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AHHOTALIMN

YIK 7.01

JTaBposa C.B. CTpyKTypHOe MBbIIIEHVe ¥ TPYHIVI IIOMBAJIEHTHOCTU B €BPOIEIICKOI MY3bIKa/Ib-
HoIl KoMnosunuu nocnefHeit Tpetu XX Beka B KOHTeKcTe upeit «Jloruku cmpicia» JK. [lenesa // Becth.
C.-Iletep6. yu-ta. Cep. 15. 2013. Bpim. 1. C. 3-8.

Cratbs mpefcTasisieT co607t OIBIT COMOCTAB/IEHNUIT CMBICTIOBBIX CEPUIL B IIPEITIOKEHNN CO CTPYKTYpa-
MU B KOMITO3MIMI HOBOJI MY3BIKU. [IpMHIUIT COOTHOLIEHNS M30BITOYHOCTH U HEFOCTATOYHOCTI CTPYKTYP-
HOTO MBbIIIJIEHNs [IPeCTaBsieT co60ii mapagoKc, BeCbMa XapaKTepHBIil U /sl HOBOJI MY3BIKH, U JIS1 0CO-
GeHHOCTel CTPYKTYPUPOBAHVISI KOMITO3ULMIL. ABTOP CTaTby OLPefe/sieT TPU BO3MOKHBIX YPOBHSI B3aIMO-
nevictBuii. IlepBblii — IpeKOMIO3NIMOHHDI ypoBeHb. [eHepupoBaHMe IEepPBOHAYAIBHON «MaTPUIIBI»
KOMITOSULIMY — eIVHOI CBepXuzen, 6arofaps KoTopoit popMmpyoTcs Bce ocTanbHble ypOoBHI. Bropoit —
MY/IBTUCEPUITHAS CTPYKTYpa, IEHTPAJbHBIM 3/IEMEHTOM CUCTEMBl KOTOPOI CTAaHOBUTCS KOMIUIEKCHAs
B3aMMOCBS3b IIPOMCXONAIINX BHYTPYU Pa3IMYHbIX M3MEPEHUIT My3bIKaJIbHOTO MaTepyaaa B KOMITO3UIIVIAX
«HOBOW CJIO)KHOCTU». TpeTuit ypoBeHb — OpraHMU3yIOIas efyHOe Ile/loe JTaXeHMaHHOBCKass Bpemennas
cemxka [Zeitnetz] — NPOTsHKEHHDII sl CEPUITHO EPMYTUPOBAHHBIX ¥ PUTMIIECKN 0POPMIIEHHBIX 3BYKOB,
KOTOpBbIE BBIMOMHAIOT QYHKIMI a0CTPAKTHBIX yKasaTesel, QUKCUPYOLINX BCTYIIEHNE UTN «BBIKTIOUEHE»
Pas3/INYHBIX 3BYKOBBIX CeMelic8, KyTbMIUHAI[MOHHbIE 30HBI I MHOTOE JIPYTOe.

OTnpaBHOIT TOUKOI paccy>KieHnit ctaHoBATcA TpakrtaT JKuna [lenésa «Jlormka cMbIc/ia» U BBICKa3bl-
BaHVS KOMIIO3UTOPOB O CTPYKTYPUPOBAHUY MY3bIKa/IbHO KOMITO3UIIVINA.

Kntouesvie cnosa: cTpyKTypa, IOMMBaICHTHOCTD.

YK 7.01

JTaBposa C.B. «Jxomormsa crymanusa» u 3pQeKkT «HeBUAMMOTo fmeiicTBUA» B omepax «JleBoyka co
crimykamu» (Das Madchen mit den Schwefelholzern) Xenbmyra JlaxenmanHa u «JIosurpun» (Lohengrin —
Azione invisibile) CanbBatope Illappuno // Becth. C.-Iletep6. yH-ta. Cep. 15. 2013. Bpim. 1. C.9-20.

B craTpe I/ICC}ICHyeTCH MYSI)IKaHI)HaH IIPpAKTUKaA ITIOCTCEPNANIN3MA, IIPOABUBIIAA ce6;1 B 06]_[[6171 TEHCH-
onm 06pameHMﬂ K KOHL[GHTyaTII)HOI/“I TUIONMHE " K ITOMCKAM HOBBIX HeO6I)I‘~IHI)IX 3ByKOBbIX (bOpM n HOC]IY—
JKUBIIAA HaA4Ya/IOM HAIIPABJIEHUSA «3KOJIOTUN C]Iy]lIaHI/IH». AHanmus un COOTBCTCTBYIOHH/IC BBIBOIbI OCHOBBI-
BAIOTCA Ha JIBYX COBPEMEHHBIX omepax: «JleBouka co crimukamu» (Das Madchen mit den Schwefelholzern)
XenbmyTa JlaxeHMaHHa 11 «JlosHrpun» (Lohengrin — Azione invisibile) Canbppatope Illappuno. Ha sTux npu-
Me€pax CTAaHOBUTCA OYE€BUJHBIM U3MEHEHNE CHeLU/I(i)I/IKI/I CHyH_IaTe}IhCKOI‘O BOCIIpUATHA, HaHpaBHeHHOﬁ[ Ha
q)I/ISI/[‘-IGCKI/Ie ACIIEKThI II€pefaIn LIYBCTB n 3MOLU/II“/I.

Kniouesvle c106a: «3KONOIVA CIYIIAHUA», 3P PEKT «HEBUAUMOTO JIeNICTBIAY.

YK 786.6

Yebypxkuna M.H. [IpuHIMIbI OPraHHBIX AUCIIO3NIINIT M PETHCTPOBOK B Teopun MapeHa MepcenHa
/I Becth. C.-Iletep6. yu-ta. Cep. 15. 2013. Boim. 1. C.21-39.

B crarpe aHanMsUpyOTCA JUCHO3UIMY M PETUCTPOBbIE CMELIeHNs, MpuBoAMble MapenoMm MepceH-
HOM Ha CTpaHMIAX «YHMBepCanbHOI rapMoHum» (1636-1637). Conocras/ss MpUHIMIIBI, 0603HAYEHHDIE
MepceHHOM, C OPraHOCTPOEHNMEM U PETMCTPOBON MPAKTUKON Mpe/IIeCTBYIOIeN 1 MOC/IeNyIolell 3II0X, aB-
TOp BBIAB/IAET POIb MepceHHa KaK 3aKJIaJbIBaloLIero GyH[AMEHT OPIaHHOTO MbILITEHN (PaHIY3CKOTO
6apOoKKo.

Kniouesvie cnosa: opran, MepcenH, opranoctpoetne, OpaHiys, 6apokKo, AUCIO3ULVIA, PETUCTP, Pe-
TUCTPOBKA.
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VIIK 781.2

bBouxapesa H.B. O HekoTopbix ocobeHHOCTsAX paborsl I. A. ToBcToHOrOBa Haj cruekTakmeM «Tuxuit
Hou» // Bectn. C.-Iletep6. yu-Ta. Cep. 15. 2013. Berm. 1. C.40-51.

Tsopuectso I. A. ToBCTOHOTOBa, OJTHOTO M3 CAMBIX MHTEPECHBIX PEXKICCEPOB BTOPOII TONIOBMHBI XX B.,
Bcerzia OyaeT BHI3bIBATh IPUCTA/IbHBIN MIHTEPEC TEOPETUKOB, UICTOPUKOB TEATPa, PEXKICCEPOB, IearoroB —
BCEX, KTO HEPAaBHOAYIIEH K T€aTPa/IbHOMY IIPOILIECCY. TlochimoM K HanIMCaHUIO HaCTOHHlefl CTAaTbU ITOCTYKI-
ma Berutenmast B 2010 r. kuura «ToBcToHOroB pererupyert ,,Iuxuit JJon» (3amucs ctaxkepa M. E. Kapnayxo-
Ba). B cTaThe aHa/MM3MpPyIOTCA HEKOTOPbIe 0coObeHHOCTH padoThl I. A. ToBCTOHOroBa Hafl 9TUM CIIEKTAKIIEM,
IPUHLAIBL BKIIOYEHUA B TKaHb CIIEKTaK/A Xopa — OJHOTrO 13 BeJyLIUX IIePCOHaXKeil MHCLeHUPOoBKu. [lo-
paboTKa TeKCTa I ITepeCTaHOBKA SIIM300B BeIach B Iporecce paboTsl. VHcrennposka «Tuxoro JoHa» He
6bl/Ta OKOHYATETbHO TOTOBA K Hadamy peHeTMHMﬁ[, 4ToO, C O,I[Hoﬁl CTOPOHDI, CO3aBasI0 MOIIOTHUTEIbHDIE
TPYAHOCTH, C ;c[pyroﬁ, 6b110 CTUMYIOM K KO/UIEKTMBHOMY COTBOPYECTBY. KOMHO3MHHOHHbIﬁ[ IIPMHIONUII 110~
CTPOEHUA CIEKTAK/IA 4epes3 IpueM IeperUieTeHV CLieH IPOIUIOrO ¥ HACTOALIET0 B paboTe HaJ CIleKTa-
keM « Tuxuit [Jon» ctanm ocHOBHBIM. Onyapy KouepruH, XyO>KHUK CIIeKTaK/IA, Ha 3acefjlaHny Xy0KeCTBEH-
HOTO COBETA OTMEYAI, YTO V€Sl BBECTI HAIIBIBBI CO3/1a/ia 06'beMHOCTD 1 OBUIMHHOCTB. [laXke KpaTKMit aHa-
JIV3 peNeTULVIOHHOTO Iepuofa ClieKTakIA « Tuxoro JJoHa», mpefcTaB/IeHHbIN B HACTOAIEl CTaTbe, IOMOXKET
PacKpBITD, KaK PO>KIA/NIOCh TO VIV MIHOE PellleH)e CLieH Ipu paboTe HaJl CIIeKTaK/IeM, TO3BOJIUT HOMOTHUTD
o6umpHBI MaTepuan 1o TBopuectsy I. A. ToBcToHOTOBA.

