. 3. C.210-214.

B craTbe paccmarpuBaeTcs posib KOCTIOMA KaK BHEIIHel (POPMBI BBIPKEHIsI THUYECKOI IpH-
HaJI7IeXKHOCTH denoBeka. IlokasaHo, YTO, BRICTyIasA LIEHHOCTHO-HOPMAaTVBHBIM PEryIATOPOM IOBE-
IeHMsI, KOCTIOM CIIOCOOCTBYeT KY/IbTYPHON KOHCOMUAALUY B IIPee/iax HaHHOI STHIYECKOI IPYIIIIBL.
[Ipu sTOM B ITpOLIECCE MCTOPUYECKOTO PAa3BUTHA KOCTIOM IIPOXOIUT PAJl 3TAIIOB, B KOTOPBIX IIOC/IE0-
BaTE/IbHO CMEHSIOTCS (pyHKIMM PUKCALMy HAIMOHAIBHON MAEHTUYHOCTI. JTa CMEHA BBIPAKAETCS
B CTa[yAX afjalTalluy, UMUTALMN ¥ Kpealyun.

Kniouesvle cnosa: rmobanusaiys, IusaiitH, KOCTIOM, MOJIa 9THOC.
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ABSTRACTS

Lavrova S.V. “The gesture towards boundlessness” in a musical composition of the last third of
the XXth century: Brian Ferneyhough and John Cage: difficult concepts and destruction of borders;
structural and spontaneous // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 3. P. 3-12.

The article is devoted a postmodernism phenomenon — transgression in new music. The interdis-
ciplinary approach to the analysis of a musical composition implies “difficult thinking” of E. Morena’s
theory. The phenomenon is compared with a concept “New complexity” in new music and works of its
founder and ideologist Brian Ferneyhough, whose views and sound philosophy are much alike as John
Cage’s approach.

Keywords: transgression in new music, new complexity.

Panov A.A,Rosanoff I.V. The Italian Tempo Markings and The French Performance Practice of
the Baroque, Rococo and Classicism. Part IT // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 3.
P. 13-46.

The article discusses the most important issues of influence of Italian terms prescribed by a com-
poser on tempo and its influence on performance. This problem has not gained considerable scientific
attention of Russian scholars. The work is based on numerous historical documents and materials, most
of which have not so far been considered and examined by Russian and foreign scientists.

Keywords: tempo, French music, Italian tempo markings, treatises on music, performance practice.

Porizko E.I. “On interaction of sonata form and fugue in Organ Sonatas Op. 65 by Felix Mendels-
sohn-Bartholdy” // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 3. P. 47-56.

This article is dedicated to some peculiarities of using fugue and sonata forms in the organ sonatas
of Op.65 Ne1 f-moll and Ne 5 D-dur by Felix Mendelssohn-Bartholdy. The aim of this work is to analyse
interaction of these forms. The proper analysis of these sonatas allowed us to find various interrelations
between two pieces of sonatas.

Keywords: Mendelssohn, organ, sonata, fugue, chorale.

Boyarkina A.V. On musicological text translating traditions // Vestnik St. Petersburg University.
Ser. 15. 2012. Issue 3. P. 57-61.

The article analyses some approaches towards translation of specific texts, in particular texts
on music (for example Mozart’s letters), and correlation of theses approaches to general translation
tendencies in Russia: “literary” approach at the end of the XIX and the beginning of the XX century,
“equivalent and equilinear” approach during the Soviet period and modern approach, based both on the
literary and linguistic approaches.

Keywords: musicological texts, translating traditions, W. A. Mozart’s letters.

Usachenko N.A. The first French theatre dictionary — “Library of theatres” of 1733 // Vestnik
St. Petersburg University. Ser. 15. 2012. Issue 3. P. 62-69.

The article focuses on specialized theatre dictionaries appeared in France in the 18th century.
It provides reasons for popularity of dictionaries in the above mentioned period and presents a short
overview of dictionaries of the late 17th and early 18th centuries. The first theatre dictionary “Library of
theatres” (1733) (Bibliothéque des théatres, contenant le catalogue alphabétique des pieces dramatiques
et opéra, le nom des auteurs et le temps de la représentation de ces piéces, avec des anecdotes sur la plu-
part des piéces contenues dans ce recueil et sur la vie des auteurs, musiciens et acteurs) is discribed and
analysed, its sources, characteristics of dictionary articles are examined, a lot of examples are presented
in the article. We pay particular attention to significance of the “Library of theatres” for the further
development of theatre history.

