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AHHOTALIMN

YIK 7.01

JTaBposa C.B. Oco6eHHOCTN NCHMXONOTMM BOCIIPUATIA HOBOJ MY3BIKM: 3BYKM KaK 57IEMEHTHI A3bIKa
// BectH. C.-Iletep6. yH-Ta. Cep. 15. 2013. Bpim. 2. C. 3-7.

CraTbs MOCBAIEHA TelITaTbTIICUXONOINN ¥ OCOOEHHOCTSM BOCIPUATHA HOBOJ MYSBIKH, Ifie CPefu
IPOYNX OCOOEHHOCTEN IPOAB/AET CebA Ve OMHAPHOCTY — 3BYKA M 9Xa — 3€PKAIbHOCTHU OTPaXKeHUIT,
OKa3bIBAIOLIEIICA B LIeHTPe CHCTeMBI MTANbAHCKOro Kommnosuropa Canpearope IlappuHO. ABTOp CTAaThu
aHANM3UPYeT TaKKe TBOPYECTBO HEMEI[KOTO KOMITO3UTOpa XenmbMyTa JlaxeHMaHHa, M3BeCTHOTO CBOVM IH-
TepecoM K JaHHOMY BOIIpocy 1 ero usydenueM («Musikalsexistentielle», 1996). ViccnenoBaHme 3TOro Bonpo-
Ca OCYIeCTBIAETCA MapasienbHo. C OfHON CTOPOHEL, aBTOP AIle/UIMPYeT K el Ta bTICHXOIOTYIN ¥ BOCIIPH-
ATHIO HOBOJ MYy3BIKM B paborax Murmens OM6epTy, COBpEMEHHOTO (QPAaHIY3CKOTO YIEHOTO, My3bIKOBEIa,
¢dunocoda u ncuxonora, CenMaaNCTa IO My3bIKaTbHOM CEMAHTVKE M MY3BIKAJIbHOMY PasBUTHIO, MCCIIe-
TOBABIIErO OTHOLIEHNE MY3BIKM 1 6€CCO3HATENIBHOTO, C APYTOil CTOPOHBI — K TBOpYecTBY JKma Jlenésa,
¢dpanuysckoro ¢punocoda-nocTMOfEepHUCTA. ABTOP IPUXOAUT K BHIBOAY O MPUOPUTETHOCTY TUIIEPCTPYK-
Typbl B KoHIentmy X. JlaxeHMaHHa, O OZYMHEHNI IICUXOIOTYH CTYLIATE/IS M 3aMbIC/IA KOMIIO3UTOPA €/~
HOI1 uyiee sepkanbHOCTH B TBopuecTse C. [llappuHo.

Kntouesvle cno6a: TEIMTANIBTIICUXOIOINSA, AKYCTHIECKOE BOCIIPUATHE.

YIK 7.01

JNasposa C.B. «IIpocTpaHCTBO THIINHBI»: MPOHMA M ONITUYECKME M/ITIO3MM B HOBOJI My3bIKe // BecTH.
C.-ITetep6. yu-ta. Cep. 15. 2013. Bpim. 2. C. 8-14.

CraTbs MOCBsAIIEHA NIPOABTIEHNAM MPOHNIECKOTO OTHOUIEHNA K MPOCTPAaHCTBEHHO-BPEMEHHbBIM Ka-
TETrOpuAM, CMENIAIOMIVM ITPYBLIYHBIE OPMEHTHUPHI, B TBOPYECTBE KOMIIO3UTOPOB BTOPOI MOMOBMHEI XX B.

VpoHns — ofHa 13 OTIIPABHBIX TOYEK HOBON MY3BIKM, YTOHUEHHAs CMBICTIOBAs MIpa C MPOCTpPaH-
CTBEHHO-BPEMEHHBIMU KaTETOPYAMMU, YCTPaHEHUe BBICOTBI U ITYyOMHBI (B OTHENbHBIX CydYasax), IPaBo-
MEPHOCTb 3ByKa I MOTTYaHNA, JOMYCKAOLIAsA Pa3IMYHYI0 ITIOTHOCTh 3BYKOBOTO MaTepuaja — BCe 9TH JJ1e-
MeHTBI B TOf M/IV MHOM CTETIeHNM CBA3aHbI C MPOHMEN B OTHOIIEHNN TPAJUIIVIOHHOTO IIOfIX0/Ia K 3BYKOBBIM
CpeficTBaM.

ITycToTa B KayecTBe MY3bIKa/JIbHOI (POPMBI IIPUIIIA B HOBYIO MY3bIKy ¢ TBOpuecTBoM JoHa Keiin-
a. HamomHeHMe mycTOTBI 3ByKaMy M MOT4YaHMeM 0oOpasdyeT HOBYIO (GuIocoduio BCAYLIMBaHMA, KOTO-
pas B fla/ibHEIIeM CTAaHOBUTCA OCHOBHBIM TBOPYECKMM MeTofoM Kommosutopos Cambsarope Illappuao
u XenbmyTa JlaxeHMaHHa. TBOpuecKue yCTaHOBKM 3THX KOMITO3MTOPOB U MX PeaNn3aIiys B OT/eNbHBIX ITPO-
U3BeIeHMAX — B (POKyCe UCCIIeOBATENbCKOTO IHTEpeca aBTOpa CTaThM.

Kniouesvle cnosa: mpoCTpaHCTBO TUIINHBI, ONTUIECKIE VIITIO3UIL.

YIK 783.1

I[Topusko E. V. Oprannoe tBopuectso ®. MeHpenbcoHa-bapTonban: epKkoBHbIe MV CEKYNAPHbIE KOM-
nosumyn? // Bectn. C.-Ilerep6. yn-ta. Cep. 15. 2013. Boim. 2. C. 15-23.