Knrouesvie cnosa: Teopuectso I. A. ToBcToHOrOBA, criekTakmb « Tuxmnit [loH», aHanM3 peneTUIMOHHOTO
mporiecca.

YIK 73

Mumenes C.B. Knaccuyeckoe 1 nocraHoBouHOe pexToBaHme. VIcTOpusA M NepCcreKTUBbI COBMEIIEHNA
B MeTopyKe 00y4yenns akrepos // Bects. C.-Iletep6. yn-Ta. Cep. 15. 2013. Boim. 1. C. 52-60.

Bormpoc o coBMellieHNH B IIpolecce 00yueHNs akTepa 3/IeMEHTOB K/IacCU4ecKoro (IIPUK/IaHOrO) 1 110-
CTaHOBOYHOTO (CLIEHMYeCKOro) (eXTOBaHMA B CIIELMA/IbHON JUTEpaType HOFHUMAICA BCETO JIUIIb OfUH
pas — B yuebHuke 1910 r. Anexcanzpa Jlrorapa. HecMoTpsa Ha MHOIMe IUTIOCBHI OOOHOI METOAMKM, OHA
B Ja/IbHeJIIeM TaK 1 He ObUla pazpaboTaHa n onpobosaHa. Mexay TeM npenmet «ClieHnyeckoe ¢exTo-
BaHNIEe» HO-Hpe)KHeMY aKTya}IeH 1A T€aTpabHbIX BY3OB 1, OY€BUIHO, Hy)KIIaeTCH B CEPbE3HOM PA3BUTUN
C IIpMBJIeYEHVEM KaK OIIbITa MaCTepOB MPOIIIOr0, TaK ¥ HOBATOPCKMX MIEIL.

B cratbe 060cHOBaHA HEOOXORMMOCTD pasBuUTHs HpenMeTa «CleHndeckoe GpexTOBaHe», BbIIeTeHbI
OCHOBHbBIE€ HallpaB/JI€HNA TAaKOr'O pa3BUTNA, A CHOCO6I)I €r0 JOCTVDKEHUA HAMEYEHBbI IMEHHO B CMHTETHUYEC-
CKOJI METOJIMKE, O HACYLTHOCTY KOTOPOI1 mucan Jlorap.

Kniouesvie cnosa: dexroBaHMe, KIaccuyeckoe, CLieHNYeCKoe, METOAMKa, o0ydeHne, cucrtema, yKoIl,

yHRap.

YIK 7.77

Kysuenosa JI.B. 3oomopdubiii kox B KuHemarorpage Augpes Xpxanosckoro // Bectn. C.-Iletep6.
yn-Ta. Cep. 15. 2013. Bpim. 1. C.61-67.

Kaxppiit repoit ¢punbma Axppes XpskaHoBckoro «ITonTopsl KoMHaThl, Wi CeHTMMEHTaIbHOE Iy Te-
IIeCTBYE HA POJIMHY», CO3[JAHHOTO Ha OCHOBE €r0 MY/IbTUIUIMKALMOHHOTO ¢uibMa «IlonTopa KoTa», uMeeT
B KMHOKapTUHe CBOe alter ego 13 >KMBOTHOrO MMpa. TO NPOAB/IAETCA B pedy NePCOHAXKEN, UX NeiICTBU-
AX, HEKOTOPBIX CIOXKETHBIX XOJaX, JaXKe B MY3bIKa/IbHOM 0popMIeHNN PUIbMA, @ TAKXKe B UCIIO/Ib30BAHNI
aHMMALVIOHHBIX BCTABOK B KMHOKapTyHY. Co3[jaHueM BTOPOrO IIaHa MOBECTBOBAHMA C 300MOPQHBIMU
MeTadopaMu pexXuccep Mo-CBOEMy MHTEPIIPETHPYeT MONI0KEHHOE B OCHOBY CLIEHapVs CBOE KMHOKapTHU-
HbI acce V1. Bponckoro «ITonToper KOMHATBI» U CO37aeT 0CO0bIT 300MOPQHBINT KOI, OTCHUIAIOIVIL 3pIUTeTIeNt
K KY/IBTYPHBIM aCCOLMALVAM C KJIIOUEBBIMY JleTa/lIAMU TepoeB 1 06pasoB ¢uibma. Tak, OCHOBHOIL B /-
TepaTypHOM TekcTe V. Bpoickoro MOTB cMepTH, IPe/ICTAB/IEHHbI B Pa3MbILIIEHNAX U BOCIOMUHAHMAX
aBTOpa, B 9KpaHM3aLMM HOJIy4aeT BU3ya/IbHOE BOIUIOLIEH)E B 00pa3ax IByX BOPOH 1 KOTa — >KUBOTHBIX,
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CBA3aHHBIX C MMPOM MepTBBIX. «K1Boe/MepTBOE» B BU3Ya/IbHON CHCTEMe MCKYCCTBA TPAaHCHOPMUPYETCH
Yepes3 OIIIO3MINIO «TOTAIUTAPN3M/CBOOOIa» B HOBBIII BAPUAHT «4€/IOBEK/KMBOTHOE.
Kntouesvte cnosa: Aunpert Xp>XKaHOBCKUIL, KIHO, 9KPaHU3ALs, 300MOpdu3arisi, 300MOPOHBII KO,

YIK 791.9

Xennman b. « cam BuHOBAT, 4TO He yMelo nucath Ana Kunemo». Anekcanap Kynpun n kuno // Becth.
C.-Iletep6. yu-Ta. Cep. 15. 2013. Boim. 1. C. 68-81.

B crarpbe oTpaskeHa ucTopusa KMHOCHeHapueB Anekcanzipa KynpuHa 1 sKpaHU3anum ero mpoussesie-
Huit 1910-1930-x rogos. B Hauane 1910-x rogoB A.Kynpun okasasca cpeny IepBbIX PYCCKUX IMcaTesnel-
K/IaCCHKOB, KOTOPbIE CTa/IN MMCATh L KMHO. VIHTepec KympiHa K HOBOMY MCKYCCTBY ObUI HETIOAE/IbHBIM.
KnHomnpenmpuauMareny 6bUIN pafibl IPUB/eYb K [Ny MOMyIApHOro mucare/st. OgHako B ¢unbMorpadum
A. V. Kynpusa (BK/odaroleit B ce6s 1 JOPEBOMIOLIOHHBIE, U IOCTIePEBOMIOLOHHbIE PaGOTBI) HET HU Ofi-
HOro (uIbMa, KOTOPBIM IMCaTeNb 6bIT 6bI FOBOJEH. JJaske COTPYAHIUYECTBO C M3BECTHBIM aKTEPOM I PeXXIC-
cepom Bopucom ImaromusiM npuxecno Kynpuny muime pasodaposatue, n oT ¢puabma «Ipyc» (1914) mu-
caTesib PEIINTEIbHO OTPeKCA. AHANMU3MPYs MHOTO/IETHIO UCTOpuIo oTHoeHmi A. V1. Kynpuna u kunema-
Torpadum, aBTOp CTaThl CPAaBHUBAET CLieHapuu caMoro KympuHa ¢ sKpaHM3aLMAMHU ero IpOM3BefeHMI,
KOTOPbIe HePeKO OKa3bIBa/IICh TOPa3fo 0o/ee YIaIHbIMIL.

Kniouesvie cnosa: A. V1. KynpuH, [OPeBOIOLIOHHOE KIMHO, KIHEMaTOrpad PyccKOro 3apybexbs, Ki-
HOCIIeHApUif, SKPaHU3aIIM L.

YK 76.03

Bacunbesa E.B. ®ororpadus u cmepts // Bectn. C.-Iletep6. yH-ta. Cep. 15. 2013. Bprm. 1. C.82-92.

C moMeHTa nosiBIeHNsA GpoTorpaduueckoe n306paxkeHe ObIIO TECHO CBA3AHO € TeMOIt cMepTut. Vimes
IeIo C IpeIMETHOI Cpefioii, oToOpaXkas ee BUMMBIE ¥ HEBUMMbIe GOPMbI, CHUMOK OOpalancsa K 00b-
eKTUBHOCTY OKPY>KaIOIleT0 MUPA, €r0 PALVIOHAIMCTIYECKUM IPaHNLIAaM 1 (PeHOMEHY XXI3HU KaK TaKOBOJL.
®ororpadus, KaK 1 CMepTb, IPUIAET 3HAYUTEIBHOCTD 00'beKTaM, HO paspyliaeT MHCTUTYIVIO ONBITA, OHA
HOJHMMAET BONIPOC 00 MHAMBIE, HO CHUMAeT NpobneMy usndeckoit 60mm. CxBarbiBas U3MEHAIOLUIICH
Mup, ctatnyHas pororpadus 060padrBaeTCs HEBO3MOXKHOCTBIO TIEPeXofia 11 B TO Xe BpeMs obecrednBaeT
IpOHNIIAeMOCTh (oTorpadudeckoro Mupa. B aTom cMpicie nosuuyn ¢pororpadpun apxanydusl. OHa Ipepbl-
BaeT JIMHEIHYIO ITOC/Ief{OBATeIbHOCTh BPEMEH, JIOMAaeT HEIPEPbIBHOCTD IMIPOCTPAHCTBA, COIPOTUBIIACTCA
Ky/IbTYPHBIM MepapX/sAM 1 IpeBpaliaeT OKpyXXaroluii Mup B xaoc. CTupas abCOMOTHbIE pasTpaHNYeHN,
¢dororpadusa 0603HaYAET MOULUM HEIESIOBEYECKOTO, JEMOHCTPUPYET CIIOCOOHOCTD OMO3HATb CMEPTD Kak
cBOe.

Kniouesvie cnosa: potorpadus, cMepTb, BpeMs, )KIU3Hb, CYL[eCTBOBAHIE, OIIBIT, MUCTEPHA, TallHa, Ipa-
HUILIA, IIepexoy, 60b, 3oHTar, Omoccep, JleBnHac, leppuna, beubamusn, Pyxo.

YIK 7.038.53:77

OpospoBa-llmuypuna H.H. KoHnenuua XxymoskecTBeHHbIX HmapagurM ¢otouckyccrsa // BectH.
C.-Iletep6. yu-ta. Cep. 15. 2013. Boim. 1. C.93-97.