Keywords: theatre dictionaries, French theatre, the 18th century, “Library of theatres”
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Funtusov V.P. The crisis of stage action and director’s technique of Lev Dodin // Vestnik St. Peters-
burg University. Ser. 15. 2012. Issue 3. P. 70-77.

The term “action” — is the main term of stage methodology. Having deeply influenced theatrical
practices of the 20th century, the “action” approach still remains the main tool in actor and director’s
profession. At the same time, the concept of “action” presents a methodological problem. Moreover it
proves to stimulate acute interest, as this term seems to be the most controversial and provokes various
attitudes, assessments and approaches. In general it is clear that the methodology of stage action is faced
with crisis. The most balanced, serious and much promising dialogue on the issue of “action” is offered
us today by the practices of Lev Dodin. This article is devoted to assess his contribution to overcome
“crisis of actions”. The article is based on the books, published in the recent time by Lev Dodin, as well
as on the recordings of the rehearsals by Lev Dodin, which since 1997 the author of the article has been
regularly visiting at Saint-Petersburg State Academic Maly Drama Theatre — Theatre of Europe.

Keywords: alive theatre, stage methodology, scenic action, crisis of actions, director, direction,
director’s methodology, actor’s methodology, the method of action’s analysis, etude method, sketch,
sample, role, role-lining-analogy.

Drozdova-Pichurina N.N. The methodology of study of the soviet photographic exibitions
1920-1930 // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 3. P. 78-83.

The main aim of the article is to develop methodology for study of the Soviet photographic
exhibitions 1920-1930%, which so far have gained little academic consideration in art history. The
author examines different approaches and methods of study, identify and justify the most productive
approaches. Three levels of examining of exhibitions are suggested: exhibition as an exhibition
ensemble, exhibits and artistic and political contexts of exhibitions. The proposed methodology is based
on interdisciplinary approach, disciplinary practices and multi-disciplinary approach.

Keywords: the Soviet exhibitions, photo of 1920, photo of 1930, photography, methodology of
research.

Kotlomanov A.O. Humanist? Modernist? Vitalist? The role of Henry Moore in the history of
modern sculpture. Part II. “The sacred cow of the European art of the XX century” // Vestnik St. Pe-
tersburg University. Ser. 15. 2012. Issue 3. P. 84-91.

The article discusses the issues of reassessing the role of British sculptor Henry Moore in the
art history of the XX century. Recent exhibition projects on Moore and publications in the catalogs,
magazines and newspapers provides grounds to evaluate his works form new perspectives. The final
conclusion of the article is that the artist's works are universal and can not be characterized in terms of
one style. More over it outlines some areas for further researches.

Keywords: Henry Moore, modern art, modern sculpture.

Lipskiy E.B. Conceptualization and actualization of postmodern contemporary art // Vestnik
St. Petersburg University. Ser. 15. 2012. Issue 3. P. 92-96.

The article is devoted to the analysis of interrelation of philosophy of postmodern and
postmodernist art. The article shows that postmodern philosophy id characterized by transition from
speculative logic concepts to judgment and rejudgment of the real events. This approach results in
more in-depth understanding of the real events through postmodernist art which primarily focuses on
profound apprehension of the real life.

Keywords: postmodern, modern art, concept, culture, metanarrative, judgment.

Mamonova L.G. “Requiem”. A painting cycle by Solomon Gershov (1906-1989) // Vestnik St. Pe-
tersburg University. Ser. 15. 2012. Issue 3. P. 97-107.

In the XXth century requiem became a cultural symbol, a field of experiments overlapping various
genres and kinds of arts, and a way to express diverse ideas and meanings.

The article focuses on transformation of the traditional musical genre of requiem in fine art on the
example of the “Requiem” cycle by Leningrad artist S. M. Gershov.

Keywords: Requiem, painting, music, cycle, composition, genre, W. A. Mozart, S. Gershov.
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Pivovarova N.V. Royal gates from the Una posad. On time and place of their creation // Vestnik
St. Petersburg University. Ser. 15. 2012. Issue 3. P. 108-117.

