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AHHOTALIMN

VIIK 7.091.5

Bakanosa JI.H. HapogHas «Becennsis ckaska» H. B. Cmomnya // Bectn. C.-Iletep6. yu-ta. Cep. 15.
2012. Bpim. 4. C.3-11.

Martblit OIIepHBIIT TeaTp OTIpasfHOBaI B 1928 . cBoit 10-7meTHMit 06mIeil mpembepoit «CHery-
poukn» H.A.Pumckoro-Kopcakosa. Pexxuccep H.B. CMonmny 3aiymarn Ty MalOCLeHIYHYIO, IO ObI-
TOBABLIEMY TOT[jA MHEHMIO, ONlEPY BEPHYTb K HAPOJHBIM MCTOKAM, TO €CTb MHTEPIPETUPOBATH HE
B )KaHpe HaHTACTUYeCKOIl Peepnn, Kak ObIIO IPUHATO HA MMIEPATOPCKOI ClieHe, @ B lyXe UTPOBOTO
HapOJHO-00pAnoBOro feiicTBa. Brepsbie «CHerypouka» ObUIa HOCTaBI€HA 110 3aKOHAM YC/IOBHOTO
TeaTpa, 4TO NPOABMIOCH B CBOCOOPA3HOM CLieHOTpaduuecKoM pellleHny, B HOBOJ TPAaKTOBKe Iepco-
HaXell ¥ MacCOBbIX clieH. CIIEeKTaK/Ib, BhI3BABLINIA CaMble IPOTUBOPEUNBbIE MHEHIS COBPEMEHHMKOB,
BOIIEJT B JIy4IyI0 9acTh K/IACCMYECKOTO PeNepTyapa Tearpa.

Kniouesvle cnosa: onepa, pexxuccep, creHorpadusi, yCIOBHBII Tearp.

YIK 781

Impdanosa M.E. VueHne o TakTyce B HeMelKOil My3bIKanbHOIT Teopun KoHia XV-XVI Beka
/I Becth. C.-Iletep6. yn-Ta. Cep. 15. 2012. Boi. 4. C.12-25.

Oco6yio po/b B PasBUTHMM TEOPUM TAKTYCa ChI'paja HeMelKas My3bIKaJTbHO-TeOpeTHIecKas
IIKO/IA: UMEHHO B PaMKaX HEMEIIKOJM MY3bIKa/JIbHONM TEOPUMU NA€TCs IIePBOE OIpefie/ieHne TaKTyca
1 popMupyeTcs Haubosee BIMATEIbHOE BO BTOpoii onosuHe XVI B. yueHne o Takryce. B cTaTbe aHa-
JIM3UPYIOTCS ONpeie/IeHNsI TAKTYCa U ero KIaccuMKamy, IpyHaA/IeKalye KPYTHEHINM HeMeIKIM
teoperukaMm XV-XVI BB.: Anamy ¢on Pynbza, Menbxuopy lllannmnexepy, Moranny Koxeycy, Auppe-
acy Opuuronapxycy, leopry Pay, Huxomnato JIncrenmo, [enpuxy Pabepy, Iepmany Ounky. [Tpocexu-
BaeTCA IPeeMCTBEHHOCTDb MY3bIKa/IbHO-TeOPETUYEeCKIUX B3IAN0B. PaccmaTpuBaerca yuenne 3ebanbia
XerifieHa, OKa3aBllee 3HAYUTE/IbHOE B/IMAHNE HA PasBUTHE IIpefcTaBieHnii o Takryce B XVI B. B cBasu
C MeH3YpajIbHOI Teopyeli, 0671acThI0 KOTOPOIL AB/IAETCA yYeHMe O TAKTYCe, 3aTPArMBaIOTCs BOIIPOCH
(bYHKIVOHMPOBaHNUA MY3bIKaIbHO-TEOPETIYECKOTO 3HAHMSA B HEMELIKOA3BIYHBIX PEerioHax EBpoIbl.

Knwouesvle cnosa: TakTyc, MeH3ypaabHasa Mysbika, AfaM ¢on Pynbia, 3eb6anpa XelieH, HeMell-
Kas My3bIKa.

YIK 7.01

Emenbsnosa M.D. «<Hanyrax tBopyectsa...» (Cumdonus g crpynnoro opkecrpa I. B. Ceupu-
mosa) // Becrn. C.-Iletep6. yn-ta. Cep. 15. 2012. Boim. 4. C.26-43.

CraTbsl IOCBsIIeHAa aHA/IN3Y OHOTO 13 paHHux npoussenennit I. B. Cenpnnosa — Cumdonun
IJI1 CTPYHHOT'O OPKeCTpa, CTaBIleil STAIIHbIM COUYMHEHEeM Ha ITyTY TBOPYECKOTO CTAHOB/IEHN KOMIIO-
surtopa. Vicropus cospanus CumpoHMN IIpefCcTaBIeHa B KOHTEKCTe PasBUTIs COBETCKOJ MYy3bIKa/lb-
HoOIt KynbTypbl 1930-x ropos. Ilofpo6HO paccmarpuBarTcs perepTyap Bosburoro 3ama JIeHMHrpag-
ckoit pumapmonnu B 1930-e rofsl, NCTOPMsI CLIEHMYECKOI JXM3HU cuMQOHNH B mepuof ¢ 1940 r. mo
HacTosIee BpeMs. IIpuBoasaTcs kpaTkuit 0630p TBopuectsa I. B. CBupnmoBa B epyof; y4eObl B KOH-
cepBatopun (1936-1941), omeHKM ero TBOpYECTBAa COBpPEeMEHHNMKAaMN. B IleHTpe BHMMaHNA aBTOpa
JIOKUT 00630p AUCKyCCUY, pasBepHYBIIelicss BOKpyr cuMdonun B 1941 r. Ha Ilnenyme oprkomMmrera
Cor03a COBETCKMX KOMIIO3UTOPOB, IIOCBSAIEHHOM IIPO6/IeMaM COBETCKOro cuM(OHM3Ma.

Kniouesvie cnosa: I. B. CBupupo, CuMdOHUSA AJIs CTPYHHOTO OPKeCTpa, COBETCKUIT cuM(OHU3M,
1930-e ropmp1.
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VIIK 7.07-05

Kecrkosa O.B. buucrarenpHsiit Mcbe Bepon // Bectn. C.-Iletep6. yH-ta. Cep.15. 2012. Bpim. 4.
C.44-57.

B cTarpe paccmarpuBaloTCs )KIU3HD U ieATeNbHOCTD Jlyn Bepona — pupexropa napykckoit Ome-
poI (1831-1835). B mepuop ero pyKoBOACTBA TeaTp BIIEPBbIe CTal GMHAHCOBO «YCIEIIHBIM» yIpexK-
TeHMeM ¥ OfIHON U3 IIaBHBIX IOCTOIIpUMeYarebHoCTell Epponnl. [lesarenbHocth Bepona uccnenyer-
Cs1 B KOHTEKCTe COLIMATbHOTO [ePeBOpOTa, KOTOPBII HaMeTIICsA BO (PpaHIly3CKOM OOIecTBe HOCie
Mronbckoit pepomonyy 1830 r.