B crarpe paccMoTpeno popMupoBaHme u 000CHOBaHNE KOHLEIINI XyI0)KECTBEHHbIX apafurM ¢o-
TOMCKYCCTBA. AKTYa/IbHOCTD 136PaHHOI TeMBI CBsA3aHA C HEOOXOAUMOCTDIO Pa3pabOTKIL HOBBIX KPUTEPUEB
oreHkn ¢ororpaduy pasIMIHBIX EPUOLOB U KOHIEIMINH, KOTOPas IIO3BOMUT B PaMKaX MCKYCCTBOBEX-
4eCKOro u3ydeHns: GOTONCKYCCTBA OOBEAVHNUTD PasIMIHble HAIPaBIeHNUs MCCIefoBaHmil. ViccmenoBanue
omnypaercs Ha paborsl npusHaHHbIX yyeHblX (I.T. Tagamsan, B. V. Troma, b. M. BepHureits un np.). ABTOpoM
JaHO Hay4YHOE OIIpefie/ieHNe IOHATHIO «XYA0KeCTBEHHAs napagurmMa GOTOUCKYCCTBa», OTOOpaHbI IPU3Ha-
KU, CTPYKTYPUPYIOLIME XyI0)KECTBEHHYIO NapagurmMy GOTOMCKYCCTBA, CO3[jaHa TeopeTnyecKas CTPYKTypa
Xy/I0’KeCTBEHHDIX TapafiurM (OTOMCKYCCTBA, B COOTBETCTBMIU C KOTOPOJI BO3MOXKHA VX Ja/IbHeillas Th-
nonorusanus. IIpy ynopsagounBaHny TUHOPA3INYUTEIbHBIX IPU3HAKOB XYHOXXECTBEHHBIX IApPaJUrM aB-
TOP Ipef/IaraeT MCIONb30BaTh KOHLENINIO ICTOpuYecKoil Tunonorun b. M. bepumreiina. Ilpennoxxennas
aBTOPOM CTaTbJ KOHIEIILINS IT03BO/ISAET PACKPBITD LMIMPOKIIT KPYT BOIIPOCOB pa3BuTus ¢ororpadum, pac-
CMaTpuBasg UCTOPUYECKYIO, SCTETUYECKYI0, TEXHUYECKYI0, XYLOKeCTBEHHYIO, MIEONOTMYECKYI0 ee COCTaB-
nsomye. TTofxoy aBTOpa 3HAYMTENLHO OTIMYAETCA OT paHee IpefilaraeMbIX IIOAXO0H0B UCKYCCTBOBEMIEHNUA
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K (OTOMCKYCCTBY M MOXKET CTY>KUTb METOHOIOIMYECKON OCHOBOI i usydeHus Qororpadum Kak Bupa
UCKYCCTBA.
Kntouesvie cnosa: XymoxecTBeHHas MapagurmMa GoToncKyccTsa, Gpororpadus, MeTOROMOTHIA.

VIIK 72.035(410.1)

EBceena T.II. BocrouHble MOTHBBI B TBOpUecTBe JI>koHa MapruHa // BecTh. C.-Iletep6. yH-Ta. Cep. 15.
2013. Bprm. 1. C.98-107.

B crarbe paccMaTpuBaeTcs aHINIMIICKAsA TPAaAMIUA B3aMMOCBS3M HOBBIX OPMEHTA/bHBIX T€M M M3-
AITHBIX UCKycCTB nocne Hamoneonosckux BoiiH B bpuranum. AnanmsupyeTcs Hacnenye poMaHTUIeCKOTO
>xuBomnuciia Jlxxona Mapruna (1789-1854) kak MpoJo/DKe e 9TON Tpaguiiuy B iepBoit monosute XIX cro-
JIeTHs, KaK pa3paboTKa HOBOJT TeMbI B 3aIla/JHOEBPOIEIICKOM UCKYCCTBE — PEKOHCTPYKIMHU JPEBHIUX acCH-
puitckux ropopos. PazéupaeTcss BOIPOC O BIMAHUY Ha HOBATOPCTBO B Pa3pabOTKe CIOXKETOB SKMBOIMCHBIX
paboT MapTiHa, BIOXHOB/IEHHOTO 06pasaMyl aHIJINIICKOIl «BOCTOYHOI» muTeparypbl XVIII B., co3gaHHBI-
mu [Dxeitmcom Py (1736-1834) «CxasanusiMu mxuHa» (1764) n «Barekom» (1786) Yunbsima bBexdoppa
(1799-1834). ITpocnexxnBaeTcs CBsI3b MKy «apabCKoit ereH1oi» HoBe/Utsl bekdoppa 1 HOBOIT 06pasHoit
KOHIIeTIMell ofi3eMHoro Mupa CaTaHbl B MApTMHOBCKMX MWITIOCTpannsax K «IlotepsuHomy Paro» (1667)
MunbroHa (1608-1674). KoMmmosummu Mactepa OTCBIIAIOT KaK K TEKCTY MM/IBTOHA, TaK 1 K «BaTeky».

ABTOp He TONBKO UCCIIENYeT MPOOIeMbl, CBA3aHHBIE C IEPEOCMBICTICHIIeM 3HaYeHNsI TBOPYeCTBa MacTe-
pa A XygoxkecTBeHHOro nponecca XIX B., 1 pacckasbiBaeT 0 GeHOMeHe YHUBEPCAIbHOTO XapaKTepa Aapo-
BaHuA J)koHa MapTyHa, HO ¥ HaMe4aeT HeKOTOpbIe Iy TH 1A OYAYIINX UCCTIeIOBAHMIL.

Kntouesvle cnosa: anrnmiickoe MCKyccTBo, JI)oH MapTuH, aHrnmiickaa nmuTepatypa, [xeitmc Pummm,
«CkasaHust MK1uHa», «Cagak B IIOMCKaX BOJ 3abBeHMs», BaBumoHckas apxutektypa, «[lagenne BaBuo-
Ha», «[Iup Banracapa», «Apxanren laspunn ¢ Agamom u EBoit», MunbroH, «Ilotepsannblit pait», Ce3auHKOT,
DouTtxum, «Barek», Yunbsam Bexdopp, «Cenbmas KasHb eruneTckas», dnsapy Vpsunr, «[Tagenne Hune-
BUM».

VIK 756

MyTpa H.H. Anmosus B pycckoit McTropudeckoii xuponycu Bropoii monosunbl XIX Beka // BecTH.
C.-Tletep6. yu-ta. Cep. 15. 2013. Boim. 1. C.108-116.

Crarbsl COCpeffoTOYeHa Ha IIPpo6/IeMe aTI03NHU B PYCCKOIT MCTOPUIECKOI KIBOIICU BTOPOII IIOJIOBH-
ubl XIX Beka. IIpefirecTByIOLIMe NCCTETOBATENN Y)Ke OTIACTI YASSIIN BHUMAHUe 9TOII pobieMe, HO He
paspabarbiBanu MeTOROIOIMI0. Llenb cTaTbu — BBIABUTH CIOCOOBI BBOZA YKMBOIIMCHOTO IPOV3BEIEHILT
B KOHTeKCT uctopun. Oco6oe BHUMaHNE YAeI€HO PelIeHNI0 IPO6IeMbl a/II03UI XY[OKHUKAMIL B XKIBO-
IJCHBIX IIOTIOTHaX o6pasa u smoxu VBana Iposnoro. Haubornee mogpo6HO aHaIU3MPyeTCsl KUBOIMICHAS
kapTuHa V1. E. Pennna «VIBan IposHslit u cbit ero ViBan 16 Hos6pst 1581 roga». ABTOp IPUXOGUT K BBIBOLY,
YTO aJITI031A XapaKTepHa I/ )KUBOIMCHBIX MOTIOTEH, CIO’KET KOTOPhIX BOCXOIUT K OTE€UeCTBEHHOM MCTO-
puM, IpyYeM JI7is TBOPYECTBA KaK XyJOKHIKOB aKa/[eMICTOB, TAK I XyI0XKHMKOB JIeMOKPATUUECKOI TMHUI.

Kniouesvie cno6a: ajmosust, HCTOPIIECKas >KUBOIIUCD, CTIIb, XXaHp, 06pas VBana [posHoro.

YIK 75.033.4/5

Paiiropognckmnit JI.[I. IlpocrpancTBo B uckyccrse JxorTo // Bectn. C.-Iletep6. yH-ta. Cep. 15. 2013.
Bomm. 1. C.117-124.

B crarbe paccMaTpuBaeTCs MOUCK UTANbAHCKUM XyHOXHUKOM [Dxorro mm Bonpone (1267-1337)
CrIoco60B BOCIPOU3BENEHNU:A ITTyOOKOTO TPeXMEPHOTO MPOCTPAHCTBA HA IVIOCKOCTH (Ha BYXMEPHOM IIpO-
CTpaHCTBe). 9TOT IIOVICK HpI/IBe}I K HaXOJKe paI_U/IOHa}II)HI)IX I/I306paSI/ITe]II)HbIX HpI/IeMOB, 3a/I0KMBIINUX "
B JMICKYCCTBE, 11 B HayKe MeTOf], KOTOPBII MO>KeT OBbITh Ha3BaH apyudmernsanyeit npocrpaHcrsa. [TokasaHo,
YTO HeKOTOpble Pppecku HXKOTTO MOCTPOEHDI TaK, YTO HPOCTPAHCTBO KAPTUHDI MITIO30PHO BOCIPUHMMA-
eTCsA KaK 9acTb TOTO IPOCTPAHCTBA, B KOTOPOM HaXOAMTCS 3pUTeNb. ITa CTOPOHA TBOpYecTBa [[>KOTTO He
Halll/Ia B TNTepaType JOMKHOTO OCBEIIeHIIA.

Kntouesvte cnosa: nckyccTBo JI»KOTTO, IPOCTPAHCTBO KAPTUHBI, TPOCTPAHCTBO 3PUTETIA.
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VIK 7.026

Posenko E.B. K npo6neme ctuneBoro «repesoa» >KMBOIMMCHOTO IIPOU3BENEHNA: OT KON IO TeKOH-
crpykunun // Becta. C.-Iletep6. yu-ta. Cep. 15. 2013. Boim. 1. C.125-138.