B cTarbe mogHMMaeTCA BOIPOC O TOM, B KaKOil Mepe CefyeT CUMTaTh opraHHble coHaThl Op. 65 1ep-
KOBHbBIMU ITPOMI3BENEHNAMM, A B KaKoi MeEpE€ — CBETCKUMIUL. HPI/I OTBETE Ha 3TOT BOIIPOC IIPUBOJATCA TOUYKU
3peHNs KaK OTeYeCTBEHHBIX, TaK 1 3aPYOeXXHBIX MY3BIKOBETOB. 3aTparnBaeTcs TakxKe IpobeMa TPAaKTOBKI
CaMOro IIOHATNA «E€PKOBHAsA MYy3bIKa». B craTbe Hann OTpa’XxeHue (I)aKTI)I 3 J)KM3HU U TBOPYECKOT'O Iy TN
KOMITIO3MTOPa, KOTOPbIE NTO3BOMIAIOT PACCMATPUBATh €T0 OPIraHHOE TBOPUECTBO C MO3MIUIT He TOMBKO CBET-
CKOJI MY3bIKM, HO 1 LIEPKOBHOIA, YTO TIOATBEPXK/IAI0T IIPOBEJEHHbIN aBTOPOM aHA/IM3 BAPUAHTOB MCIIOIb30-
BaHI IIOTEPAHCKOTO XOPa/Ia U COIOCTaB/IeHNe OPraHHbIX COHAT C Tpajuiueit coHar da camera u da chiesa.

Kniouesvie cnosa: MeH[ienbCOH, OpraH, COHaTa, Xopa, coHara da chiesa.

306



YIK 78.01

ITpinaes M.E. O deHOMEHE «CTPYKTYPHOTO CIyLIAHNA» B MY3bIKaTbHO-COLVIOIOTMYECKOI KOHIICIIIIN
T. AgopHo // Bectn. C.-Iletep6. yu-Ta. Cep. 15. 2013. Boim. 2. C. 24-35.

B craTtpe AEMaeTCA IOIbITKA SKCIVIMKALIN (bEHOMEHa TaK Ha3bIBA€EMOI'O «CTPYKTYPHOI'O CTYLIAHWSA» —
CBA3YIOUIETO 3B€HA MEXJY MY3bIKaTbHO-COIMOIOTMYECKMM M MY3BbIKAaTbHO-TEOPETUIECKUM aCTIeKTaMM
B cucreMe B3rAfoB Teomopa B. Amopro. «CTpyKTypHOe CyllaHue», OCHOBaHHOE y AJIOPHO Ha CMesoit
n OpMFV[HaHbHOI}‘[, X0TA U HpOI/IBBOHbHOI/uI ACCOUMATUBHOCTU O6meCTBeHHbIX " MYy3bIKa/IbHO-KOMITIO3IIVOH-
HBbIX MOMEHTOB, BK/II0OYa€T 3MOLMOHAIbHYI0O CTOPOHY COAEPKaHNA MY3bIKI, TaK MJIN MHA4Y€ OIIMpPasACh Ha
BCe CTODOHBI I XapaKTEPUCTUKM A3bIKA €BPOIECKO My3bIKM. BaXKHbII MPUSHAK «CTPYKTYPHOTO CIIyIla-
HIA» — MPOLECCYaTbHO-AMHAMMNYIECKOE BOCHPUATIE MY3bIKM HEMEUKNM MbICTIUTENEM. CkasaHHOe mox-
TBEPXKIAAET aKTYya/IbHOCTb TPYIOB A,IIOpHO, BO MHOTOM CUMTABHINXCA o6pa3u0M MY3bIKa/IbPHO-aHA/IUTIIE-
CKOTO TIOAIXOfja Y IpefiCTaBUTeNell «<HOBOJ» My3bIKa/IbHOI TepMeHeBTVKM B 3anazHoit EBporne.

Kntouesvie cnosa: Teogop B. AopHO, «CTPYKTypHOE CTyLIaHNe», COTlepKaHMe MY3bIKM, AaHA/IN3 MY3bIKIL.

YK 786.6

Yebypkuua M. H. VIckyccTBO cMelIMBaTh perucTpsl B onoxy ¢ppanuysckoro bapoxkko, ot I.-I. Husepa
mo I. KoppeTra: craHOB/IeHMe M 9BOMIOLNs perncTpoBsix THIoB // BectH. C.-Iletep6. yn-ta. Cep. 15. 2013.
Bpim. 2. C. 36-53.

CocraBieHNe PerNCTPOBOK MBICIUTCA B 3MIOXY GPaHIIy3cKOro bapokko Kak HeOTbeM/IMMas 4acTb Op-
TaHHOTO UCIIOJIHUTENbCTBA. MHorMe ppaHILy3cKMe OpraHHble KOMIIO3UTOPbI MOCBSIIAIOT B 9TY 3IIOXY CIIe-
IMaJIbHBII pasfes IPefucIoBYA K CBOUM OPTaHHBIM COYMHEHMAM OOBACHEHUIO UX PETUCTPOBBIX IPUHIIN-
noB. ITepBbiM B ux psny crout [uitom-Tabpuens Husep (1665).

B cTaThe IPUBOXATCA U aHAMM3UPYIOTCS LIECTh PETUCTPOBBIX CHCTeM KPYIHeIINX GPaHI[y3CKUX Op-
FaHHBIX KOMIIO3UTOPOB BTOPOit TonoByHbI XVII — Havama XVIII cronerus: I.-I. Husepa, H. JIé6era, A. Pe-
30Ha, JK. byaBena, ®.Kynepena u I. Kopperra. ABTOp BbIABIIAET CYIeCTBOBaHNe IIPMHIINIIA PETUCTPOBBIX
TUIIOB, 3a7I0)KeHHOro HuBepoM, 1 paclieHMBaeT €ro Kak OCHOBOIIONIATAIONIYI0 KaTETOPUI0 PETUCTPOBOTO
MBbILTeHNs GpaHIy3cKoro bapokko B 9Ty amoxy. K I7TaBHBIM perncTpoBBIM THIIAM OTHOCATCA: Plein jeu,
Grand jeu, Jeu de Tierce, Fond d'Orgue, Jeu doux, Flates.