Kniouesvie cnosa: Jyn Bepon, Mionbckas pesonoryst, Omnepa, my6nuka, anTpernpenep, Gpunanco-
Basg OTBETCTBEHHOCTD, IOIUTUYECKIE MHTEPECHI, PEK/IaMa, IIpecca.

YIK 78

Konrpepac A. VI3 ucropun cosganus 9m1eKTPOHHbIX MHCTPYMeHTOB // BectH. C.-Iletep6. yH-Ta.
Cep. 15. 2012. Bpim. 4. C. 58-67.

Crarbps TOCBsiLIleHa IpOo6IeMe CO3aHMs Y PACIPOCTPAHEHNUS SIeKTPOHHDBIX MY3bIKaIbHBIX MH-
CTPYMEHTOB B IepBOIl MonoByuHe XX B., B YacTHOCTH chepodoHa M TpayTOHMyMa. ABTOP CUMTAET
OCHOBHOJ1 IIPUYMHOI YTPAThl MHTEPeca K BIIO/IHE [IePCIeKTUBHBIM 37IeKTPOHHBIM MHCTPYMEHTaM 00-
II[YI0 OPMEHTAIINIO COBPEMEHHBIX TEXHUYECKMX CPEJICTB Ha PAaCIPOCTPaHEeHMe 3ByKa, a He Ha CO3JlaHue
HOBOTO 3BY4aHUsL.

Krniouesvie c106a: 91eKTpOHHbIE MY3bIKa/IbHbIe MHCTPYMEHTDI, ChepodOH, Tpay TOHUYM, TeMOP.

YIK 7.01

JTaBpoBa C.B. Oddekr «bectenecHocTi» B «iccrenoBannsax Genoro» CampBarope Ilappuso:
BTOpasA cepusA mapagokcos «JIorukm cmpicna» JKmna Jlenésa Kak OIbIT CPABHUTEILHOTO aHAIM3a
/I BectH. C.-Tlerep6. yu-ta. Cep. 15. 2012. Bpimr. 4. C. 68-75.

B crarpe IIpefIIpMHATA MMOIBITKA MEXXANCHUIIIVMHAPHOTO aHanM3a HEKOTOPDIX COYMHEHUN UTa-
nbsAHCKoro Kommosurtopa CanpBatope lappnuo. ConocTasienne MX ¢ OTAeIbHBIMY TTOIOKEHUAMUI
«Jloruku cmbica» JKus [lenésa IpuBORUT aBTOPa K MapajlUIe/iAM B 00/1aCTy HOBOI MYSBIKY, JIATEpa-
TypsL, punocodun.

Kniouesvte cnosa: 6ecTenecHOCTb.

YIIK 7.01

JTaBposa C.B. <HoHceHC» B My3bIKaTbHOI KOMIIO3MIMM ITOCTIeAHel TpeTn XX BeKa KaK «I1apajoK-
CaJIbHBII 97IeMEeHT U BeuHblit ABuUraTensb» // Bectn. C.-Iletep6. yH-Ta. Cep. 15. 2012. Bpin. 4. C.76-81.

Crarpsl HOCBsI[eHa CPaBHUTEIbHOMY aHa/IM3y HapajloOKCa/lbHBIX 9/IEMEHTOB B KOHTeKcTe (op-
MOOOpa3oBaHMA M KOMIO3UIIMOHHOI CTPYKTYPBI B My3bIKe IOC/IefHeil TpeTu XX B., UX OTPayKEHUIO
B TEOPETUYECKNX TPYAax HeMelKoro komnosnuropa Kapxaitnia IlltokxayseHa, B cCOOpHUKe JIEKIMI
o mysbike «Le Figure Della Musica da Beethoven a Oggi» Canbpsarope IllappuHo, a Tak)Ke COIIOCTaB-
JICHUIO MY3BIKa/IbHBIX MJIeil C TIOHVMaHMeM COOTHOIIEHMs CMbIC/IA ¥ HOHCeHCA B TpaKrare (ppaHIfys-
ckoro ¢unocoda-nocrmonepuucra JKnna [lenésa «Jlormka cMbICTa». YTBep)Kaasd, YTO CMBICI IPO-
ucTeKaeT u3 abCcyppa, OMPOKU/bIBAs IPUBBIYHYIO JOTUKY, GUIOCO] CTPOUT CBOM HEOOBIKHOBEHHbBIE
3aK/II0YEHNs Ha OCHOBAHMM IIapajokcanbHoro mbiueHns JI. Ksppomra. Crnennéuka cooTHOMEHNA
CMBIC/IA I HOHCEHCA HAXOIUT MHTePeCHelIIIe aHaIOTUY B 00/IaCTU HOBOJL MY3BIKI, IIOATBEPK/ICHHbIE
TEOPeTUYeCKUMI paboTaMM U3BECTHEIIINX KOMIIO3UTOPOB IocIenHel Tpetu XX B.

Knrouesvie cnosa: mapajiokc, HOHCEHC, My3bIKajbHasi KOMIO3ULIMA NocnegHeit Tpetu XX Beka,
«Jloruka cmbpIc/Iar.
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VIIK 781.68

I[Tanos A.A.,,PosanoB J.B. tanpsaHckas TeMIoBas TEPMUHONOTHA B ICIIOTHUTE/IbCKOI MPaK-
tuke Bemnko6puranyy u CIIIA smoxu 6apokko, pokoko u knaccunysma // Bectn. C.-Iletep6. yH-Ta.
Cep. 15. 2012. Boim. 4. C.82-127.

B crarbe 06cy>xaeTcs ofHA U3 BXKHEWIINX I He U3YYaBIINXCA paHee B KOMIIIEKCE POCCUIICKU-
MU MCCTIe0BATe/AMI TPOO/IeM — BIIVsTHIUE IPEAIMCAHHOM KOMIIO3UTOPOM UTA/IbSHCKOI TEPMIHOTIO-
ruy Ha TeMi 11 ad ekt B MHTeprperanun. Pabota OCHOBaHa Ha MHOTOYVC/IEHHBIX MCTOPUYECKUX HO-
KyMeHTaX 11 MaTepuasiax, 3HauUTeTbHasA JaCTh KOTOPBIX He pPaCCMAaTPUBAJIACh PaHee OTe4eCTBeHHBIMMI
U 3apyOeXHBIMY YUYCHBIMIL

Kniouesvte cnosa: temrl, GppaHIfy3cKas My3blKa, UTA/IbsSHCKas TEMIIOBas TEPMIHOMOTY, MY3bl-
KajIbHble TPAKTATbI, ICIIOMTHUTE/IbCKAsI IPAKTUKA.

YIK 73

Mumenes C.B. Kmaccuyeckas Hymepanusa mosuuuii B cueHmdeckoM Qexroanum // BecTH.
C.-Iletep6. yu-ta. Cep. 15. 2012. Bpim. 4. C. 128-139.