The article presents the results of a study of the carved wood monuments stored in the Russian
museum. Royal gates from the former collection of the museum of the Christian antiquities of the
Academy of Arts in St. Petersburg are chosen as an example. The analysis of iconography and style
has made it possible to find out and specify the place and time of their creation. In-depth examination
of exquisite carving and elegant style of the picture resulted in hypothesis that the Royal gates might
have been carved in a Muscovite tsar’s workshop in the middle of the 17th century. The saints on the
monument are patrons of tsar Alexei Mikhailovich (1645-1676) and tsarina Maria Miloslavskaia (1648—
1669). The article proves a hypothesis that the Royal door was specially produced for the monastery of
the Saviour (Spaso Prilutskii) near Vologda.

Keywords: Royal gates, wood, carving, monastery.

Raigorodski L.D. The Image of Jesus Christ in Russian Painting of the XIX Century // Vestnik
St. Petersburg University. Ser. 15. 2012. Issue 3. P. 118-128.

The article examines the formation of a new artistic and religious thinking shared by the
XIX century Russian creative intelligentsia.

It analyses the works by prominent Russian artists A.A.Ivanov, I. N.Kramskoy, N.N. Gay. The
images of Jesus Christ created by these artists present a possibility to trace the spiritual evolution of
the Russian society. The artistic process of creating paintings forms a new attitude to the painting
techniques. The new vision implies that the paining techniques should comply with the tasks set by the
artist.

Russian art of the XIX century became the apex of the artistic implementation of some spiritual
upheaval enjoyed by Russian intellectuals of the time.

Keywords: The image of Jesus Christ, artist A.A.Ivanov, artist I. N. Kramskoy, artist N.N. Gay,
gospel by L. N. Tolstoy, painting techniques.

Sechin A.G. On hellenistic visual rhetoric in the context of gender studies // Vestnik St. Petersburg
University. Ser. 15. 2012. Issue 3. P. 129-143.

The paper studies visual rhetoric as an important part of Hellenistic art in close connection with
the poetics of “recognition and changes” developed by Aristotle in terms of plot development in drama.
A person of rhetorical culture could read a work of art doubly: assessing its individual performance and,
first and foremost, a «message» that meant to be widely comprehensible. The poetics of recognition of
common topics that referred a viewer to well familiar meanings, gave the image contemplation process
a pleasure with a gush of senses, a peculiar catharsis. A skilful play with visual rhetorical figures that, in
particular, was shown by an easel painting on the subject of Achilles Discovered on Scyros of the Greek
master Athenion of Maronea which reached us in several replicas in Pompeii, raises expressiveness of
the picturesque composition to the same level as the one in a tragedy of “complex plot”, enriching it with
effective visual credibility. The core of the collision is composed of antisymmetry and gender change
(substitution), the mankind’s natural division into male and female halves, which in its turn enables us
to carry out a work of art analysis in context of gender studies. The rhetoric of pair portraits turns this
natural distinction into opposition and complementarity of contrast types so that the artistic image as a
whole receives a sharpness and internal dynamics (the so-called tondo of the Two Brothers from Cairo).
The rhetoric of contrast continues to live under transfigured, inly alerted forms in some pair images of
the subsequent times within the Rhetorical Era, e. g. in the Apostolados of El Greco.

Keywords: Poetics of Aristotle, hellenistic art, visual rhetoric, rhetorical figures, gender, gender
studies, Athenion of Maronea, frescos and mosaic Achilles Discovered on Scyros, Fayum portraits, ton-
do of the Two Brothers, Apostolados of El Greco.
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Kabakchi M.K. Lars Sonck — Architect of Churches // Vestnik St. Petersburg University. Ser. 15.
2012. Issue 3. P. 144-158.

The article deals with only one aspect of creative work of Lars Sonck (1870-1956) — one of the
most prominent Finnish architects of the period known as “national romanticism’, namely church
construction. During his long and prolific career L.Sonck built quite a number of churches and
cathedrals, big and small, in different regions of Finland. A few of these churches serve as examples of
how the artistic method of the architect changed in 1890-1930s. That was the period of transition from
eclecticism to Art Nouveau, then neoclassical style and Art Deco, still further — to functionalism in
Finnish architecture. The author of the article describes the background history of the construction of
the churches, their peculiar as well as typical features, and also provides information about their current
condition and usage.