B craTbe MPOBOAMTCS CPABHUTEIbHBII aHAMN3 PETMCTPOBBIX HMPMHIMIOB (PAHITY3CKUX OPraHHBIX
KOMIIO3UTOPOB B ITepuof, ¢ 1665 mo 1703 r. 1 IpocieXnBaeTcs UX 3BOMIOLMA. ABTOp YTBepXK/laeT, 4To, He-
CMOTps Ha JIOTMYECKYIO CTPOIHOCTb ¥ BHYTPEHHIOI LIETOCTHOCTb (PAHITY3CKOI PETMCTPOBOI CUCTEMBbI
3TOTO NePHOJia, MMEIOIINE B Hell MECTO BapMAHThI CMEIEHNII CBUMIETENBCTBYIOT O €€ «OTKPBITOCTI» U 3a-
K/II0YAIOT B ce6e MOTEHIIMIO ee faIbHelLIero pasBUTHA.

Kntouesvie cnosa: opran, ®pannusi, bapokko, perucrtp, perucrposka, Husep, JIéber, Pe3oH, Byasew,
®. Kynepes, I. Kopperr.

VIIK 792.01

TFanenun E.P. «CTyguitHOCTb» B COBpPEMEHHOII TeaTpaabHOI nefarornke. Te3ycpl Ha aKTya/lIbHYIO TEMY
/] Becth. C.-Iletep6. yu-Ta. Cep. 15. 2013. Bom. 2. C. 54-58.

Crarbs NOCBAIIEHA aKTyaTbHBIM IPO6/IeMaM COBPEMEHHOJT TeaTpaIbHOI MeJarOrMKI. ABTOD yensaeT
0co60e BHIMaHYe BIMAHNIO «CTYAMITHOCTI» KaK 0COO0T0 NeJarornyeckoro Mofxofia PyccKoii TeaTpaybHOM
IIKOJIBI K BOCIIMTAHMIO MOJIOFOTO aKTepa. AHA/IN3 B3ITIANOB BLITAIOIIXCSA JesATeell pyCCKOTO U COBETCKO-
TO TeaTpPaybHOrO VICKYCCTBA, IIPUBEJEHHBIN B CTaTbe, IOMOraeT OXBAaTUTb MCTOPMIO BOIPOCA ¥ HAMETUTD
JaJbHeNIINe Ty TN ero u3ydeHus. [IpMBORUTCA aHaIN3 IPAKTIIECKOI pabOTHI B YCIOBUAX «CTYAUM», CPaB-
HMBAIOTCA Pas/IMYHbIe TIOJXOAbI K BOCIUTAHNIO TBOPYECKON MHMBUAYA/TbHOCTY B YC/IOBYAX I'PYIIIOBOTO
06y4eHNs CTYAEHTOB, MCCTIEAYIOTCA IICUXONOTIYECKIe IIPOTUBOPeYNs PAa3HbBIX IOJXONO0B K 06yUeHNIO aK-
TEpOB B Pa3HbIX TBOPYECKMX MACTePCKUX. ABTOP /IaeT PEKOMEH/ALMN, KOTOpPbIE, II0 €0 MHEHMIO, MOTYT
HIOMOYb IIeflaroraM-IpaKTIKaM 1 Mo6uTensaM Tearpa. CTOUT MOAYEePKHYTh, YTO, 10 MHEHUIO aBTOPA, TAKOM
IyThb B3a¥IMOOOOTAIIeHN A TeaTPaTbHbIX KO/ He TONbKO HEePCIIeKTUBEH, HO U CITY)XUT JeTy UX COMDKeHNs,
B3aJMOIIPOHVKHOBEHMA 1, C/IElOBATEIbHO, YITTyOIeHNA Y PasBUTHUA.

Kniouesvie cnosa: TearpanbHas Melaroryka, TBOpYecKas MHAVMBULYaTbHOCTD, CTYAMA, KOJIEKTYB, IICH-
XO7IOrMYecKye MPOTUBOPedNs, MaHUITYIATOP.
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VIIK 401.46

TepmoBs K.B. «/Joporoii, MHOroyBaxkaeMblii mKag!» (3aMeTKM Ha MOIAX YeXOBCKMX Iibec) // BecTh.
C.-Iletep6. yn-Ta. Cep. 15. 2013. Boim. 2. C. 59-70.

B craTtbe mOCTaB/IeHa Iie/ib BBLIBUTD HOBbIE CMBIC/IBI IIpK paborte ¢ apamaryprueii A. I1. Yexosa, 060-
3HaueHHble b. 3uHTepMaHOM Kak «Bpems B mbecax YexoBa» u «Hapymenne Puryana». 3anmcku pexnccepa
TOTONHAIOT paboThI TeaTPOBeNa, UCCIENYs «pU(MOBaHUe»-IIepeTeKaHNe YeXOBCKIX TIePCOHAXKEI 13 ITbeCh
B IIbECY B X Pa3BUTUML, VIX TAPHOCTD 1 fyanbHOCTD (Tpernes—Tpuropun, Boitauikuit—Cepe6pskos, Bep-
mHH—Ty3eH6ax). ABTOp IpefTaraeT TeOPUIO «BYX IIATOB», B COOTBETCTBUNU C KOTOPOII CYAbOY 4eXO0B-
CKOTO Tepos1 ONpefienaeT NOCTYIIOK, COBEPUIEHHbIN MM JBaKIbL.

BbiBOBI, K KOTOPBIM IIPUXOAUT aBTOP, MIPO/IMBAIOT CBET Ha 3TUYECKNE MPOO/IeMbl, CBA3aHHbIE C Ce-
TOOHAIIHVM BOCIPUATNEM U IIOHMMAaHMEM IIbEC A.Tl.YexoBa B COBPEMEHHOM Te€aTpe, a TAKXX€ Ha BIIVIAHNE
YEXOBCKUX UJeil Ha pasBUTIE MUPOBOJ TUTEPATYPhI U IpaMaTypruu.