B cTarbe BIepBble Ha PYCCKOM S3bIKe KOMIIEKCHO PacCMaTpUBAIOTCA BOIIPOCHI, CBA3AHHBIE CO
criennaIbHOI 00/IaCTHI0 3HAHWIT KJIACCHYECKOro (peXTOBAHMS — HyMepalueil HO/I0KeHMIT BOOPYIKeH-
HOJ1 PYK! U OPY)XMsI OTHOCUTETBHO ITOP@KaeMOTr0 CeKTOpa. ITOT HeOOMbIIOI pas3fies IpefCcTaBsieT
0c006Y0 IIEHHOCTb, IIOCKO/IBKY SIBJISIETCS OOIEIIPUHSTHIM U, TAKMM 00pasoM, IPeTeH/yeT Ha 3HaYeHe
crienndUIecKoro MeXXAYHApPOZHOTO SA3BIKA, C IMIOMOIBI0 KOTOPOTro (heXTOBAIbIIMKM PAa3HBIX CTPaH
U HAIIpaB/IeHNI1 CIIOCOOHDI IIOHMMATD APYT APYyra 1 paboTaTb COBMECTHO. B coBpeMeHHOM Mupe Takas
BO3MOYXHOCTD IIPEICTaB/IACTCA JOCTATOUYHO aKTyaIbHOIL.

Krniouesvie cnosa: GpextoBanme, MO3MIs, 3aIINTA, CLIEHNYECKOe (PeXTOBaHIe, yueOHUK (exToBa-
HUS, panupa, cabis, mmara.

YIK 792(091)(470)"19"

OyuTycos B.II. PoneBble mogkIafKu-aHanoruu B TBopueckom Merone /Ippa JomuHa // BecTh.
C.-Ilerep6. yu-ra. Cep. 15. 2012. Bprmr. 4. C. 140-148.

MeToRoOMOrNA «KUBOTO Tearpar, bepymas csoe Hadano oT K.C.CraHUCIaBCKOTO, HY)XAAeTCs
B IIOCTOSIHHOM OOHOBJIEHNV U Pa3BUTHUI. YCIEIIHBIE IIPYMEPHI TAKOTO MIPOLecca JaeT HaM CEerOfiHs
npakTtuka JIpBa [Joguna. OfHMM M3 NpUMHIMINAAbHBIX OTKpbITHIL JI. [JoAuHA cTanm peneTMLOHHBIN
METOJ] POJIEBbIX IOAK/IANOK-aHAIOIWIL. DTOT METOJ, MOXKHO CYMTATh COBPEMEHHBIM METOMOJIOTMYe-
CKMM BOIIJIOLIeHVEeM OJHOTO M3 IMIaBHBIX NpuHIUNOB cucteMbl K. C. CTaHMC/IaBCKOTO — IPMHIMIA
«sI — B IIpeJyIaraeMbIx 06CTOATeNbCTBaX» («s1 — ecMb»). OIMCAHNIO PEreTUIIMIOHHOTO METOJA porte-
BBIX MOJIK/IAIOK-aHAJIOTHI U MOCBsIEHA HACTOSIAsA CTaThs. VIccmeqoBaHe OCHOBBIBAETCS Ha MaTe-
puanax KHUTL, M3JaHHBIX B nocnenHee BpeMs JI. [lognHbIM, a TakKe Ha 3alMCAX pereTuIuii, KOTopble
aBTOP CTaTbM BeJl, HauMHasA ¢ 1997 ., perynsapHo ObiBas Ha penetunuax B CaHkT-IletepOyprckom ro-
CyJapcTBeHHOM AKajieMudeckoM MajoM pamarudeckoM Tearpe — Tearpe EBpomnbl.

Kniouesvie cnosa: JI. A. Jopun, Cankr-IleTepOyprcknit rocyfapcTBeHHbI AKafgeMudeckuit Ma-
nb1i gpamaTtudeckuii rearp — Teatp Espomnsl, K. C. Cranucnascknii, B.I1. ®yHTycOB, X1BOI1 Tearp,
CLIeHMYeCKasi METOHOMOTHS, CLeHNIeCKOe [eiiCTBIe, IPUHINI «s1 — B IpPeIaraeMbiX 00CTOSITeNb-
CTBaX», PEXUCCEP, PEKUCCYPA, PEKUCCEPCKAS METOONIOTNSA, AKT€PCKask METOJO/IOTUA, METO, Jieii-
CTBEHHOTO aHa/I13a, ITIORHBII METO, STIOLHAS IIP0ba, pojib, POIeBas MOGK/IAKa-aHATOT L.

YIK 791.9

babnuesa [0.B, Kosanosa A.O, Kospmenkxo M.B. JI. H. AufipeeB u pyccKuii KuHeMaro-
rpad 1900-1910-x rogos // Bectn. C.-Iletep6. yu-ta. Cep. 15. 2012. Boim. 4. C. 149-163.

CraTbs NOCBsAllleHa KMHOCIeHapuAM JleoHnzga AHfipeeBa U 9KpaHU3ALUAM €TO IPOU3BeeHNMI
1910-x rogos. JI. H. AunpeeB 6bUI OGHNM 13 HEMHOTUX PYCCKMX IMCaTe/Nel-KIacCUKOB, CIMTaBIINX
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paHHMe KuHeMarorpaduieckye puibMbl NCKyccTBOM. OH mycan 06 3TOM HEOHOKPATHO, B TOM 4MCTIe
u B 3HaMeHUTHIX «IIncbmax o Tearpe» (1912-1914). HecMoTps Ha TO YTO He BCe ero KMHOCIeHApUN
ObUIN yJAYHBIMY, KMHOA3BIK KaK TaKOBOJ BOBCE He ObIT 4y nmucarento. Hamporus, B cTaTbe 0Ka-
3BIBAETCsA, YTO €ro IIPO3a I PaMaTypIus «IIaHIICKXe» O9€Hb KMHOT€HMYHBI, OJHAKO OHM COOTHOCATCSA
¢ cucreMoit 6ojee IO3HETO, 3BYKOBOTO KiHeMaTorpada. BeliBUraeTcs Tes1c 0 TOM, 4TO B KIaccuye-
CKUX npousBefennsax Jleonnga AHipeeBa yrafibIBaloTCsA 4YePThl KMHOLPAMATyPrU4ecKoro 5KaHpa.

Knrwouesvie cnosa: Jleonupn AHApees, NOPEBOMOLMOHHOE KUHO, KMHOCLEHAPUIL, JpaMaTyprus
«IIAHIICUXE», SKPAaHU3ALMA.

YIK 769.2

bBensxosa T.B. O6pa3 umneparpuipl Exatepunsr II B megarormyeckux usgaHuAX BTOPOIL MOIO-
Bunbl XVIII Beka // BectH. C.-Iletep6. yu-ta. Cep. 15. 2012. B 4. C. 164-174.