ABTOp mccnenyeT dbeHOMEH KOIMMU >KVMBOIICHOTO IPOM3BEHEHNUs B UCTOPMIECKOM pakypce. V3Ha-
Ja/IbHO KONMPOBAHIE IIPEACTaB/IIO0 CO00I peMeceHHOe 3aHATHe. XYAOXKHUK MPeIPUHIMAT IOMBITKY
TOYHO BOCIIPOM3BECTU OPUTHMHAJI, NHOIZTA B y4eOHBIX LielAX. B mocmenHem cinyyae BaxkHeiimue 3afaym Ko-
IMICTa — YCBOEHMeE XMBOMMCHOTO A3bIKa OpPUTYHAJA, Boccosanme cTuid. OpHako yxxe ¢ cepeaynbl XIX B.
KOIMA IPeBpaIaeTCsA B AUAJIOr C OPUTMHAJIOM, U IIPOUCXOMUT MEPEBOJ, IPEIMETHOTO CMBIC/IA IIOCTIE[IHETO
Ha HOBBIIT A3bIK. VIHOra TpancdopMarm mogBepraeTcs ¥ MpeaMeTHbI (a 3a4acTyI0 U JYXOBHBIIT) CMBICT
IPON3BENEHNA: B 9TOM C/Tydae MO>KHO TOBOPUTH O BapMallyy Ha TeMy OpUTHMHAJA, ero TonkosaHuu. Kommsa
CTAaHOBUTCA T€PMEHEBTUYECKMM UHCTPYMeHTOM. B XX B. B KOHTEKCTe HOBOrO OTHOLIEHMA K PealbHOCTH
TMAJIoT, KOHTAKT CMEHAETCs OTUY>K/IeHMeM, paspblBOM CBaAsell. Komusa B TakoM KOHTEKCTe MpefiCTaeT Kak
mapadpas, Tapopyst, FeKOHCTPYKIVSL, BIVIOTH O IOTHOI S/MMMIHAIN CMBIC/IA OPUTHHATIA.

Kntouesvie cnosa: xonus, opurnHas, nepeBo, JeKOHCTPYKINA, XY/I05KeCTBEHHbII CTUIIb, TIPeMEeTHBI
1 KOMIIO3UIIVIOHHbIN aCIIEeKThbI IIPOU3BEEHM.

VIK 271.2-526.62

Tpanmesunukosa A.C. O coBpeMeHHOM MKOHHOM yOpaHCTBe B Xpamax cepeguHbl XIX — Havama
XX Beka: BapuaHTbl nogxonos // BectH. C.-Iletep6. yu-Ta. Cep. 15. 2013. Bpim. 1. C. 139-150.

Bospoxxgenne nHTepbepa XxpaMoB cepeyHbl XIX — Hayama XX B. — CIIOKHBII IIPOIIECC 1, KaK IIpaBu-
710, TIpEAIIONIaTaeT Ba BapyuaHTa. [lepBblil — PeKOHCTPYKIMA XpaMa KaK IaMATHUKA ICTOPYUM ¥ Ky/IbTYPb
IO apXVBHBIM aHHBIM ¥ QoTorpaduaM. Bropoit — BoccTaHOB/IEHVe MHTepbepa XpaMa C IIe/Iblo OpraHM-
3aIMy IUTYPrUYECKOTO MPOCTPAHCTBA — JONMYCKaeT HaMepeHHOe CTUIMCTIYECKOe M MKOHOTrpaduieckoe
OT/INYME OT MCTOPUIECKOTO MKOHOCTAcA M cTeHonucu. Kax/plil OT/eNbHbI MaMATHUK IPeonaraeT nH-
IMBUYaTbHBIN IOAXO K BOCCTAaHOBJIEHMIO, YTO PACCMATPUBAETCA Ha IpyMepe deThblpex XpamoB CaHKT-
ITerep6ypra: VloanHo-borocnosckas epkosb B C.-Iletep6yprckoit IIpaBociaBHON TYXOBHON aKafjeMUN,
1epKoBb cB. BMI,. Ekarepunsl B C.-IleTepOyprcKoM rocygapCTBEHHOM aKaJileMU4eCKOM MHCTUTYTeE XKUBO-
HICY, CKYIBITYPBI U apxuTeKTypel uM. V. E. Pennua, Hukonbckuit Mopckoit cobop B Kponmraznre, Xpam
Deonoposckoit MKoHbI boxxneit Matepu Ha Mupropopckoii ynuie.

Kniouesvle cno6a: BOCCTAaHOB/IEHNE, PEKOHCTPYKINA, XpaM, TUTYPIUsA, CTUINCTUKA, VKOHOIVCAHME,
TPaUINIA, ICTOPU3M, GOPMAIbHBII IIOIXO, LIePKOBHOE UCKYCCTBO.

VIK 72.01

Axumosa E.A. Paborsr 3axu Xagup aas O6bequHeHHbIXx Apabckux Omuparos // Bectn. C.-Iletep6.
yHn-ta. Cep. 15. 2013. Bpim. 1. C. 151-167.

B cratbe mpepnpuHATA IONBITKA BBIABUTH JMCTOYHUK MHTEpECa apXUTEKTOPOB K CTPOUTEIbCTBY
B O6DbennHeHHbIX ApabCKuX DMMpaTax Ha IpMMepe M3BEeCTHOTO OPUTAHCKOTO apXuTeKTopa 3axu Xafmuf.
ITpenMeTHDIE IPAHNIIBI ICCIE[OBAHIIA TBOPUeCTBa XaJ/l B JAHHOII CTaThe 3afaHbl 0630pOM paboT, BBLIION-
HEHHBIX 11 Apabckux OMIUpaToB. BHMMaHMe aKIIeHTIPOBAHO Ha HOBATOPCKMX apXUTEKTYPHO-IIPOCTPaH-
CTBEHHBIX ITOMCKaX Xa V], CBSI3AHHBIX C aBTOPCKOII MHTepIIpeTaLyell IPUPOLHbIX TaHAIadTOB 1 610IOrN-
qeckux GopM. IIpefyaraloTcs BHIBOADL O MeCTe 1 3HAYeHNUI TBOPYECKOIT IPAKTIKI BBIAIOIIETOCS MacTepa
mns ctpan bpkaero Boctoka, aHanusupyiorcs: GyHKIMOHAIbHbIE I 9CTeTUYeCKIe 0COOEHHOCTH Psfia 1Mo-
CTPOEK M IPOEKTOB, BHICKA3bIBAIOTCA HEKOTOPBIE IIPEIIONIOKEHVA O BO3SMOXKHDIX Iy TAX Ja/lbHENIIero pas-
BUTISI COBPEMEHHOI apXUTeKTypbl Ha apabckoM BocToke.

Kniouesvie cnosa: apxutexrypa XXI B., 3axa Xafug, COBpeMeHHOe CTPOUTENbCTBO, OObeqHeHHbIE
Apabckne OMuparsl.

YIK 72.01

Bem6ens U.O. Mapak Bygsunckuit: rpagocrpontens-punocod // BecrH. C.-Iletep6. yu-ta. Cep. 15.
2013. Bpm. 1. C. 168-177.

Crarbs 3HaKOMIT C TBOPYECTBOM MaIon3BeCTHOrO B Poccuu apxurekropa Mapaka Bygsusnckoro (ITons-
ma). [maBHBIM 0GBEKTOM BHMMAHNUS aBTOpa CTala TeopeTndeckas ImardopMa II0NbCKOro Macrepa. LleH-
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TpasibHasA YaCcTb CTATbJ HPENCTAaB/IAeT COOOI aBTOPCKUIL IIEPEBOJ C MOIBCKOTO OCHOBHBIX myieil BynsuHcko-
T0, KacaloIlMXCs He TO/IbKO apXUTEKTYPHOI U TPajloCTPOUTENIBHON IPOOIeMaTUKM, HO U ITI0OIbHBIX OCHOB
ero MUPOBO33peHMA Kak (yH/jaMeHTa TBOpYecTBa apxuTekropa. M.BymsuHCKuit paccMarpusaeT HMporecc
SBOJIOLVN KaK PasBOPAYMBAOMINIICA BO BpeMeHN aKT TBOpeHMS, Ile/lb KOTOPOTO — CO3JIaHIe I COXpAaHEeHVe
JKusnm, yBeruanHor Yenosekom. B aTom mpomnecce B3anmMozeiicTeytoT IIpnpoaa kak cospanne pyk boxbnx
u Ky/brypa Kak I0/1HOTa [OC/IeI0BaTe/IbHBIX JOCTIDKEHNIT YenoBeka. Xpynkuit 6ananc [Tpupopst u KynsTypor
HEYKJIOHHO pa3pyluaeTcs, Co3faBas MoOaIbHYI0 yrposy >kusHu. Vicxops ns storo, M. BynsuHckuit kpurnde-
CKU TIepecMaTpuBaeT MOJEPHICTCKYIO TOPOJCKYIO KOHIIETIIMIO 1 TIpeyIaraeT ypOaHNCTUIECKYIO CTPATETHIO,
Halle/ICHHYIO Ha COXPaHEeHyie ¥ TapMOHMYHOE pasBUTIE KI3HYU KaK GyHJaMeHTaIbHOI LIeHHOCTY TOPOACKOTOo
IPOCTPAHCTBA.

Kntouesvie cnosa: mpupopa, KynbTypa, )KU3Hb, Bor, TBOpeHIe, SBOIOLIA, apXUTEKTypPa, TOPOJ, I7106a-
JIVI3M.

YIK 7.035.5+726.54

Bepram A.B. Crunncriyeckue 0Co6eHHOCT XpaMOCTpouTenbcTsa B 1830-1870-e rogst B Poccun: cto-
JINIA M HallMOHaIbHbIe oKpauHbl // BecTh. C.-Iletep6. yu-Ta. Cep. 15. 2013. Bpim. 1. C. 178-198.