Kniouesvie cnosa: Uexos, Bpems, Putyan, Pudpmosanne u [lyansHocts nepconaxeit, Cobbitue — Ciy-
yaii, «/IBa mara», «/lepeo» Yexona.

VIK 792.03

Hexpacosa M. A. Cuennyeckas npakTuka napikckoro bparcrsa Crpacreit focnoguux B mepBoii 1o-
nosuHe XVI crometus // Bectn. C.-Iletep6. yu-Ta. Cep. 15. 2013. Boim. 2. C. 71-84.

CraTbs MOCBALEHA MCTOPUY PEIUTMO3HOTO Tearpa Bo PpaHumy B 310Xy nosfHero CpefHeBeKoBb,
MaJIo MCCTIefOBAaHHOI B OT€YeCTBEHHOM MICKYCCTBOBEIEHUI. AHAU3UPYeTCA CIIeHNYecKas IPAKTUKA OTHO-
ro u3 Hanbosee U3BECTHBIX CPeIHEBEKOBBIX TeaTpalbHbIX coobuectB — Bparcta Crpacreit TocrogHux,
KOTOPO€ 3aHMMAJIOCh IIOCTaHOBKamu Muctepuit B ITapioke ¢ konna XIV o cepepuupl XVI B. 1 mocTpousio
B 1548 1. mepBEIit paHIy3CKUit TeaTp — BypryHackiuit oTesb.

B craTbe mcronb3oBaHbl pefikMe MCTOPMKO-TeaTpaabHble JOKYMEHTBI M MaTepyabl, YaCTb KOTOPBIX
BIIepBbIE IIepeBeieHa C PPaHIy3CKOro A3bIKa. DTU MaTepyasibl OJIOKEHBI B OCHOBY TeaTpPOBEJYECKOll pe-
KOHCTPYKL[MI KOHKPETHOTO CIIEKTAK/IS — Ma/IOU3BECTHOI aHOHUMHOI «MucTtepun o XepTBONPUHOILIEHUN
ABpaamanr, ceirpanHoit bparcrsom Crpacteii [ocnoguux B Mae 1539 . nepes koponem ®@panuuckom .

Kntouesvie cnosa: cpeliHeBEKOBBII TeaTp, ClIeHNYeCKas MPaKTUKA, MUCTEPHUs, PEKOHCTPYKLIUA CpefiHe-
BEKOBOTO CIleKTaK/sA, bparcrso Crpacreii [ocnnogaux, «Muctepus o >kepTBOIPUHOLIEHNN ABpaaMar.

YIK 792.03+792.09

Ounumonosa [0.A. Tpaguium TeaTpalbHBIX HOCTAHOBOK Ha IIeH3pe npu asope JlrogoBuka XIV
/I BectH. C.-Iletep6. yu-Ta. Cep. 15. 2013. Boim. 2. C. 85-92.

B cTaTbe paccMarpuBaeTCs sAB/IeHNE TeaTPalbHBIX IIOCTAHOBOK Ha IjleHspe Bo PpaHLuy 1pu fBope
kopors JTrogoBuka XIV, packpbIBaeTcst posib MOJOOHBIX CIIEKTAaK/Iell B KOHTEKCTe (GOPMMUPOBAaHUA HOBOTO
IapKOBOTO CTWIA. AHa/IU3 NPOBOAYUTCA Ha NpyMepe TPaHAMO3HBIX IIPUABOPHBIX IpasgHecTB. VTorosne
BBIBOJIbI CTAaTbU IEMOHCTPUPYIOT MOMBITKY OOBACHUTD, II0YeMY B IepUOf, Korna ¢paHIysckas KyIbTypa
HofapuiIa MUpy TaKMX TUTaHOB IPaMaTYPrUy M 1033un, Kak Monbep, Pacun n Byano, B rmaBHOM ormnote
apTUCTUYECKOIT XMU3HM CTPaHbl, B Bepcarie, 3TaHue OCTOSHHOTO TeaTpa He ObIIO TIOCTPOEHO.

Knrouesvte cnosa: JIronoBuk XIV, TeaTpasibHble IOCTAaHOBKY, IVIEHIPHbIE IIPa3fHeCTBA.

VIK 7.046.3:29

AcanxanoBa E.B. ManousBectasle crpannipl 6uorpadumu I.-4.I1a6aruitna — mactepa IletepOypr-
ckoro Gyammiickoro xpama // BectH. C.-Ilerep6. yu-Ta. Cep. 15. 2013. Boim. 2. C. 93-101.

CraTbs IOCBAIICHA MICCTITOBAHNIO TBOPYECKOTO ITYTH OFHOTO 13 MacTepoBs IleTepbyprckoro Oymmumit-
CKOTO XpaMa, OYPATCKOro XyJo)XKHMKa, $unocoda, MaTeMaTHKa, aCTPOHOMA, M3BECTHOTO TYXOBHOTO JeATe/L
[.-Y.1Is65rmitna. IToguepkuBaercst ponb [.-U.1a63ruitHa B cO3BaHMI XPaMOBOIL AeKopalyi fanana [yHsa-
qoiHali B [TeTep6ypre Kak 3HaTOKa peTUrno3Ho-dunocodckoit cuctembl Kamadyakpa, CMIMBOJIBI KOTOPOYI UIpa-
0T 3HAYNTENIbHYIO POJIb B fleKope XpaMa. B crarbe Taxoke aKLIEHTUPYeTCsA BHUMaHNE Ha Xy 0)KeCTBEHHOM aHa-
nm3e WutCTpupoBanHoit pykomvicu [-U.1]a6aruiitna «IloBects 0 MoNOH-TOMHEe» — 1iIefieBpe OYAAMIICKOTO
MICKyCCTBa IepBoii monoByHbI XX B. 13 KoyuieKimy focymapcTBeHHOro Myses uctopym penurun. Viccnepyorcs
ee KOMIIO3VI[YIOHHOE, LIBE€TOBOE 1 IpauyecKoe pelIeHNs.