CraTbsl TOCBAILIEHA WTIOCTPUPOBAHHBIM MEJArOrMYeCKMM M3JAHUAM BTOPOJ IIOTOBMHBI
XVIII B. B xax/j011 feTanyu Maioil KHIDKHON rpadukm: B OYKBUIIAX, MHUIIMAJIAX, BUHBETKAX — IIPO-
CTIeXMBAETCsI BOCXBAJIEHNe CIIABHBIX el uMieparpuibl Exarepuust 11, kotopas yaemsina ocoboe BHI-
MaHne o6pasoBaHuo. [IponsBefeHNst KHIDKHOI IpadyKy €KaTepUHUHCKOI 3MIOXYU HO3BOJISIIOT CYAUTD
0 BbICOYaimIelt rpaduyeckoil KyIbType PycCKMX MacTepoB. DTOT MaTepuas HYX/jaeTcs B UCTOPUKO-
MCKYCCTBOBEAYECKOM aHa/IN3e, KOTOPHIN IIOKa YTO He OBUI IIPOBEEH CUCTEMATNYeCKN, HO ObUT HaMe-
YeH B BIIe OTHE/IbHBIX 3aMevaHmil U oueHoK. [papuyeckoe Hacnenue I. C.Tlannna, V. K. Habronbia,
V. ®. Tynsinesa, I. @. CpebpeHNIIKOTO IPeCTAB/sAETC 3HAYUTENIBHBIM, MACTEPCTBO KaX/OT0 rpadu-
Ka OPUIMHAIBHBIM. VIX MJITIOCTpaliuy IPUBJIEKAIOT He TOIBKO ITPOCBETUTENbCKOI U alIIeropu4ecKoil
HaIIPaB/IeHHOCTDIO, HO U M3AIIeCTBOM CTU/IA. ONMcaHHbIe MUTIOCTPALIMA CBUJIETENbCTBYIOT O Hellpe-
PBIBHOM Pa3BUTUM U IUIOZOTBOPHON XXM3HU TPAafuIuil 6apOKKO M POKOKO U IO3BOJISIIOT OLIEHNUTb
TOCTUTHYTOE, OIIPEE/NB IIyTU IOCTeAYIOIEro PasBUTUSA PYCCKOro McKyccTBa. Hanbornee mpusieka-
TeNbHBIMM TIPECTABIAIOTCA POKA/IbHbIC TEH/ICHIIMM B KHIDKHOI rpaduke. VIMEHHO O3TOMY KHIIXK-
Has TpaduKa IpefCTaB/IsIeT CErOHs BCe OOIBIINIT MHTEpecC.

Kniouesvie cnosa: pycckue MITIOCTPUPOBAHHBIE NTelaTOTMYeCcKye U3aHNA, POKaiiIbHble TeH eH-
L[N, QJIeTOpUYecknii cMbicr, o6pas Exarepunsi II, Bropas nonosuna XVIII Bexa.

YIK 76.03

Bacunbesa E.B. Xapakrep u macka B pororpadun XIX Beka // Becrn. C.-Iletep6. yH-ta. Cep. 15.
2012. B 4. C.175-186.

B dororpadmu XIX B. Tema xapaxTepa n Macku Oblla TeCHO CBsI3aHa C uyeelt HeBugumoro. Can-
Tasi [yX OCHOBOII Ye/l0BeueCcKOll Ipupopbl, poTorpaduueckoe n3obpakeHne IOHNMATIO XapaKTep Kak
MaHudecT UCTUHBI, HeYTOBUMOE OTpaKeH e ee UCTOKOB. Heocszaemoe mepesaBano GpeHOMeH XMU3HY
KaK TaKoBOJ. B To >ke BpeMs XapaKTep OKa3bIBajICA MacKOJi, COBMeIIaBlIeil IIepCOHaIbHbIE U COLIM-
a/IbHble IIpefcTaBIeHns o mnaHocTu. s ¢pororpadum XIX cromeTns Macka crana MaHU(peCTOM HOJ-
JIMHHOTO, TIPEICTaB/IeHNeM 00 BEKTUBHOCTY OKPYXKAIOIIeT0 MUPA.

Kniouesvie cnosa: pororpadus, xapakrep, Macka, Hagap, KapukaTypa, MUMIKa, JINLO0, UEHTHY-
HOCTD, UJeHTUPUKALYA, HeBUANMOE.

YIK 7.036+73.03

Kornomanos A.O. I'ymanucr? Mopepuuct? Buramuct? K Bonpocy o ponu Ienpu Mypa B ucro-
pyu coBpeMeHHOI cKynbnTypbl. YacTs 1. «Bemmyaiiimmii 3KIeKTUK Cpefyi COBpeMEHHBIX CKYIbIITO-
pos» // Bectn. C.-Iletep6. yn-ta. Cep. 15. 2012. Boin. 4. C.187-197.

CraTbA IpeficTaBIAeT cO60Il BTOPYIO YacTb McCefoBanus o lenpu Mype. AKIIEHT B Hell fiefaeT-
€S Ha aHA/IM3€ CMHTETUYECKOI OCHOBBI €0 TBopuecTBa. [locmenoBareibHO pacCMaTpUBAIOTCA U aHA-
JIMBUPYIOTCS W€ ¥ KOHILEILMM, OKasaBIlile BIVsIHME Ha 3HAMEHUTOTO CKY/IbITOpa: (opMannsm
Pomxepa ®past, ButamasMm lepbepra Pupa, abcTpakTHOE UCKYCCTBO, CloppeansM. OfuH 13 OCHOBHBIX
BOIIPOCOB, Ha KOTOPbIE NBITAETCSA OTBETUTD aBTOP CTaThy: Mo>kHO /tu cuntarh I. Mypa MofepHucTOM?
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VToroBble BHIBOABI CBSA3AHBI C XapaKTepUCTHKOM cBA3M [. Mypa ¢ MOfIepHUCTCKMM [BIDKEHMEM, €TO
ponu B UCTOpUU CKYNbNTYphl XX B., @ TAKXKE YHMBEPCATBHOCTU €TI0 MHMBU/YalbHON TBOPYECKON
KOHLIETILINIL.

Kniouesvie cnosa: Tenpu Myp, Tepbept Pugpi, Pomxep ®pait, coBpeMeHHOE MCKYCCTBO, COBPEMEH-
Has CKY/IBITYPA, CIOppean3M, abCTpaKTHOE MCKYCCTBO, BUTAIU3M, MOJEPHIU3M.

VIK 725(480)+72.007

Ka6axun M.K. Ipaxmanckue mocrpoiiku Jlapca COHKa — OT MOfepHa K HEOKIACCULM3MY
/] Bectn. C.-Iletep6. yu-Ta. Cep. 15. 2012. Boim. 4. C. 198-216.

B craTbe paccMaTpuBanTCA 3faHMs OOLECTBEHHOIO HasHAYeHNUs, BO3BEIEHHBIE 10 IPOEKTaM
Jlapca Conxa (1870-1956) — BBIFAIOIIETOCS aApXUTEKTOpA SIOXY «HAIMOHATBHOTO POMAaHTM3Ma»
B OuumsaHpun. CTaTbst IPORO/DKAET CEPUIO ITyOIMKAIINIT, TOCBSIIEHHDIX Pas/IMIHbIM aClIeKTaM TBOP-
YecTBa PUMHCKOTO apXUTEKTOPA, TIOCTPOMUBILETO LIE/IBIiT PsIj] 3HAKOBBIX 001IeCTBEHHBIX 3JaHNIT B IeH-
Tpe XenbcyHKM B Havyasie XX B. Ha mpumepe aTux coopy kKeHmii faeTcsA XapaKTepUCTIKa BayKHOTO 9Tala
CTAHOBJIEHN A TBOPYECKOTO METOJja MacTepa B IiepBoe JiecsaTuneTre XX B. ABTOp McCTelyeT UCTOPUIO
MIPOEKTUPOBAHMA ¥ COOPY)KEHM 3TUX 3IaHMIA, aHATU3UPYET UX ApPXUTEKTYPHYIO KOMIIO3MIINIO, OIM-
ChIBaeT 0COOEHHOCTH MH)KEHePHBIX KOHCTPYKIIMIA, a Takoke CIelM@MKy HeKopa pacCMaTpyUBaeMOTro
nepuopa. B craTpe Taxoke mpepcrasieHa MHGOPMAINI O COBPEMEHHOM COCTOSHUM 1 MCIO/Ib30BAHNN
3gaunit. [IpoaHann3npoBaHHble KOMIIO3UIIMY TPAKIAHCKMX COOPY>KEHWIT TO3BOJISIOT GoJlee MOTHO
IPefCTaBUTh MPOL[ecC CTIIe0OPa3oBaHNs B apxuTeKType OUHIAHANN S10XY MOAEPHA.