IlepxoBHas apxurexTypa 1830-1870-x rogos B Poccun ManmonsydeHa, ofHaKO MMEHHO B 3TOT IIE€PUO],
HPOV3OLIIN IPYHIUIINATbHbIE I3BMEHEHNUS B CTUIUCTIKE XPaMOCTPOUTEIbCTBA, CBA3AHHbIE C 0OpallieHueM
K HaIlMOHa/JIbHOMY Hacyenuio. B pycie sxnextusma mpu Hukomae I cpopmupoBacs pycckuit CTU/Ib, OpH-
eHTVMPOBAHHLIN Ha JIpeBHEPYCCKOEe Hacyene; ero poyoHadanbHuKoM cran apxutexTop K. A.Ton. B craTbe
aHaM3UPYIOTCA 3HAUYeHNe IIPOeKTOB ToHa /1A «apXUTeKTypHOIT pycudukaiym» Cankr-Iletep6ypra u npo-
BYHIIMAIBHOTO XPaMOCTPOUTENbCTBA (00pasIioBble TPOEKTHI), MOTUPUKAIA GOPM PyCCKOTO CTUIIA B Iiap-
CTBOBaHMe nMIeparopa Anekcanzpa II. ComocTaBnA0TCA CTUMMCTHYECKUE OCOO@HHOCTI NTPAaBOCTaBHBIX
xpaMoB CaHKT-IleTepOyprckoil OKpyru U ceBepo-3alafHbIX OKpauH mmmepuiu: IIpubantuiickux rybep-
Huit un ITapcra ITonbckoro. B wactHocTH, Ayt IIprbanTuky XapakTepHO COOPY>KeHMe XpaMOB U3 KUpPIIMYa
Y MECTHOTO OY/IBDKHOTO KaMH: 10 06pa3I[0BbIM IPOEKTaM, IPEUMYIeCTBEHHO B CEIbCKOI MECTHOCTH ¥ Ha
KaseHHbIe cpeficTBa. B enTpanbHoii [lonbie, B epByio o4epesib B rOpOjax, CTPOUIOCH 3HAYUTETHbHOE YIIC-
JI0 Pa3HOOOPA3HBIX II0 CTH/IIO XPAMOB: BOGHHOTO BeJOMCTBA 1 MPUXOJICKHUX, HO MK XPaMOCTPOUTENTbCTBA
HACTYINU/I HOC/IE PACCMAaTPUBAEMOTO Nepyofia. XpaMOCTPOUTENCTBO B BOCTOUHOI [lonbie ¢ ee B 3Haun-
TENIBHOI CTEIIeH! TPaJMIMOHHO TPAaBOCTABHBIM Hace/eHMeM ObUIO MPEeNMYIeCTBEHHO OPMEHTHPOBAHO Ha
06pasIjoBble IIPOEKThI 1 OCYIIECTBIAIOCh B CENbCKOI MECTHOCTH. PernoHanpHON crenmduke, TakuM 06-
pasom, yheneHo ocoboe BHMMaHIe. PaccMOTpeHBI OCHOBHBIE IIPOTOTHUIIBI APXUTEKTYPHI LiepKBell, CTPOMB-
mmxcA B cepepyiHe XIX B. ITpyBefieHbI CBeleHNUSA O 304UX, aTPUOYTUPOBAH PAJ LIePKOBHBIX COOPYIKEHMIL.

Kniouesvie cn0o6a: pyccKmil CTUIb, 9K/IEKTHU3M, LIePKOBb, COO0D, apXUTEKTypa, XpPaMOCTPOUTENIbCTBO,
[Mpubanruiickue rybepunn, Iapcrso Ilonbckoe, 06pasijoBsie npoekTsl, K. A. ToH.

YK 7:18(09)+745.5.03:395.1

CynranoBa M.D, Muxaiinosa H.A, Opaskynosa K.C. 30m0T0o B ckudckoM 3BepMHOM CTHIIE:
cumBonnKa u Mudonosruxa // Bects. C.-Iletep6. yu-ta. Cep. 15. 2013. Bpim. 1. C.199-210.

B craTbe aHaMU3UPYETCs CAKpa/IbHAsI IPUPOJA MeTa/lIa BOOOIIIe 11 30/10Ta B YACTHOCTY KaK OCHOBOIIO-
JIATAIOIVIX MaTePUaIOB B 9CTETUKE I XyLOXKeCTBEHHOM CBOoeoOpasunt ckudckoro spepuroro cruyst. Cpenn
MHOYK€CTBA CYIeCTBYIOLINX MCCIEHOBAHMIL O MPOUCXOKAEHNN, OCOOEHHOCTSIX 06PasHOro sI3bIKa U TPaK-
TOBKM CKM(CKOTO 3BEPUHOTO CTIISA, HUYTOXXHO MajIo BHUMAHMUA YAE/UIOCh CEMaHTHKe 30/I0Ta — MaTepl-
aJ1a, MMeBIIEro OrpOMHOE 3HaYeHMe IIPaKTUYeCKY BO BCeX IPEBHMX Ky/IbTypax Mupa. CKuQCKuii 3BepuHblii
CTUIb Yallle BCETO aCCOIMUPYETCs UMEHHO C 307I0TOM, XOTs IPOSB/IA/ CBOI0 YHUKATBHOCTD U B IPYTUX Ma-
Tepuanax — KaMHe, 6pOH3e, Kere3e 1 fepeBe. [IoMUMO CBOMX IUTACTUYECKIUX CBOICTB, 30710TO I CK11OB
MIMEJIO 0COOYIO LIEHHOCTh KaK «gap 60roB», CUMBOJI LIAPCKOIT BIACTH, 9KBUBAIEHT MarudecKoro coosa Heba
u 3emn. Borromas ro6anbHble GUmIocodCKie 1 ICTeTIIECKIe UMIIePATUBbI MHAOMPAHCKIUX U MH/[OEB-
POIIEIICKUX JYXOBHBIX TPAJUIINIL, B KOHTEKCTe CKM(CKOTO 3BePIHOTO CTU/IA 30/I0TO CMOIJIO PACKPBITh BECh
CBOJ1 COKpOBEHHBIII ¥ Xy/I0’KECTBEHHbIN MOTEHIMa/. ABTOPBI II0/IaraloT, YTO MCCTE[OBAHNe CeMAaHTUKM Ca-
MIX XYL0XXeCTBEHHBIX MaTePUAIOB CIIOCOOHO IIPECTaBUTh (eHOMEH 3BEPIMHOTO CTI/LS B HOBOM paKypce.

Kntouesvie cnosa: ckndcknit 3BepUHBII CTUIIb, METaJI, 30710TO, SBOJIIOLIA, HAC/IeIUeE.
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YIK 7.011.28+747.012

Bamyxk O.A. Kut4 m MeTaHappaTHBBI COBPEMEHHOTO AM3aitH-npoeKkTuposanus // Bectn. C.-Iletep6.
yH-Ta. Cep.15.2013. Bpim. 1. C.211-223.

B cratbe paccMaTpuBaeTcs mpobeMa KUTYa B CTPYKTYpe COBPEMEHHOI Xy 0>KeCTBEHHO- IIPOEKTHOIL
KyJbTYpbl. ABTOp TIPEICTAB/IAET COIMATbHO-KYIbTYpPHbIE UCTOKM ¥ MCTOPMIO BO3HMKHOBEHMA KUTYA KaK
0c060if KyIbTypHOI KaTeropun. BHuMaHMe Takxe yAenAeTCsA aHa/IM3y B3aMMOOTHOIICHMIT KUTYa C aBaH-
rapAoM, IOCTY TOIMMYECKIM HCKYCCTBOM, @ TAKKe €70 MECTY U POJIM B 3apyOesKHOI IpaKTUKe AU3aiH-IIPO-
eKTUPOBaHMsI BTOPOIT MOMoBMHBL 1960-x — 2010-x rofoB. ABTOp 06palaeTcsi K KOHIEMIUI KIMIIOBOTO
uckycctba C.30HTar, MCCeyeT COOTHOIEHNA KUTYA U IMaMypa. KuTd TpakTyeTcsa Kak OfMH U3 METOJO-
JIOTMYeCKUX IPUHINIIOB popMO06pasoBaHus B AM3aliHe IOCTMOLEPHICTCKOI 3moxi. OTAe/IbHbIe aCIIeKThI
KUTYEBON 3CTETUKY aHAM3UPYIOTCA MPUMEHUTETbHO K TBOPYECTBY MMEPOB MUPOBOTO AM3aifHA COBpe-
MeHHOCTU A. Menpnuy, 3. Corrtcacca, A. Poccu, ®. Crapka, I Ileme, M. Ymena, P. Apaga, K. Pamnpa un gp.

Kntouesvie cnosa: Kutd, Ay3aitH, apT-Me6eib, KMII, IOCTMOJEPHI3M, METOJOIOTYA IU3aiH-TIPOEKTH-
pOBaHNA, ON-apT, AHTU/IU3ANH.

YK 7.038.53:002.55

JNantes B.B. CoBerckasa nndopmanmonHas rpaduka 1930-x rogos // Bectn. C.-Iletep6. yH-ta. Cep. 15.
2013. Beim. 1. C.224-232.

B crarbe OmMCchIBaeTCSI MCTOPUS CTAHOBJIEHNMSI COBETCKON MHpOpMalnoHHoI rpaduku 1930-X rogos.
ITomuepkuBaeTCs ee arMTAIMOHHAA U IPOMATaHAUCTCKAsA HAIlPaBIeHHOCTb. ABTOP yrelnsieT 0coboe BHM-
MaHMe JTeHVHIPaJICKOMY NIePUOAY PAa3BUTHA U300Pa3UTEIbHON CTATUCTUKYL, He/ast aKIIeHT Ha ee CTIM/IEBBIX
0COOEHHOCTAX M CaMOOBITHOCTI. PaccMaTpuBaeTcs BIMAHUE BEHCKOTO METOfA M300PasUTeNbHON CTAaTHC-
TUKI Ha COBeTcKyIo mHorpaduxy. Viccmenyercs ucrtopys MHGOPMALMOHHOIO fy3aiiHa B 4acTu hopMu-
POBaHIIA HOBOTO BU3Ya/IbHOTO s3bIKa. OCHOBAHHBII Ha GUIypaTUBHOM HPECTaBICHIN YMCTOBBIX JAHHBIX
Ul CBA3YU SIBJICHUI, OH IIMPOKO IIPUMEHSICSA B BEHCKOM MeTOJie M300pasUTe/IbHON CTaTUCTUKN. ABTOD yiie-
AeT 0co60e BHUMaHMe MCTOYHMKAM 9TOTO METOJIa B COBETCKOM KOHCTPYKTMBU3ME.