Kniouesvie cnosa: Tubert, bypsarus, 6yaausm, Cankr-Ilerepbyprekuit ganas, I.-Y. [la6aruiin.
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YIK 769.2

benaxosa T.B. Crunncruyeckas nonmndponnsa sropoii monosunsl XVIII — navama XIX B. (Ha mpumepe
xHkHoI rpadukn) // Bectn. C.-Iletep6. yH-ta. Cep. 15. 2013. Boim. 2. C. 102-114.

Crarbsi OCBsIIIeHa IPO6/IeMe SBOTIOLIUN CTIIS KHVDKHOI IpaduKL, BXXHOI COCTABILAIOLIEl Ipo6meM
COBPEMEHHOIO JCKYCCTBO3HAHMA. B cTaTbe pacKphITbl 0COOEHHOCTH CTU/IEBOM (POPMBI KHIDKHBIX MIIIIO-
crpauuit Bropoit nonosunsl XVIII — xagana XIX B. Kymsrypa odopMIeHNs: KHUTK B 3TOT IIEPUOT, TIepe-
XKMBaja pacuBer. ABTOp M3/araeT oOIeKyabTypHyio Konnenyio XVIII croeTns, onucoiBaeT BUHbETKH,
ajureropuyeckye 1M300paXkeHnsA PpycCKUX WUTIOCTPMPOBAHHBIX U3Januit Bropoii nonosudbl XVIII B., nop-
KpeIUIAoIyie U0 JOMUHUPOBAHNA MOHAPXIYECKO BIACTH. TpakTys oMbreMaTndecKyie KOMIIO3UIIUIL,
aTpubyTHI, MACOHCKIE CUMBOJIbL, ITOFPOOHO XapaKTepy3ys CTUIb POKOKO Ha IpuMepe KHVDKHOI Ipaduku
M3y4aeMOro IepIofa, NCTOPUK MUCKYCCTBA OOHAPY)XMBAET IIPEPOMAaHTIYECKIe MOTUBBI B KHIDKHBIX VJITIO-
crpannax koHna XVIII — navama XIX B. ABTOp HaXOAUT TakKe CEHTUMMEHTaMIUCTCKue TeHpeHym XIX B.
B noptpere Bonbrepa B kuure 1785 1.

OmnmcaHHbIe WITIOCTPALUY CBUAETENbCTBYIOT O HEIIPEPHIBHOM PasBUTUM U IUIOFOTBOPHON XVM3HM
TPafUINil 6APOKKO ¥ POKOKO ¥ HO3BOJLIIOT OLIEHNUTD HOCTUTHYTOE, OMPeNe/NB IIyTH MOCTeRYIOL[Ero pas-
BUTUA PYCCKOTO UCKYCCTBA.

Kniouesvie cnosa: pycckue WITIOCTPUPOBaHHbIe M3aHNsL, 6apOdHbIe, POKAIIIbHBIE VI IPePOMaHTIIe-
CKMM€ TeHeHLMH, a/UIETOPUYECKUIL CMBICTI, MACOHCKME CMMBOJIBL, BTOpasA nonosyuHa XVIII — nauano XIX B.

YK 72.035(410.1)

EBceesa T.II Ilpourtoe n Hacrosiee Hoprymbepnenpa: [I>kon MapTuH — apxurekTop Oymyuiero
/] Becth. C.-Iletep6. yu-Ta. Cep. 15. 2013. Bpim. 2. C. 115-127.

B crarbe aHaMM3MpPyeTCs HACIENYe aHITIMIICKOrO XyfoKHIKa [I>koHa Maprtuna (1789-1854), npakTu-
YeCcK) HeM3BECTHOE PYCCKOMY uuTarernio. PacckaspiBaeTcss 0 KPYIIHOM XyfO>KeCTBEHHOM cobbityy 2011 .
B Benukobpuranun — BoictaBke «Hebeca u Af» pomanTiyeckoro Macrepa. IIpeacrasieH 0630p uctopun
BOIIPOCA B AHIIMIICKOM M PYCCKOM MCKYCCTBOBeleHMN. [laHHOE MccIeiloBaHMe TPOJiO/KAeT HadaToe B CTa-
Tbe «BocTOYHbBIE MOTUBBI B TBOpYecTBe MapTuHa», HalleyaTaHHOI B IIepBOM BBbIIIYCKe HOMepe >KypHaja
«BectHuk Cankr-Iletepbyprckoro yHusepcureta» 3a 2013 . AHanusupyrorcsa ¢punocodckue u o6pasHble
CBA3Y UCKYCCTBa MapTiHa ¢ COBPEMEHHOII XyT0XXeCTBEHHON MPAKTUMKON aHITIMIACKUX apXUTEKTOPOB, TEM
caMBIM 06pa3HO COENVHAA IPOLITOe U Oyfylliee TAKOTO CBOCOOPA3HOTO APEBHErO pajioHa, Kak ceBep AHI-
mu — Hoprym6epneHp. Briepsble aHalIU3MPYIOTCSA JIET€HABI STOTO Kpas U UX BIVIAHNE Ha CTAHOBJIEHUE
TBOPYECTBA XyTOXXKHMKA.

Kniouesvie cnosa: aHIIMIICKoOe UCKyccTBO, [IXKOH MapTyH, aHI/IMiiCKas apXuTeKTypa, Hoprymbepnenn,
Hbrokacr.