Knwouesvie cnosa: PyHIAHANA, HALMOHANIBHBI pOMaHTN3M, Jlapc COHK, Tpa)KIlaHCKIE IIOCTPOIKIL.

VIIK 711.4:719(470.23-25)

Cemenunos C.B. Ilerp Benukmii: rpagocTpouTenbHas nporpaMma co3ganusa cTonnyHoit CaHKT-
ITerepOyprckoit armoMepanuy Ha OCHOBE OIETEPOYPICKOI CEeMbCKOI CUCTeMBI paccenenns [Ipu-
HeBb: // BecTH. C.-IleTep6. yH-Ta. Cep. 15. 2012. Bpimn. 4. C.217-231.

ABTOp paccMaTpuBaeT 3aKOHOMEPHOCTY I'PaZOCTPOUTETHBHOTO Pa3BUTH CUCTEMBI pPacceleHNns
[TpuHeBbs: B HOBIOPOJCKMIT, MOCKOBCKUIT 1 1Benckuit mepuopst (XIII-XVII BB.). BrisiBneHa MHOTO-
BEKOBasi CTAOM/IBHOCTD CUCTEMBI, B TOM YJC/IE aMUHVCTPATUBHOTO Je/IeHNsI, 0COOeHHOCTE (op-
MUPOBAHNA CUCTEMBI ITOCeTIeHNIT (BK/IIOYAIOIeil TOPOia U THICAYM HACEIeHHBIX IIYHKTOB), IJIOTHOTO
ITOpPO>KHOTrO Kapkaca. OrpefiesieHbl 0COOEHHOCTII OCO3HAHHOTO MCIOIb30BAHMs CYIeCTBYIOLIel Cu-
CTeMBI pacCeNieHNs I CO3JJaHmsA CTOMNYHOIT ropoyickoit CaHkT-IletepOyprckoit armomepanyu. op-
My/upyeTcsi BBIBOZ 0 ToM, 4To CaHkT-IleTepOypr cosmaBajcs He «Ha IIyCTOM MeCTe», a B Ipoljecce
PEKOHCTPYKINMM CYI[eCTBOBABIIEN 1O HETO IIOTHOI ¥ CTAOMIIBHOI CHCTEMBI CETbCKOTO PACcCeIeHN .

Kniouesvie cnosa: pesrenvHocts Ilerpa Ileporo, ocHoBanme Cankr-Iletepbypra m CaHkT-
ITeTepOyprckoit aroMepanyu, HOBTOPOJCKIIL, MOCKOBCKUIT U LIBECKMIT IepUOAbl pasBuTuA I1pu-
HEeBbsI, PEKOHCTPYKILNA U IIpeobpasoBaHue.

YIK 738(399.7)

Tonuapos P.B. Macrep nBOiftHOro KOHTypa. OIBIT CTMINCTIYECKOTO aHAIN3a Ba3OMUCH 4aMa
/I Bectn. C.-Iletep6. yn-Ta. Cep. 15. 2012. Boin. 4. C.232-244.

Crarbsi TOCBsIlIleHA aTPUOYLMM HECKONbKUX PACIUCHBIX KePaMMYeCKUX 9Yall CTWIA dama.
Yamd — ofHa 13 IPOBMHIMAIbHBIX IKOJI Ba30OINCH Malis, CylleCTBOBaBIIAs Ha Iore TOpHOI IBaTe-
MaJIbl B HO3IHUIT Kmaccuaeckuii nepuog (600-800 rr.). BriepBbie Kepamuka cTuist 4aMa Obia BbIfje-
nena 3. JloccenbnopdoM B pesybTaTe packoIloK, IPOBeJeHHbIX UM B 1890-x rogax B gomuHe Yama.
B maHHOM paiioHe, HaXOfAIIeMCA BN OT KIACCUYECKUX LIeHTPOB Malis, MIPAKTUYeCK! OTCYTCTBYIOT
[aMSATHUKY MOHYMEHTA/IbHOI apXUTEKTYPBI, U PACIIICHAs KepaMIKa SB/IAeTCs Hanboee [eHHBIM MC-
TOYHMKOM JIJISl U3YYEeHUA MCTOPUM, TOPTOBBIX CBA3€N 1 XY[0XKeCTBEHHBIX TpaiuLinii ipeBHOCTH. TakK,
pe3ynbTaThl (OpMaNbHO-CTUIMCTUYIECKOTO aHaMu3a o Metoxy Jx. Mopennu u JIx. Busnu, monydes-
Hble aBTOPOM CTaTbM, IO3BOJIAIOT IIPEATIONIOKNUTD, YTO POCIINCH HECKOIBKMX KepaMUYeCKNUX Jall CTHU-
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ns gama (K0578, K6434, K5944, K6999, K4018) 6b11a 1CIIONHEHA OFHAM XYIOXHUKOM — «MacTepPOM
JBOJIHOTO KOHTYpa».

Krniouesvle cn06a: Ba30nNCh CTU/IA 4aMd, Ba3OMUCh Malis, UCKYCCTBO HOKOTYMOOBBIX LIMBIIN3A-
LA, MICKYCCTBO JipeBHell AMEepUKY, ICKYCCTBO APEBHMUX Maris, MallAHICTUKA, aTpuOyLMs Ba3omncy,
dbopManpHO-CTUNNCTIYECKUIT METO,.

VIK 745(47)"17":7.045

JNursuu T.A. O6pas aHTMYHOTO TPEHO)XHMKA B PYCCKOM I€KOPATUBHO-IPHKIAHOM MCKYCCTBE
Bropoii monosuubl XVIII Bexa // Bectn. C.-Iletep6. yu-ta. Cep. 15. 2012. Boim. 4. C.245-260.

ABTOp paccMaTpuBaeT 00pa3 TPEHOXKHMKA B IPefMeTaxX ABOPIIOBOI YTBAPU BTOPOII IIOJIOBUHBI
XVIII B. B Poccyn. Tpenoxxuuky xonua XVIII B. 3agyMbIBanuch Kak AeKOPAaTUBHBIE I 1O QYHKIUN
He IOBTOPs/IM aHTU4HbIe. CTONMMKI-TPEHOXXHUKM Ie/a/ICh K C/Iy4alo, IeMOHCTPUPOBaIN 00pa3oBaH-
HOCTD YIEHOB VIMIIEPATOPCKOII CEMbM, BBICOKYIO KY/IbTYPY BeTMKOKHAXKECKOTO ObITa, MHOITA HAIIOMM-
Ha/Ii O pPeajIbHbIX COObITHAX. [IOTHOXKIME HECKOTIBKIX CTOMMKOB YacTO JIe/Naoch 10 OGHOMY PUCYHKY,
TOT/]a KaK B pa3HOOOPasyi CTOJICIIHNIL] OTPA3UINCh BEICOKNE TOCTVDKEHNA XYA05KeCTBEHHOIT 1 TOPHO-
HoO6bIBaroILell IPOMBIIUIEHHOCTH. OIHAKO ITPeMeTOB, HAIIOMIHAOIIVX AHTUYHbII TPEHOKHMK, ObITO
elrle CIMIIKOM MaJio, YTOObI TOBOPUTH O HAIMIOHAJIbHOM ITOYepKe.