Kniouesvie cnosa: coerckas nndorpaduka, 130CTaTUCTIKA, BEHCKIIT METOJI, MMKTOrPaMMa, MHCTUTYT
Wsocrart, mpomnaranpa.
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ABSTRACTS

Lavrova S.V. Structural thinking and polyvalence principle in the European musical composition of the
last third of the XX century in the context of Gilles Deleuze’s “The Logic of Sense” // Vestnik St. Petersburg
University. Ser. 15. 2013. Issue 1. P. 3-8.

Lavrova Svetlana V. — Candidate of Art Criticism, Associate Professor, Saint Petersburg State University, Rus-
sian Federation; e-mail: slavrova@inbox.ru

The article represents a tentative analysis of semantic units in a sentence and structural units in com-
position of new music. The ratio of surplus and lack of structural thinking represents a paradox, which is
very characteristic for new music and its composition structure. The article identifies three levels of interac-
tions. The first is a pre-composite level: generating initial “matrix” of composition, an overall idea, which
determines all other levels of composition. The second is a multiserial structure with complex interrelation
of various aspects of musical material in compositions of “new complexity”. And the third level is Organizing
a whole Temporary grid [Zeitnetz] of H. Lachenmann’s — an extended succession of serially permuted and
rhythmic sounds which carry out functions of the abstract indexes fixing the introduction or “switching off”
of various sound sets, culmination zones and etc. The treatise by Gilles Deleuze “Logic of sense” and the state-
ment of composers about structuring musical composition becomes a main concern of the article.

Keywords: structure, polyvalence.
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Lavrova S.V. “Hearing ecology” and effect of “invisible action” in the “Das Madchen mit den Schwe-
felholzern” of Helmut Lachenmann and “Lohengrin” — Azione invisibile of Salvatore Sciarrino// Vestnik
St. Petersburg University. Ser. 15. 2013. Issue 1. P. 9-20.

Lavrova Svetlana V. — Candidate of Art Criticism, Associate Professor, Saint Petersburg State University, Rus-
sian Federation; e-mail: slavrova@inbox.ru

The article focuses on musical post-serial practices, which reveal the general tendency towards con-
ceptual silence and new unusual sound forms and introduces a concept of “hearing ecology”. The analysis
and conclusions are based on two modern operas: the “Das Madchen mit den Schwefelholzern” by Helmut
Lachenmann and “Lohengrin” — Azione invisibile by Salvatore Sciarrino. These examples can show an obvi-
ous change in perception, focused on physical aspects feelings and emotions.

Keywords: “Hearing ecology”, effect of “invisible action”.
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Tchebourkina M.N. Organ dispositions and organ stop combinations in Marin Mersenne’s theory
/I Vestnik St. Petersburg University. Ser. 15. 2013. Issue 1. P. 21-39.

Tchebourkina Marina N. — Candidate of Art Criticism, organist, Royal Chapel of Versailles Palace (France);
e-mail: marina.tchebourkina@dbmail.com

This article analyses organ dispositions and combinations of stops cited by Marin Mersenne in “Har-
monie Universelle” (1636-1637).

In “Harmonie Universelle” Mersenne presents two organ dispositions and provides a detailed explana-
tion of organ stops. These dispositions present valuable information about the structure and sound of the
French stops of the first decades of the 17t century.

Mersenne is also one of the first theorists of the French organ Baroque who performs a full and so-
phisticated stop combination system based on contemporary organ dispositions. He offers two tables of stop
combinations by using the principle of letter designations.

The article analyses organ stops, explains their structure and presents the results of decoding of Mer-
senne’s register tables. It sheds light on the origin of such “stop combination types” as Grand Plein jeu, Petit
Plein jeu, Grand jeu, Petit jeu, Grand jeu de Tierce, Petit jeu de Tierce, Jeu doux, and some more peculiar
sounds in Mersenne’s system of French Baroque.

The article draws attention to some inaccuracies and errors that can be found in the original French
edition.

By comparing the principles determined by Mersenne with organ structure and stop combination prac-
tice of preceding and subsequent periods, the author reveals the role of Mersenne as a founder of French
Baroque organ school of thought.

Keywords: organ, Mersenne, organbuilding, France, Baroque, disposition, organ stop, combination of
stops.
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Botchkareva N.V. G.A.Tovstonogov and “And Quiet Flows the Don” // Vestnik St. Petersburg Univer-
sity. Ser. 15. 2013. Issue 1. P. 40-51.

Botchkareva Nina V. — Senior lecturer, Saint Petersburg State Academy of a Theatrical Art, Russian Federa-
tion; e-mail: Bochkarewa.Nina@yandex.ru

G. A. Tovstonogov, an outstanding director of the second half of the 20 century, will always stimulate a
keen interest of theorists, historians, directors, teachers, and anyone who is fascinated by theater. The author
was encouraged to write this article by the book “Georgy Tovstonogov rehearses “Quiet Don”, which was
published in 2010 (recorded by his trainee M. E.Karnaukhova). The article analyses some features of how
Tovstonogov worked on this performance, namely introducing a Chorus into the performance as one of its
leading characters, completion of the text and shift of the episodes that had been implemented in the course
of work. The work on performance of “Quiet Don” had not been finished by the beginning of rehearsals that,
on the one hand, resulted in some difficulties, but, on the other hand, promoted collaboration between the
actors. The key compositional principle was intertwound scenes of the past and present. At the Arts Council
E.Kochergin, an artist, noted that the idea to introduce these flows created an epic tone. Even a brief analysis
of the rehearsal period of the play “Quiet Don”, presented in this article, can help to trace an origin of the per-
formance “Quiet Don” and to shed light on extensive materials on Tovstonogov’s creative works.

Keywords: creative works by G. A. Tovstonogov, performance “And Quiet Flows The Don’, analysis of
the rehearsal process.
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Mishenev S.V. Classical and scenic fencing. History and prospects of combinations of these techniques
in training of actors // Vestnik St. Petersburg University. Ser. 15. 2013. Issue 1. P. 52-60.

Mishenev Sergei V. — Senior lecturer, Saint Petersburg State University, Russian Federation; e-mail: smishenev@
mail.ru

The question of combination of classical (applied) and production (scenic) fencing in the course of
training of actors was discussed in special literature only once: it was addressed in the book of 1910 by Alex-
ander Ljugar. Despite many advantages of the technique, it so far has not been developed and implemented.
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Meanwhile, the subject “Scenic fencing”, is still of current interest for theatrical high school, and, obviously,
needs serious analysis which would combine experience of the masters of the past and innovative ideas.

The article proves necessity of development of a subject “Scenic fencing”, identifies basic directions and
objectives of the development, and ways of their achievement.

Keywords: fencing, classical, scenic, a technique, training, system, a prick, blow.
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Kuznetsova L.V. Zoomorphic code in the films by Andrei Khrzhanovsky // Vestnik St. Petersburg Uni-
versity. Ser. 15. 2013. Issue 1. P. 61-67.

Kuznetsova Lydia V. — Candidate of Philological Sciences, Senior lecturer, Saint Petersburg State University,
Russian Federation; e-mail: LK13005@mail.ru

Each protagonist in Andrei Khrzhanovsky’s “Fifteen rooms, or sentimental journey back home”, a film
based on his animated film “One and a half cat”, has an alter ego in the animal world. It is revealed in their
speech, their actions, in some scene moves, even in the musical design of the film, animated pictures in the
movie. By creating the second narrative line based on zoomorphic metaphors the author interprets an essay
“Room and a Half” by J. Brodsky and creates a special zoomorphic code, with key elements and images evok-
ing various cultural associations. Thus, the motive of death, which is regarded as a key motive in the essay
by J. Brodsky and presented in a series of his recollections and contemplation, gets a visual representation in
the film: the images of the two ravens and a cat, that is animals associated with the world of the dead. Within
visual system of the arts the opposition “Live/Dead” is transformed through an opposition “totalitarianism/
freedom” towards a new version “human/animal’”.

Keywords: Andrei Khrzhanovsky, film, film adaptation, zoomorfization, zoomorphic code.
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Hellman Ben. “It’s My Fault that I Can’t Write for Kinemo”. Aleksandr Kuprin and the Cinema // Vest-
nik St. Petersburg University. Ser. 15. 2013. Issue 1. P. 68-81.

Hellman Ben — Doctor of Philological Sciences, Associate Professor, Professor, University of Helsinki; e-mail:
ben.hellman@helsinki.fi

The article is focused on Aleksandr Kuprin’s scripts and screen versions of his works of the 1910s-1930s.
Kuprin was one of the first Russian classical writers who started to write screen plays. He was deeply inter-
ested in the new art of cinema. On the other hand, film producers were happy to involve this popular writer in
their business. But in Kuprins cinematography (that includes films shot both before and after the revolution)
one can hardly find a film that could satisfy the writer. Even cooperation with a famous actor and theatre
director Boris Glagolin resulted in great disappointment for Kuprin: he had to renounce their film “The
Coward” (1914). By analyzing long-term relationship between Aleksandr Kuprin and the cinema the article
compares his scripts with screen versions of his literary works that often appeared to be far more successful.