Keywords: Finland, national romanticism, Lars Sonck, church.

Steklova I. A. Architecture as an architectonic axis of culture (on Pushkin’s works) // Vestnik St. Pe-
tersburg University. Ser. 15. 2012. Issue 3. P. 159-167.

The article discusses interrelation of various forms of the Russian art of the first half of the XIXth
century, namely such different esthetic spheres as literature and architecture. A.S.Pushkin’s specific
characteristics of architectural space are presented. The contribution of details, symbols, signs in the
guise of architecture to an overall meaning and semantic range of spatial-temporal constructions are
investigated in terms of their poetic interpretation and composition structure.

Keywords: architecture, poetry, architectonics, Pushkin.

Koltysheva N.G,, Mariev V. A. On restoration of figured double weaving technique (ancient forms
of Russian patterned weaving technique) // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 3.
P. 168-179.

The paper considers a figured double weaving technique (an ancient form of patterned weaving
technique), which had previously existed in Russia, but became lost in the early 20th century. In order to
restore this kind of weaving technique the authors have conducted a technical analysis of the structure
of woven ornamented double fabric using museum samples and have developed a process for producing
these fabrics on a hand loom. This article describes the results of this work which has been conducted
at the Faculty of Arts, within the program “Applied arts”. This is the first time that the Russian patterned
double fabrics have been recreated and presented.

Keywords: Russian figured double weave, woven fabric structure, applied folk arts.

Litvin T.A. Arabesque and grotesque in Russian classicism of the second half of XVIII century. On
volume and space design of light devices of the time of Catherine the Great // Vestnik St. Petersburg
University. Ser. 15. 2012. Issue 3. P. 180-195.

The article is devoted to the study of palace chandeliers during the time of Catherine the Second
and Paul the First. The structure of Russian chandeliers of classicism, which featured ancient motives,
has not gained so far academic consideration. They were studied in terms of their conforming to the
classical style of interior.

We concluded that chandeliers influenced the traditional Russian forms of church chandeliers,
as well as development of French decorators, who are constantly studying Russian masters. The main
aim of the research is to prove that the three-dimensional solution of lights of the time of Catherine the
Great was based on antique grotesque. The chandeliers featured the latest achievements of Russian glass
industry, with stained glass being used for manufacturing of lamps in Russian. All these factors led to
the emergence of magnificent chandeliers of the original design.

At first the construction was developed by master craftsmen, who managed to find a completely
new solution to the forms of decorative art, and later well-known architects developed the design of
chandeliers.

Keywords: chandelier, crystal glass, bronze, classicism, antiquity, style arabesque, grotesque, Saint-
Petersburg, Moscow.
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Valkova N.P. A friend among foes and a foe among his own. (Educational training field for
specialists of a new educational programme, designer-programmers of St. Petersburg Stieglitz State
Academy of Art and Design) // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 3. P. 196-209.

Development of systematic and programming approaches in science, engineering and management
and the appearance of first well-reasoned conceptions of a system and programming design have
stipulated the necessity of fundamentally new oriented education in the field of design. Hence the
demand for modern design training, programming system specialists requires total reconsideration of
the whole education system for designers. Due to the lack of analogues and novelty of the problem it is
necessary to take a fresh look at the existing educational system. Professor Lazarev’s PhD thesis proved
to be the very source for reconsideration of the whole system. The article reveals stages of development
and activities of the System and Programming design Department of St.Petersburg Stieglitz State
Academy of Art and Design in Russia, unique and single so far. The academy has influenced greatly the
self-determination of the whole St. Petersburg design training.

Keywords: design, academic school, time, the design culture of design, designer-programmer.

Lipskaia V.M. The ethnic factor in a history of dress // Vestnik St. Petersburg University. Ser. 15.
2012. Issue 3. P. 210-214.

The article approaches the role of a dress as an external form of expression of ethnic background
of a person. It shows that dress acting as a value-normative regulator of behavior promotes cultural
consolidation within the ethnic group. Thus during historical development dress passes a number of
stages in which functions of development of national identity are consistently replaced. These changes
are revealed in stages of adaptation, imitation and creativity.

Keywords: globalization, design, a suit, a style ethnos.
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