Kniouesvle cnosa: TPEHOXHUK, CTONMMUK, ¢apdop, cTexkno, OpOH3a, KIACCUIU3M, aHTUIHOCTD,
aTpycku, Pum, ITomren, lepkynanym, Cankr-Iletep6ypr, ITaBmosck, faTunHa.

YIK 681.11(091)

Paitropopckuit JI.JI. O6 uckycctse nsmepenus spemenu // BectH. C.-Iletep6. yu-ta. Cep.15.
2012. Bpim. 4. C.261-267.

B crarbe pacckazaHO O CTAHOBJIEHUU TIOHATUI «BPEMsi» U «BEYHOCTb». [[oBTOpSIOIMECS B Bed-
HOCTH SIBJIEHNS, TaKMe KaK BOCXox u 3axoy COJHI, IPVINB 1 OT/IMB BOJ, MOPSI, IIOfICKA3aJIl TIOMISIM
uyero u3MepsATh BpeMa. Hauamach apnmernsanusa BpeMeHn. ITogBUINCh epBble IPUOOPHI /I 13-
MepeHIs BpeMeHI — CO/THeYHble 1 BOfsHble Yachl. Oco60e BHUMaHIIE B CTAaTbe Ye/IeHO BAXKHEIIeMy
COOBITHIO B MICTOPUM KY/IBTYPBI Ye/IOBEYeCTBa — M300PETEHUI0 MEXaHIYECKIX YacOB 1M POXK/ICHUIO
HOBOTO 3aMe4aTe/IbHOTO BI/A IPUK/IAJHOTO MCKYCCTBA — YaCOBOTO MCKYCCTBA.

Krniouesvle cnosa: BpeMs, BEYHOCTb, Mi3MepeHUe BPeMEeHH, 4achl, MEXaHMYeCKUe Yachl, YaCOBOE
UCKYCCTBO.

YK 7.046:3 930.2

Sxosnes B.B. KBonpocy 06 aBropcrse nkons! «Hukona JInnasiit» (XIII Bex) // Bectn. C.-Iletep6.
yn-ta. Cep. 15. 2012. Boin. 4. C.268-274.

ABTOp aHa/MU3MpyeT KTUTOPCKYIO HA/IIICh OFHON U3 CaMbIX IOYMTAEMbIX HOBITOPOJCKMX VIKOH
cB. Hukonas n3 nepksu Hukonsl Ha Jlunne, npumuceiBaeMoit mactepy Anekce Ilerpoy (1294), —
«Hukone! JIunHoro». BBopATCA B HayYHBIT 060POT HEM3BECTHDIE paHee KOIMY C HAJIINCH, CIeTTaHHbIE
B XVII B. Ha ocHOBe 13y4eHMs Bcex MaTepMasIoB [ie/laeTCA BbIBOJ, O TOM, YTO MKOHOMNNCLA 3Bain MuT-
Ka [leTpoB, a TaK)ke BBICKA3bIBAETCS IIPEIIIONIOXKEHE, YTO OH MOT OBITh He aBTOPOM, a OOHOBUTEIEM
MKOHBI, paboTasumM B XVI B.

Kntouesvie cnosa: HoBropopckas mkoHonuch, Horopopckue neronucy XVII Beka.
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ABSTRACTS

Bakanova L.N. Folk “spring fairy tale” by N.V.Smolitsch // Vestnik St.Petersburg University.
Ser. 15. 2012. Issue 4. P.3-11.

Maly Opera Theatre in 1928 celebrated its 10th anniversary by the premiere of “Snow Maiden”
by N. A. Rimsky-Korsakov. Director N. V. Smolich wanted to return this “not scenic” opera back to folk
roots. He didn't interpret this in the genre of enchanting spectacle, as it was on the imperial stage, but
in the spirit of the folk-game ritual action. For the first time “Snow Maiden” was staged by the rules of
conventional theater, what was showed in some kind of scenographic solution, a new interpretation
of the characters and crowd scenes. The performance, which caused the most contradictory opinions
among its contemporaries, became the best part of the classical repertoire.

Keywords: opera, director, set design, conventional theater.

Girfanova M.E. Tactus in the german music theory of the late 15%-16% centuries // Vestnik St. Pe-
tersburg University. Ser. 15. 2012. Issue 4. P.12-25.

A German theoretical school played a special role in the development of the tactus theory: it is the
German music theory that first defined tactus and formed the most influential in the second half of the
16" century the tactus doctrine. Tracing the consistency of theoretical views, the article analyzes the
definitions and classifications of tactus proposed by the main German theorists of the 15%-16" centu-
ries, namely Adam von Fulda, Melchior Schanppecher, Johannes Cochlaeus, Andreas Ornithoparchus,
Georg Rhau, Nicolaus Listenius, Heinrich Faber, Hermann Finck. It also considers Sebald Hayden’s
doctrine which had a significant impact on the development of the ideas about tactus in the 16 century.
In connection with mensural theory, which focuses on tactus, the article examines functioning of the
music-theoretical theory in the German-speaking regions of Europe.

Keywords: tactus, musica mensurabilis, Adam von Fulda, Sebald Hayden, German music.

Emelianova M.E. “Along the ways of creation...” (G. V.Sviridov’s Symphony for string orchestra)
/1 Vestnik St. Petersburg University. Ser. 15. 2012. Issue 4. P.26-43.

The article is devoted to G. V. Sviridov’s early composition — Symphony for string orchestra. The
symphony became one of his most important compositions.

The history of creation of the Symphony is presented in a context of development of the Soviet
musical culture of the 1930,

The repertoire of the Grand Hall of the Leningrad Philharmonic in the 1930, history of scenic life
of the Symphony during the period since 1940 to the present is in detail considered. A short review of
the works by G. V. Sviridov when he studied in the conservatory (1936-1941), and their assessment by
his contemporaries is given.

The article also focuses on the discussion on the Symphony held in 1941 in the Union of the Soviet
composers, which was devoted to the problems of the Soviet symphonic style.

Keywords: G.V.Sviridov, Symphony for string orchestra, soviet symphony, 1930s.

Zhestkova O.V. The splendid Monsieur Véron // Vestnik St. Petersburg University. Ser. 15. 2012.
Issue 4. P.44-57.

The article is devoted to Louis Veron, the director of the Paris Opera (1831-1835). During his
management the theatre became a financially successful institution and turned into one of the main
sights of Europe. Veron’s work is considered in the context of social cataclysm in the French society after
the July revolution of 1830.