Keywords: Kuprin, pre-revolutionary cinema, cinema of the Russian diaspora, script, screen version.
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Since the appearance of the photography image, it was closely connected with the topic of death. Dealing
with material settings, reflecting its visible and invisible forms, snapshot refers to objectivity of the world, its
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rationalistic borders and phenomena of life itself. Photography, as a death, gives importance to the objects,
but breaks the notion of experience, it raises the question of identity, but removes the problem of physically
pain. Capturing the changing world, static photography shows the impossibility of transition and, in the same
time, provides permeability of the photographic world. In this sense, the position of the photography is very
archaic. It interrupts the linear continua of time, breaks the constant state of space, resists the hierarchy of cul-
ture, and turns the world into the chaos. Erasing absolute distinctions, photography designates the positions
of inhuman, displaying the possibility to recognize the death as inevitable human quality.

Keywords: photography, death, time, life, existence, experience, mystery, secrecy, border, transition,
pain, Sontag, Flusser, Levinas, Derrida, Benjamin, Foucault.
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The article focuses on the concept of artistic paradigms in photography. The relevance of the theme is
associated with the necessity to develop new criteria for evaluating photographs from various periods and

252



concepts that will allow to combine different areas of researches in art history studying the art of photogra-
phy. The study is based on the works of recognized scientists (G. G.Dadamyan, V.I. Tyupa, B. M. Bernstein
and others). It defines the term “art paradigm of photography”, with the features that determine the artistic
paradigm of photography being identified, and theoretical framework of artistic paradigms of photography,
according to which the further typology is developed, being established. To reveal and collate distinguishing
features of paradigms data, the author proposes to use the concept of historical typology of B. M. Bernstein.
The proposed concept enables to reveal more wide range of issues of photography development, considering
the historical, aesthetic, technical, artistic and ideological components. The author’s approach considerably
differs from the previously proposed approaches of the art to photography and can serve as a methodological
basis for the study of photography as an art form.
Keywords: artistic paradigms in photographic art; photography; methodology.
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The subject of the article is an English tradition of co-relation between new oriental themes and fine
arts in Britain after the Napoleonic wars. The Heritage of the romantic painter John Martin (1789-1854) is
analyzed as a continuation of that tradition in the first half of the 19 century as development of a new topic
in western art — the reconstructions of the ancient Assyrian cities. The article shed light on innovation of
Martin’s paintings inspired by the images of English “oriental” literature of the 18 century by James Ridley
(1736-1765) “Tales of the genii” (1764) and William Beckford (1799-1834) “Vathek” (1786). In addition, it
reveals the connection between the “Arabic legend” of Beckford’s novel and a new concept of Satan’s under-
world in the Martin’s illustrations for “Paradise Lost” The artists compositions were inspired not only by
Milton’s text by also by “Vathek”

The article discusses not only the problems associated with the reassessing of the value of English artist
for the art process of XIX century and talking about the phenomenon of the universality of John Martin’ tal-
ent, but also outlines some of the areas for further researches.

Keywords: English art, John Martin, English literature, James Ridley, “Tales of the genii’, “Sadak in
search of the waters of Oblivion”, Babylon architecture, “The fall of Babylon’, “Belshazzar’s feast”, “Adam and
Eve entertaining the angel Raphael’, Milton, “Paradise Lost”, Sezincote; Fonthill Abbey, “Vathek”, William
Beckford, “The seventh plague of Egypt”, Edward Irving, “The fall of Nineveh”.
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Mutiya N.N. Allusion in russian historical paintings of the second half of 19 century // Vestnik St. Pe-
tersburg University. Ser. 15. 2013. Issue 1. P. 108-116.

Mutiya Natalia N. — Candidate of Art Criticism, Associate Professor, Saint Petersburg University of Humani-
ties and Social Sciences, Russian Federation; e-mail: mutiana@rambler.ru

The article focuses on allusions in Russian historical paintings of the second half of the 19'" century.
Previous researchers have partly paid their attention to this problem, but they have not so far established the
methodology. The main aim of this article is to reveal new methods of bringing paintings into the historical
context. The special attention is given to the way how artists solve the problem of allusion in their paintings,
devoted to the image and epoch of Ivan the Terrible. The picture of I. Ye. Repin “Ivan the Terrible and his son
Ivan on Friday, November 16, 1581” is analyzed.

The author comes to a conclusion that allusion is typical for painting with the subject closely connected
with Russian history. In addition to this, allusion is also typical for academic artists and artists following
democratic tendencies.

Keywords: allusion, historical painting, style, genre, image of Ivan the Terrible.
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Raigorodski L.D. Space in Giotto’s artworks // Vestnik St. Petersburg University. Ser. 15. 2013. Issue 1.
P. 117-124.

Raigorodski Leonid D. — Candidate of Engineering Sciences, Professor, Saint Petersburg State University, Rus-
sian Federation; e-mail: raigor-spb@mail.ru

The article analyses the search by an Italian artist Giotto di Bondone (1267-1337) of the means to rep-
resent deep three-dimensional space on the plane (in two-dimensional space). The search has led to the dis-
covery of rational graphic techniques which formed a so-called “arithmetization of space” method applicable
in art and science. The article argues that some of Giotto’s frescos are created in a particular way which allows
to perceive the space on a painting as a part of the space a viewer stands in. This side of Giotto’s art has not yet
been properly reflected in literature.

Keywords: Giotto’s art, space of a painting, a viewer’s space.
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Rovenko E.V. The “translation” of style of the paintings: from copy to deconstruction // Vestnik St. Pe-
tersburg University. Ser. 15. 2013. Issue 1. P. 125-138.

Rovenko Elena V. — Assistant Professor, Researcher, Moscow Conservatory, Russian Federation; e-mail:
rovenko-lena@mail.ru

This article focuses on the phenomenon of the copy of a painting in historical perspective. Originally
copying was considered as craft. The artist made an attempt to accurately reproduce the original, sometimes
for training purposes. In the latter case, the most important copyist’s task was to assimilate figurative lan-
guage of the original and recreate the style. However, since the middle of the XIX century the copy turns into
a dialogue with the original leading to translation of subject sense of the original into a modern language.
Sometimes figural (often spiritual) sense of a work is exposed to transformation: in this case it is possible to
speak about a variation on the subject of the original and its interpretation. In the XX century in the context
of changing an attitude to reality the dialogue, contact are replaced by alienation and rupture of communica-
tions. In such context the copy appears as a paraphrase, a parody, deconstruction, complete elimination of
the original meaning.

Keywords: copy, original, translation, deconstruction, art style, subject and composite aspects of the
picture.
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Trapeznikova A.S. Contemporary icons in churches of the middle 19 — beginning 20 centuries: alter-
native methods of decoration // Vestnik St. Petersburg University. Ser. 15. 2013. Issue 1. P. 139-150.

Trapeznikova Anastasia S. — Post doctoral student, St Petersburg State University, Russian Federation; e-mail:
trapeznikova_as@mail.ru

The revival of the churches interiors of the middle XIX — beginning XX centuries is a complicated pro-
cess and, generally, there could be two alternatives. The first one supposes strict reconstruction of the church
referring to extant photos and achieve facts because of the value of church as a historical and cultural object.
Another one presumes the rebirth of the liturgical space and admits stylistic and iconographic differences
from the historical interior.

Every church is unique and should be examined distinctively. This statement is illustrated with several
examples of churches in Saint-Petersburg. Among them are St. John’s church in the Theological Academy,
St. Catherine’s church in the Academy of Art, St. Nicolas Cathedral in Kronshtadt and the Cathedral of the
Feodorovskaya icon of the Virgin.

Keywords: revival, reconstruction, church, liturgy, stylistics, icon-painting, tradition, historicism, formal
method, clerical art.
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Akimova E.A. The works of architect Zaha Hadid for the UAE // Vestnik St. Petersburg University. Ser. 15.
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Architecture, Russian Federation; e-mail: vinci@bk.ru

The article attempts to reveal a source of interest among the architectures to constructions in the United
Arab Emirates, on an example of well known British architect Zahi Hadid. The article primarily focuses on
her works for the Emirates. The attention is paid to innovative architectural-spatial searches of Hadid con-
nected with the author’s interpretation of natural landscapes and biological forms. The article draws a conclu-
sion about a place and value of creative practices of the outstanding master for the countries of the Near East,
with functional and esthetic features of some constructions and projects being analyzed, some assumptions of
possible ways of the further development of modern architecture in the Arabian East being made.

Keywords: architecture of the XXI century, Zaha Hadid, a modern building, the United Arab Emirates.

256



References

1. Damldji S.S. The architecture of the United Arab Emirates. Reading: Garnet, 2006. 325 p.

2.Jodidio Ph. Architecture in the Emirates. Hong Kong; London: Taschen, 2007, pp.192.

3. Bellini O.E., Daglio L. New Frontiers in Architecture: the United Arab Emirates between vision and reality. Vercelli:
White Star Publishers. 2008, pp.302.

4. Klein C. Superlative Emirates: the New Dimension of Urban Architecture: the new Dimension of Urban Design.
Cologne: DAAB Media, 2011, pp.240.

5. Riabushin A.V. Zakha Khadid. Vgliadyvaias’ v bezdnu (Zaha Hadid. Staring into the abyss). Moscow: Arkhitektu-
ra-S, 2007. 336 p.

6. Giovannini J., Rizzoli S. Maxxi: Zaha Hadid Architects. New York: Rizzoli, 2010. 160 p.

7. Gannon T. BMW Central Bilding. Princeton: Architectural Press, 2006. 160 p.

8. Zaxa Hadid. Special Issue. Global Architecture. 2007. Vol. 99. 204 p.

9. Zaha Hadid: testing the Boundaries. Eds A. and A.Papadakis. London: Papadakis Publisher, 2005. 232 p.

10. Betsky A. Zaha Hadid. The Complete Buildings and Projects. New York: Thames and Hudson, 1998. 176 p.

11. Giusti G.F. Zaha Hadid Complete works. [Eds P.Schumacher, G.Fontana-Giusti. 4 vols. New York: Rizzoli Inter-
national Publications, 2004. Vol.1. 214 p.; Vol.2. 127 p.; Vol.3. 95 p.; Vol.4. 240 p.

12. Jodidio Ph. Zaha Hadid: Complete Works, 1979-2009. K6ln; London: Taschen GmbH, 2009. 600 p.

13. Schumacher P. City Visionaries, Venice Biennale of Architecture, Catalog for the British Pavilion, Cornerhouse
Publications, Manchester. 2000. URL: http://www.patrikschumacher.com/Texts/Radicalism.htm (accessed: 24.12.2012).