YIK 7.031.1

ITanaryrTa J.B. IlepBo6bITHOE 001ECTBO B 3€pKajle MCKYCCTBA: HOBBIIT B3I/IA/, HA MHTEPIIPETALIMIO aH-
TponomMopdHoit mracTuky snoxu Heormuta // BectH. C.-Iletep6. yH-ta. Cep. 15. 2013. Bpim. 2. C. 128-146.

IIpo6meMa MHTEpPIPETALUN AHTPOIIOMOP(HBIX CTATYITOK SB/LIETCS Haubojlee aKTyaIbHOI B U3yde-
HMU MICKYCCTBA Ky/IbTYp HeonuTa u sHeomura EBpomnsr (VII-III Thic. o H.3.). HecocToATenmbHOCTD yMO3-
PUTENIbHBIX T'NIIOTE3 VMHUIIMNPOBAaIAa IIONCK HOBBIX HaHpaBHeHI/Iﬁ I/ICCIIC,[[OBaHI/II/uI, B YaCTHOCTU, B obmacTu
I/IKOHOI‘pa(bI/II/I CTAaTy3TOK 1 X ME€CTa B COOMOKY/IPTYPHOM KOHTEKCTE.

C aroit TouKy 3peHnst Hanbomee MHPOPMATUBHBIMY SB/LIIOTCS «3aKPBITbIe» KOMIUIEKCHI, IIPEICTaB-
NeHHble Habopamu Gurypok. B pabore aHamm3upyroTcs ABa KOMIUIEKCA, OOHAPY)KEHHBIX HA IOCETEHNAX
panHero nepuopa Kynbrypsl Tpunonse-Kykyrenn: ogypu u Vicaits (Pymbinusa). Ob6a Habopa HaXORUINCH
B COCYyflax ¥ BKIIOYamM 21 CUAAIIYIO CTaTy3TKY, pasauyaomiuecs I0 pasmMepam, Gopme 1 ieKopy, u 13 mu-
HMATIOPHBIX KPEC/INII.

AHanu3 vKoOHOTrpaduy CTaTy3TOK MOKA3bIBAET, YTO B COCTAB HAOOPOB BXOAM/IO 6 MY>KCKMX U 7 XKEH-
CKIUX CTaTy3TOK, KOTOpbIe PACIOIATaINCh Ha KPeCInIax, a Takke 8 Gurypok 6es kpecmuil ()KeHCKMX U He-
omperneneHHoro mona). Takum o6pasom, 06a Habopa 1306paxkanu OFHY IPYIITY IIepCOHAXeIT, OpraHN30BaH-
HYIO IIO IPMHONITY N€papXnN, AHAJIOTUYHOI U nepapxmy COuMaabHbIX I'PYIIIL. Takue Ha60pm UCIIO/Ib30OBa-
JIACH U Ha IPYTUX IOCETIEHUAX STOTO IEePUOJA.
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Hab6opb! purypox peryisapHo BOCIpon3Boaumuch B redenne 200-300 yieT, KOrga HOCUTENN KY/IbTYPbI
Tpunonbe-KykyTeHu paccesAl0TCs 0 3HAYUTENbHOI TeppuTOpuy K BocToKy oT Kapmar. B ycmosusax apo-
O/1eHN KOJUIEKTUBOB M OCBOEHVS HOBBIX TEPPUTOPUII HabOPbI PUIYPOK MOIIU M3006paXaTb COOOIECTBO
IPeAKOB, OOLINX I/Is HOCUTENIEH KY/IbTYPBL.

DyHKIMYM HAOOPOB ONPENETAIOTCA KaK B 0071aCTH Ky/IbTa MPEIKOB, TAK M B BO3MOXXHOM IIPUMEHEHNI
UX IpY MHULMALMAX W/WIM B MaHTUYECKOI IpakTuke. IIpekpalienne MCIONb30BaHNUs HAOOPOB CBS3aHO
C U3MEHEHNeM VJIe0IOTMYEeCKIX YCTAaHOBOK Ha C/IefyIolIeM STalle pasBUTHA KY/IbTypbl.

Kniouesvle cn06a: HEONMNT, SHEONINT, UCKYCCTBO PaHHVX 3eMJIele/IblLieB, aHTPOIIOMOpQHas IUIACTHKA,
Kynbrypa Kykyrenn-Tpumnonbe.

VIIK 261.6

ITusosaposa H.B. Komnekiysa pesHoro gepeBa Pycckoro myses. OcHoBHbIe 3Tanbl GOpMUPOBAHUS
/] Bectn. C.-Iletep6. yu-Ta. Cep. 15. 2013. Bpim. 2. C. 147-160.

B cTaTbe M3NIOXKEHDI Pe3yIbTAThl PabOTHI 110 U3YYEHUIO VICTOPUY HGOPMIUPOBAHIA KOJUIEKIIMY PE3HO-
ro JiepeBa, XpaHAmeiica B Pycckom mysee. XpOHONOTMYECKME PAaMKM MCCnefoBanus: cepeauna XIX B. —
1910-€ rogpl. AHaNMM3 JOKYMEHTOB IIO3BOIM/I ONPENENUTD IPOMCXOX/IEHNE M BPEMS MOCTYIIEHNS MaMAT-
HMKOB. PaccMaTpyBaeTcs MCTOPYA TOCYAPCTBEHHBIX M YACTHBIX COOPAaHMIT IPOU3BENeHMIT IPEBHEPYCCKOI
pe3bObI 10 fiepeBy, B TOM 4ncie — Myses [peBHEPYCCKOro MCKyccTBa AKajieMun XyHoxecTs (1856-1897),
O61iecTBa MOOLIPEHNs XYA0XKeCTB, My3es B. A.IIpoxoposa u T.Ji.

VccnenoBaHye BBIIIOTHEHO HAa OCHOBE MaTepyasioB apXuBOB. BO/mbIad 4yacTh MaTepuanoB BhIABIEHA
U CUICTEMATU3NPOBaHa BIIEPBBIE.

Kntouesvie cnosa: fepeso, peabba, Pycckumit Mysert, KONIeKImA.