Keywords: Louis Veron, the July revolution, the Opera, an entrepreneur, financial responsibility,
political concerns, advertising, the press.
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Contreras A. From the history of the creation of electronic instruments // Vestnik St. Petersburg
University. Ser. 15. 2012. Issue 4. P.58-67.

This article is dedicated to the problem of the creation and distribution of electronic musical in-
struments during the first half of the 20 century, in particular the Sphirophon and the Trautonium.
The author notes the root of the problem behind the lack of interest for much promising electronic
instruments: the general orientation of the contemporary technical means on the transmission of sound
rather than its generation.

Keywords: electronic musical instruments, Sparophon, Trautonium, timbre.

Lavrova S.V. Effect of “incorporeality” in the “researches of the white” by Salvatore Sciarrino: the
second series of paradoxes of “The Logic of Sense (French: Logique du sens)” by Gilles Deleuze as a
comparative analysis // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 4. P. 68-75.

This article presents an attempt of the interdisciplinary analysis of the compositions by an Ita-
lian composer Salvatore Sciarrino. “The Logic of Sense (French: Logique du sens)” by Gilles Deleuze
becomes a basis for the key concepts of new music. Having compared the compositions by the Italian
composer with “The Logic of Sense”, the author comes to a conclusion about some parallels between
new music, literature and philosophy on the basis the theory of sense proposed by the French scientist.

Keywords: “Incorporeality”.

Lavrova S.V. “Nonsense” in a musical composition of last third of 20 century as “a paradoxical
element and a perpetuum mobile” // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 4. P. 76-81.

The article is devoted to the comparative analysis of paradoxical elements in terms of form and
composite structure in music of the last third of 20" century and their reflection in theoretical works
by German composer Karlhajnts Shtokhauzen, the collection of lectures about music “Le Figure Della
Musica da Beethoven a Oggi” by Salvatore Sciarrino and comparison of musical ideas on sense and non-
sense in the treatise of French philosopher-postmodernist Gilles Deleuze “The Logic of Sense”. Having
assumed that sense origins from absurdity, overturning habitual logic, the philosopher draws unusual
conclusions on the basis of L. Carroll's paradoxical thinking. The specific character of a parity of sense
and nonsense reflects in the most interesting analogies in the field of the new music, confirmed by theo-
retical works of the famous composers of last third of 20 century.

Keywords: paradox, nonsense, musical composition of last third of 20" century, “The Logic of
sense”.

Panov A.A, Rosanoff I.V. The Italian tempo indications in the British and American perfor-
mance practices of the Baroque, Rococo and Classicism // Vestnik St. Petersburg University. Ser. 15.
2012. Issue 4. P.82-127.

The article discusses the most important and previously less complexly studied by Russian scholars
problems — the influence of the prescribed Italian terms by a composer on tempo and affect in perfor-
mance. The work is based on numerous historical documents and materials, most of which have not so
far been considered and examined by Russian and foreign scientists.

Keywords: tempo, Italian tempo indications, treatises on music, performance practice.

Mishenev S.V. Classical numbering positions in scenic fencing // Vestnik St. Petersburg University.
Ser. 15. 2012. Issue 4. P.128-139.

The article is devoted to a special field of knowledge of classical fencing — numbering of posi-
tions of the armed hand and the weapon against the struck sector. This small section represents special
value because it is regarded as generally accepted language and thus can pretend to be an international
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language by means of which fencers of the different countries and the different directions are capable to
understand each other and work with each other. In the modern world such possibility is quite a topical
problem.

Meanwhile, today there are no researches in Russian which would be devoted to this subject. So,
the history of the numbering, its internal logic and, at last, various options of the readings, alternative
names, etc., have not so far been unified and presented in a text convenient for further studying.

The main concern of the article is to meet this lack.

Keywords: fencing, position, protection, scenic fencing, fencing textbook, rapier, saber, sword.

Funtusov V.P. The role linings-analogies in the creative method of Lev Dodin // Vestnik St. Peters-
burg University. Ser. 15. 2012. Issue 4. P. 140-148.

The methodology of “alive theatre”, beginning from K. S. Stanislavsky, needs its constant renova-
tion and development. The practices of Lev Dodin can be regarded as a successful example of such
renovation and development. One of the principle discoveries of Lev Dodin is his rehearsal method of
role linings-analogies. This method can be considered as a contemporary methodological incarnation
of one of the main principles of K. S. Stanislavsky’s system — the principle “I am under the present cir-
cumstances”. The article is devoted to this method. The article is based on the books, published in the
recent time by Lev Dodin, as well as on the recordings of rehearsals by Lev Dodin, which since 1997 the
author of the article has regularly been visiting at the Saint-Petersburg State Academic Maly Drama
Theatre — Theatre of Europe.

Keywords: Lev Abramovich Dodin, the Saint Petersburg State Academic Maly Drama Theatre —
Theatre of Europe, Konstantin Sergeevich Stanislavsky, Vladimir Pavlovich Funtusov, “alive theatre”,
stage methodology, scenic action, the principle “I am under the present circumstances’, director, direc-
tion, director’s methodology, actor’s methodology, method of action analysis, etude method, etude trial,
role, role lining-analogy.

Babicheva Yu.V, Kovalova A.O, Kozmenko M.V. Leonid Andreev and Russian cinema in
1900-1910s // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 4. P. 149-163.

The article focuses on Leonid Andreev’s scripts and screen versions of his works of the 1910s.
L. Andreev was one of the first Russian classical writers who could recognize the art of cinema in the
earliest films. That was the point of many of his interviews and articles including his famous “Letters on
the Theatre” (1912-1914). Despite the fact that his own scripts were often unsuccessful (especially in
comparison with screen versions of L. Andreev’s works that were created without his help or collabora-
tion), the language of cinema was not alien to L. Andreev. On the contrary, his prose and his dramaturgy
of “panpsychism” are cinematographic indeed but they correlate with talking pictures, not with cinema
of the 1910s. The article proposes an idea that in L. Andreev’s classical works one can find peculiarities
of screenwriting genre.

Keywords: Leonid Andreev, pre-revolutionary cinema, script, dramaturgy of “panpsychism”, screen
version.

Belyakova T.V. The image of empress Catherine II in educational books of the second half of 18
century // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 4. P. 164-174.

The article is devoted to the illustrated educational books of the second half of 18t century. It
draws attention to the figure of Catherine the Great who did a lot to make the education available for
the Russian children. The Russian book graphics of this period is one of the prominent and significant
phenomena of national artistic culture. Despite this no serious research on the book illustrations has
been written yet. The graphic heritage of G. Panin, I. Nabgolts, I. Tupilev, G. Srebrenitsky is rather con-
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siderable and each master is very original. The peculiarities of the illustrations, an emotional expressive
manner of engravers are described in the paper.

Specific problem this article is dealing with is to trace the elements of Baroque, Rococo, Classicism
in the illustrations. The most appealing trends in the illustrated educational books of the period seem to
be the Rococo ones. That’s why book graphics is now becoming of great interest.

Keywords: Russian illustrated educational books, Rococo trends, allegoric meaning, the image of
Catherine II, the second half of 18t century.

Vasilyeva E.V. Character and mask in the photography of the 19™ century // Vestnik St. Petersburg
University. Ser. 15. 2012. Issue 4. P.175-186.