14. Ikonnikov A.V. Arkhitektura XKh veka. Utopii i real'nost’ (Twentieth-century architecture. Utopia and Reality): v
2 t. T.2. Moscow: Progress-Traditsiia, 2002. 672 p.

15. Schumacher P. IDEA — International Graphic Art. 2002. N 293. URL: http://www.patrikschumacher.com/Texts/
graphic.htm (accessed: 24.12.2012).

16. Schumacher P. Latent Utopias — Experiments within Contemporary Architecture. Wien: Springer Verlag, 2002.
302 p.

17. Schumacher P. Digital Hadid: Landscapes in Motion. London: Birkhauser, 2004. URL: http://www.patrikschum-
acher.com/Texts/digitalhadid.htm#prehistory (accessed: 24.12.2012).

18. Schumacher P. The Meaning of MAXXI — Concepts, Ambitions, Achievements. URL: http://www.patrikschum-
acher.com/Texts/The%20Meaning%200{%20MAXXLhtml (accessed: 24.12.2012).

19. Schumacher P, Xadid Z. Total Fluidity: Studio Zaha Hadid Projects 2000-2010. Wien; New York: Springer, 2011.
255 p.

20. Noever P. MAK. Hatje Cantz. 2003, pp.12-13. http://www.hatjecantz.de/download/prospekt/vorschau_engl.pdf
(accessed: 24.12.2012).

21. Schumacher P. Digital Cities (AD Architectural Design). 2009. Vol. 79, N 4. URL: http://www.patrikschumacher.
com/Texts/Parametricism%20-%20A%20New%20Global%20Style%20for%20Architecture%20and%20Urban%20Design.
html (accessed: 24.12.2012).

22. Reinisch L. Source Artichoke. 2011. Issue 36. URL: http://architectureau.com/articles/connections-with-place/
(accessed: 24.12.2012).

23. Zayed Bridge. URL: http://www.zaha-hadid.com/architecture/sheikh-zayed-bridge/ (accessed: 02.08.2012).

24. Saadiyat. URL: http://www.saadiyat.ae/en/cultural/performing-arts-centrel/architecturel.html (accessed:
14.06.2012).

25. Abu Dhabi Performing Arts Centre. URL: http://www.zaha-hadid.com/architecture/abu-dhabi-performing-arts-
centre/ (accessed: 21.06.2012).

26. Isaeva V.V,, Kas'ianov N.V. Kul'tura. Vestnik DVO RAN. 2006. N 5, pp.119-127.

27. Edifici torre espiral. URL: http://www.zaha-hadid.com/architecture/edifici-torre-espiral/ (accessed: 02.08.2012).

28. King Abdullah Petroleum Studies and Research Center. URL: http://www.zaha-hadid.com/architecture/king-
abdullah-petroleum-studies-and-research-centre/ (accessed: 14.07.2012).

29. Opus Office Tower. URL: http://www.zaha-hadid.com/architecture/opus-office-tower/ (accessed: 02.07.2012).

30. Dzhenks Ch. Proekt international. 2003. N 5, pp.98-112. URL: http://a3d.ru/architecture/stat/155 (accessed:
28.12.2012).

31. Signature Towers. URL: http://www.zaha-hadid.com/architecture/signature-towers/ (accessed: 02.08.2012).

32. Mandel’brot B. Fraktalnaia geometriia prirody (Fractal Geometry of Nature). Moscow: In-t komp'iuternykh
issled., 2002. 856 p.

33. Dubai Financial Market. URL: http://www.zaha-hadid.com/architecture/dubai-financial-market/ (accessed:
03.08.2012).

34. Schumacher P. Elegance, AD (Architectural Design). 2007. January/February. URL: http://www.patrikschum-
acher.com/Texts/Elegance%20argument.htm (accessed: 24.12.2012).

35. Dubai Opera House. URL: http://vimeo.com/11293731(accessed: 14.09.2012).

36. Tschumi B. Architectural Design. 1977. Vol.47, No 3, pp.214-218.

257



Bembel I.O. Marek Budzinsky: a town-planner-philosopher // Vestnik St. Petersburg University. Ser. 15.
2013. Issue 1. P. 168-177.

Bembel Irina O. — Applicant, art critic, I. E. Repin State Academic Institute for Painting, Sculpture and Archi-
tecture, Russian Federation; e-mail: ibembel@yandex.ru

The article introduces creative works by a little-known in Russia architect Marek Budzinsky (Poland).
The main focus of the article is the theoretical platform of the Polish master. The central part of the article
is the translation main Budzinsky’s ideas from the Polish. They relate not only to architectural and town-
planning problems, but also a global basis as the foundation of his creative works.

Being Christian and Catholic, Budzinsky examines the process of evolution as a continuous act of Cre-
ation, the aim of which is to create and sustain Life, crowned by Man. The nature as a creation of the hands
of God and the Culture as a succession of achievements of man interrelate in this process. Unstable balance
of nature and culture is steadily destroyed, creating a global danger to life. On this basis, Budzinsky critically
reviewed modernist urban planning concept and offered urban strategy aimed at preserving the harmonious
development of life as a fundamental value of urban space.

Keywords: nature, culture, life, God, creation, evolution, architecture, city, globalism.
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Bertash A.V. Stylistics of Russian Church Architecture between 1830 and 1870: the Capital and National
Suburbs // Vestnik St. Petersburg University. Ser. 15. 2013. Issue 1. P. 178-198.

Bertash Alexander V. — Clergyman, vice-chairman of the eparchial architectural commission, research of-
ficer, Saint Petersburg State University, Russian Federation; e-mail: bertl4@yandex.ru

Russian church architecture between 1830 and 1870 so far has not been well researched. Yet, it is dur-
ing this period of time that its stylistics was subject to a number of fundamental changes, which had been
determined by Russia’s national heritage. During the reign of Nicholas I Russian style evolved within the
framework of eclecticism. The style had its roots in the Old Russian heritage and was originally introduced
by the architect K. A. Thon.

This paper explores the role of Thon’s projects (i.e. his “model projects”) in the “Russification of the
architecture” in Saint-Petersburg and in provinces. It also aims at analyzing ways in which Russian style was
changed during the reign of the Emperor Alexander II. A comparative analysis of stylistic characteristics of
Orthodox churches in Saint-Petersburg area and on the northwestern outskirts of Imperial Russia, i.e. in
Baltic provinces and in the Kingdom of Poland are presented. Baltic churches have been commonly either
bricked or cobblestoned in accordance with the model projects; mostly in the countryside. Their construc-
tion was funded by the government. As for Poland, a considerable number of military and parish churches
displaying a great variation of architectural styles were mainly built in cities, and their number had reached its
peak in the following years. Meanwhile, the situation was different for Eastern Poland, where a large part of
the population had been traditionally orthodox and where church architecture was mainly influenced by the
model projects, with churches being primarily founded in the countryside.

Particular attention in the paper is drawn to regional characteristics of church construction. A number
of churches that serve as prototypical examples of the church architecture of the middle of the 19" century are
examined. In addition, further information on architects is provided and is combined with a detailed analysis
of a number of church buildings.

Keywords: Russian style, eclecticism, church, cathedral, architecture, church architecture, Baltic pro-
vinces, the Kingdom of Poland, project models, K. A. Thon.
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Sultanova M.E., Mikhailova N.A, Orazkulova K.S. Gold in scithian animal style: simbolics and
mythopoetics // Vestnik St. Petersburg University. Ser. 15. 2013. Issue 1. P. 199-210.

Sultanova Madina E. — Candidate of Art Criticism, Senior Lecturer, Kazakh National Pedagogical University
named after Abay; e-mail: madina-sultanova@yandex.ru
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The article analyses sacral nature of metal in general and of gold particularly as of basic materials in
aesthetics and artistic diversity of Scythian animal style. Among well-known investigations dedicated to ori-
gins, peculiarities of artistic language and interpretation of Scythian animal style a rather few paid attention
to semantics of gold as a material of great importance in almost all cultures of the world.

Usually Scythian animal style is closely associated with gold, despite the fact that it also demonstrates
its uniqueness in other materials — in stone, bronze, iron and wood. Apart from its pliability gold had a spe-
cial value for the Scythians as it was a “gift of gods”, a symbol of royal power, an equivalent of a magic union
between Earth and Heaven. As an embodiment of global philosophic and aesthetic Indo-Iranian and Indo-
European spiritual imperatives gold in the context of Scythian animal style was able to reveal all its sacral and
artistic potential.

The article considers that the investigation of semantic of artistic materials could represent the phenom-
enon of animal style from a very different and innovative point of view.

Keywords: Scythians animal style, metal, gold, evolution, heritage.
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The article deals with the problem of kitsch in the structure of modern visual culture. The author exam-
ines the social and cultural origins and history of kitsch as a distinct cultural category. Special attention is paid
to the analysis of the relationships between kitsch and avant-garde, post-utopian art, namely pop-art, and its
place and role in the international practice of design in the second half of the 1960s-2010s. The author refers
to the concept of “Camp art” by S.Sontag and considers the kitsch/glamour ratio. Kitsch is treated as one of
the methodological principles shaping the design of the postmodern era. Certain aspects of kitsch aesthetics
are analyzed in relation to the works by the world leaders of modern design: A. Mendini, E. Sottsass, A. Rossi,
P.Starck, G. Pesce, M. Umeda, R. Arad, K. Rashid, etc.
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The article focuses on the origin of the Soviet Information Graphics in 1930s. It reveals agitation and
propaganda-oriented features. The author pays particular attention to the Leningrad period of development
of graphic statistics, focusing on its stylistic features and identity. He examines the influence of the Viennese
method of pictorial statistics on Soviet infographics. In general, the article discusses the history of informa-
tion design in terms of creating a new visual language. Based on a figurative representation of numerical data
and interrelation of phenomena, it is widely used in the Vienna method of pictorial statistics. The author pays
particular attention to the sources of this method in the Soviet constructivism.
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