VIIK 75.034(4)

Paitroponckuit JI.JI. HesameTrnoie repou kaptuH Ilutepa Bpeitrens // Bectn. C.-Iletep6. yH-Ta.
Cep. 15.2013. Bpim. 2. C. 161-171.

CraTbs IOCBsAIlEHA aHA/MN3Y feTaneil KapTuH bpeiirens «[letckue urpol», «HeceHnue xpecra», «O6-
paiuenne ITaBna», «CeHOKOC», «Ilepemch B Budneeme». MHorue kaptuus! [Intepa Bpeiirens uMenT oueHb
TIyOOKMIf, HO 3a4acTyI0 HeOYeBMAHBIIT CMBICT. HeKoTopble repon 1 fleTamy KapTUHBI, He 3aMedeHHbIe IIPY
ee OeI7IOM 0CMOTpe, MOTYT IOOYIUTh 3PUTeNA M3MEHUTD IlepBOHAYalIbHOE BIIEYaTIeHNe O Heil, a MHOIa
U PE3KO M3MEHUTD TIOHMMaHMe ee cofiepKaHuA. JleTansamm KapTuHbl bpeiirens ouyeHb AeTMKaTHO, HO OIpe-
JIeTIeHHO yKa3ajl CBOe OTHOILEeHMe K TOMY, YTO Ha Hell M306paskeHO, TOT CMBICT, KOTOPBIN COfIePKUTCS B U30-
Opa>KeHHOM COOBITHI Y KOTOPBII MOXHO He YIOBUTb ITPY IIOBEPXHOCTHOM 3HAKOMCTBE C IPOM3BECHUEM.

Bpeitre/p Taxoke MOKa3all, 4TO BEMMKOE MOXKET 3aKMIOYATbCA B GM3MYECKM MATIOM MM He3aMeTHOM,
B TOM, YTO Ha IIePBBII B3IVIAJ MOXKET IIOKAa3aThCs OObITEHHbIM.

Kniouesvie cnosa: Ilutep Bperirens, kapTunst bpeiirens «JJeTckme urpel», «HeceHnne kpecra», «Obpa-
mwenne [TaBmar», «CeHoKOC», «Ilepemnuch B Budreeme».

YK 7.036.1+75.047

Oununnosa V.V. Ileitsaxx B TBopuectBe A.IlmacroBa moBoeHHoro mepuopa // BectH. C.-Iletep6.
yH-Ta. Cep. 15. 2013. Bpim. 2. C. 172-178.

BaskHei1eii COCTaBHOI YacTbIO XaHPOBBIX KapTHH, CO3aHHBIX A. A.II/1acTOBBIM [ KPYITHbBIX BbI-
cTaBoK 1930-X ropios, ABnAeTcA nefisax. OH — OCHOBA IIPAKTMYECKN BCEX MOMTOTEH XY/IOKHIKA, OIpemeNns-
IOll[as HACTPOeHMe, 0OPasHyIo IMHNMIO KapTUHbL EAMHCTBO AYIIEBHOTO MM 3MOLMOHAIBHOTO COCTOSHIIA
HepCOHaXKelT KapTUHBI U Meli3a)a — JOMUHAHTHas 0COOEHHOCTDb IPOM3BEIeHNUIT XyOKHMIKA. B ToM, Kak
ITnacToB 4yBCTBOBAJ IPUPORY, OH 61m30K M. IllonoxoBy. XyZOXKHIK 060CTPEHHO BOCIIPMHUMAET KPAcOTy
HePBO3JAHHOCTI MUpa 1 60XKeCTBEHHOTO MIPUCYTCTBUA B HeM. BpeMeHa rofia — BecHa, JIeTO, OCeHb — Ta-
K€ 5Ke TIepCOHaK! KapTUH XYA0XKHUKA, KaK U ero ofHocenbyaHe. [10931s1 He3aMBICTOBATbIX, OObITEHHBIX,
HeTIPUTA3aTeNbHbIX BUOB ITTyOOKO IePeXXMBAETCS CaMUM XYAOXKHIKOM 1 TepefiaeTcs 3putemo. s ITna-
CTOBa He CYILIeCTBYeT Ieli3aka 6e3 )KaHPOBOIO KOMIIOHEHTA. JTa CKIOHHOCTb K IOBECTBOBATENbHOCTIL,
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CIOKETHOJ! HAIIOJTHEHHOCTH, TPOAB/IAET cebs Ha IMPOTSDKEHUM BCETO TBOPYECKOTO IyTH JKMBOINCIA. bes
HPUCYTCTBYA YelOBeKa 3TO HAIIOTTHEHHOE JKM3HEHHOII Hepryeil 6eCKOHeYHOe IIPOCTPAHCTBO CTaHeT bec-
CMBIC/IEHHBIM, TTIOCKO/IbKY JINIID YeTOBEKY JaHO OCO3HATh BE/IMYNe CO3MANIEero TBopia 1 MoIyBCTBOBATh
ce0s1 9aCThIO 9TOr0 MUPO3SAHNIS.

Kntouesvie cnosa: I1nacToB, neit3ax, XUBOMICD, KOMITO3UINA, XXaHpoBas kapTuHa, M. lllonoxos.

YK [711.4.01](72.007-036)

JIncockuit B.I. «Cynepctumn» B rpaflocTponTenbHolt npakTuke Jlennnrpana — Ierep6ypra // BectH.
C.-Iletep6. yu-Ta. Cep. 15. 2013. Bpim. 2. C. 179-189.