The article is devoted to the phenomena of mask and character in the photography of the 19"
century. The idea of character and mask was connected with presentation of the invisible. This interest
to the unseen can be recognized as an attempt to find the secrets of life. Recognizing man’s spirit as a
reflection of human nature, photography regarded character as a manifestation of the truth. In the same
time character was one of the human masks, the way to distribute the personal and social identity. In
the photography of 19t century the face and character can be identified as a mask, but the ultimate goal
was a presentation of the sense of existence, the construction of the first rate reality.

Keywords: photography, character, mask, face, mimic, caricature, identity, personality, identifica-
tion, invisible.

Kotlomanov A.O. Humanist? Modernist? Vitalist? The role of Henry Moore in the history of
modern sculpture. Part II. “The greatest eclectic among modern sculptors” // Vestnik St. Petersburg
University. Ser. 15. 2012. Issue 4. P.187-197.

The second part of the series on the problems of art by Henry Moore focuses on an analysis of the
synthetic basis of his works. It consistently reviewes and analyzes the ideas and concepts that influenced
the famous sculptor — formalism of Roger Fry, vitalism of Herbert Read, abstract art, surrealism. In
addition, it poses a question: is it possible to regard Moore as a modernist? The conclusion is related to
Moore’s relationship with the modernist movement and its role in the history of sculpture of the 20"
century, as well as the universality of his individual creative concepts.

Keywords: Henry Moore, Herbert Read, Roger Fry, modern art, modern sculpture, surrealism,
abstract art, vitalism, modernism.

Kabakchi M.K. Civil constructions of Lars Sonck — from Modernism to Neoclassicism // Vestnik
St. Petersburg University. Ser. 15. 2012. Issue 4. P. 198-216.

The article deals with only one aspect of creative works of Lars Sonck (1870-1956) — one of the
most prominent Finnish architects of the period known as “national romanticism’, namely, civil con-
structions. The article continues a series dedicated to different spheres of Sonck’s expertise. During his
long and prolific career he designed a number of office buildings in the centre of Helsinki, which vividly
demonstrate how the artistic method of the architect changed in the first decade of the 20 century
which was a period of transition from Art Nouveau to Neoclassical style in Finnish architecture. The
author of the article describes the background history of the construction of several office buildings,
their peculiar features as well as those typical of the period, goes into details of the engineering solu-
tions, speaks about the manner of exterior and interior decoration, and also provides information about
their current condition and usage. Such in-depth analysis allows to fully understand the process of style
formation in Finnish architecture of the early 20™ century.

Keywords: Finland, national romanticism, Lars Sonck, civil construction, office buildings.
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Sementsov S.V. Peter the Great: the town-planning program of creating Saint Petersburg agglo-
meration on the basis of the old rural settlement distribution system typical for the Neva Bay areas in
the Pre-Peter’s time // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 4. P.217-231.

The article considers the regulations of town-planning development of settlement distribution sys-
tem which had existed in the Neva Bay areas during Novgorod, Moscow and Swedish periods (the 13-
17 centuries) — previously to the foundation of St.Petersburg. It reveals stability of its development in
the course of several centuries, including administrative division, features of forming the settlements
system (involving cities and thousands of settlements), as well as a dense road network. In addition, it
defines features of continuous usage of this rural settlement distribution system on the base of purpose-
ful reconstruction and transformation for creating the agglomeration of Saint Petersburg, the capital of
Russia (starting from Peter’s time and in the course of the whole 18™ century). It draws a conclusion that
St.Petersburg was created not “on an empty place”, but in the course of reconstruction of a dense and
stable system of rural settlement distribution system which had previously existed.

Keywords: Peter the Great’s activities, formation of St.Petersburg and St.Petersburg agglomera-
tion, Novgorod, Moscow and Swedish periods of the Neva Bay areas development, reconstruction and
transformation.

Goncharov R.V. The painter of double outline. The study in the stylistic analysis of the chama-
style painted vessels // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 4. P.232-244.

The article is dedicated to the attribution of several chama-style painted vessels. Chama is one of
the provincial traditions of mayan vase painting in the Late Classic period (AD 600-800) in the south-
ern Guatemalan highlands. Chama-style pottery was identified by E. P. Dieseldorff during his archaeo-
logical excavations in the Chama Valley in 1890s. This region, which is peripheral to the prominent
lowland maya cities, does not feature monumental architecture. In this situation the pictorial pottery
is the most important material to study its political history, trade routes, crafts and artistic traditions.
Applying the formal-stylistic method (as exemplified by G. Morelly and ]. D.Beazley), the researcher
suggests that the examined vessels (K0578, K6434, K5944, K6999, K4018) were made by one artist —
“the painter of double outline”.

Keywords: chama-style painted vessels, maya vase painting, pre-Columbian art, ancient maya art,
maya studies, attribution of the ancient painted pottery, formal-stylistic method.

Litvin T.A. The image of the ancient tripod in the Russian arts of the second half of 18t century
/1 Vestnik St. Petersburg University. Ser. 15. 2012. Issue 4. P.245-260.

Many tripods images are well preserved on the ancient painted vases and cameos.

There are Etruscan and Roman bronze and marble tripods found by the archeologists. This ancient
motive was commonly used in decoration of the palace ware of the second half of 18" century in Russia.

Tripods of the end of the 18" century were decorative, and their functions did not repeat the
antique ones. Table-tripods were made on special occasions: they demonstrated education of members
of the imperial family, high culture of the grand life, and were reminders of the real events, sometimes
mythologized. Enfilade of the palace, laden with the tripod, looked like a metaphor of the Athenian
Tripodon streets.

The foot of several tables is often done according to one figure, while variety of tops reflected high
achievements of artistic production and mining. But items which would have reminded the antique
tripods were not enough to talk about their national peculiarities.

Keywords: tripod, table, porcelain, glass, bronze, Classicism, antiquity, Etruscans, Rome, Pompeii,
Herculanum, Saint Petersburg, Pavlovsk, Gatchina.
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Raigorodski L.D. On the art of time measurement // Vestnik St.Petersburg University. Ser. 15.
2012. Issue 4. P.261-267.

The article speculates on the formation of two notions: time and eternity. Repetitive actions such
as sunrise and sunset, sea tides gave the mankind an idea of measuring time. That was how the arith-
metization of time began. First instruments of time measurement came to existence — sundial and
water glass (clepsydra). The article puts special emphasis on the main event in the history of human
culture — an invention of a mechanical clock and origin of a new remarkable variety of applied art —
the art of horology.

Keywords: time, eternity, time measurement, mechanical clocks, watches, horology.

Yakovlev V.V. On the authorship of the icon “Nicola Lipniy” (13" century) // Vestnik St. Petersburg
University. Ser. 15. 2012. Issue 4. P.268-274.

The article analyzes the inscription on one of the most respected Novgorod icons of St. Nicolas in
the church of Nicolas on Lipna. Alexa Petrov was considered as the author of the icon “Nicola Lipny”
(1294). The copies of the inscription, made in the 17" century, and unknown before, are becoming
in the spotlight of scientific attention. Based on all the documents, a conclusion is made that the icon
painter’s name was Mitka Petrov, and it suggests that he may not be the author, but rather the restorer of
the above mentioned icon who worked in the 17t century.

Keywords: Novgorod icon painting, Novgorod chronicles of the 17 century.
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