B craTbe aHa/MM3MpyeTCs B3aMMOMEIICTBIE B ICTOPUYECKOM LieHTpe IleTepOypra HeKOTOPBIX 06pa3oB
TPaAVIIMOHHON I MOIEPHVICTCKOM apXUTEKTYpbI, oTHOCAmuxcA, mo C. O. XaH-MaromesioBy, K IpOTUBOCTO-
AWM JPYT SPYTY «CYIePCTUIAM» U JaTUPYeMbIX epuofioM ot 1917 r. mo Havana XXI B. JlenaroTca BEIBObBI
O CTEIIEHN VX COOTBETCTBUA KJIACCMYECKOMY KOHTEKCTY U TPafOCTPOUTENbHBIM TPpaaULIVAM.

Kniouesvie cnosa: coBpeMeHHas apxurekrypa IletepOypra, rpaloCTpONTeNbHasA AEATEIBHOCTD, MCTO-
pyrdecKuii HeHTp, «cynepctimm», C. O. Xan-Maromenos.

VIIK 711.4:719(470.23-25)

Cemennos C.B. DopMmupoBaHye IPMHINIOB COXPAHEHNA APXUTEKTYPHO-TPaOCTPOUTENTLHOTO HaCTIe-
musA CankT-IletepGypra Ha OCHOBE 3aKOHOMEPHOCTEJI €T0 TPEXBEKOBOTIO IPajlOCTPOUTETIBHOIO PasBUTHA
/! BectH. C.-ITetep6. yH-Ta. Cep. 15. 2013. Bpim. 2. C. 190-211.

Crarbs IIOCBAIIICHA HapanneanOMy n BSaI/IMOyBHSaHHOMy PacCMOTPEHNIO TPafOCTPOUTENIbHBIX 3a-
koHoMepHocTeit pa3Butua Caskr-IlerepOypra u Cankr-IletepOyprckoit armomepanuyt, GpOpMIUPOBaHNIO
ee BaXKHENIIINX IIPOCTPAHCTBEHHO-KOMIIO3MIIVIOHHBIX OCO6eHHOCTeI‘/‘I Y Pa3BUTUIO CHICTEMbI OXPaHbI KYTII)—
TypHOro Hacienus. IlokasaHbl Ba>KHeJIIMe KOMIIEKCHbIE 0COOEHHOCTM MCTOPUYECKOro GpopMmpoBaHus
Cankr-Iletep6ypra u ero IpuUropogHON 30HBI. BBIAB/IEHBI ITaBHbIE IPOCTPAHCTBEHHBIE XaPAKTEPUCTUKY
ropopia Ha HeBe: rpajoCTpONTENIbHO-KOMIIO3UIIMOHHOe nocTpoeHue Cankr-IleTepOyprckoit cucteMbl Ha
OCHOBe IIPMHIINIIOB CO3[JAHNA «MI€a/TbHOM aI7IoMePaI»; eAMHCTBO PYKOTBOPHOTO, IPMPOIHOTO 1 apXeo-
JIOTMYeCKOro IaHAMA(TOB; GOPMUPOBAHIE YHUKATBHOTO ICTOPUYECKOTO IPalOCTPOUTEIbHOTO TeHeTIYe-
CKOTO KOJJa CTO/IMYHOTO TOpOfia 1 ero armomMepanyu. [TokasaHa fOCTaTOMHO YeTKast STAITHOCTDb Pa3BUTHA CU-
CTeMBI OXpaHBbI KyIbTypHOro Hacmenusa CaHkT-IleTep6ypra 1 chopMynIupoBaHbl IpoOIeMbl COBPEMEHHOTO
9Tala BbIABIECHNA M COXpaHeHMsA ucTopudeckoro Cankr-Iletepbypra kak 06bekTa Bcemmuproro Hacmemys.

Kniouesvie cnosa: Cankr-IlerepOypr, CaHkT-IleTepOyprckas aromepanus, «MfeaabHas aroMepa-
LVsI», VUCTOPUYECKUII TPajlOoCTPOUTENbHBI reHeTndeckuit kox CaHKT-IleTepbypra, rpaocTpOUTENbHO-
KOMIIO3MIIMOHHOE IIOCTPOEHNE, PeITIaMEHTBI, apXe0JIOTMYecKye, UICTOPUIECKIe U IIPYPOJHbIE TaHAMA(TEL,
o6wext Bcemnproro Hacrnepust.

YK 72.03:82»18»

CreknoBa V. A. PeanbHOCTD 1 yTOonuA B apxutexrype IlerepGypra (mo npoussepennsam A. C. ITyuiku-
Ha) // BectH. C.-Iletep6. yH-Ta. Cep. 15. 2013. Bpim. 2. C. 212-222.

TTonbiTKa PEKOHCTPYKIMM IIpeACTaBIeHnil epsoii nonosuHbl XIX B. 06 ucropum apxutekTypsl Ile-
TepOypra cfieflaHa B KOHTYpPaX IOHATUIL, IPeIbsABICHHBIX B IO3TUYECKNX, IPO3aNYeCcKNX, IyOmuucTuye-
cknx tekcrax A. C. ITymkuHa. PaccMoTpeHbl 0COO@HHOCTHM peabHOTO apXUTEKTYPHOTO IIPOCTPAHCTBA U X
obpasHble TpakTOBKM. OObEeKTUBHOCTb aPXUTEKTYPHOJ CEMaHTVKM, HAKOIUIEHHOI B 9TaJIOHHOM Xy[IOXe-
CTBEHHOM A3BIKe, CBA3BIBAETCA C 3CTETUIECKVIMI Y TMYECKMMM HaIlMIOHA/TbHBIMY LIEHHOCTAMM. BeiBopgmTCA
COOTHOIIIeHNe 0OHa)KEHHBIX II03TOM I1apaJlOKCOB PeaIbHOTO FOPOJia U €ro OTpakeHuit Muda o ropope-co-
BepIIeHCTBe, 00ecreyrBaolleM IPaBUIbHYI0 >KU3Hb. [0Ka3aHO, KaK CUHXPOHM3MPOBAHbI OObEKTHBHDIE
U UJeaJibHbIe CBOVICTBA ropofa Ha HeBe ¢ TeM, 4TO yrommsa — 6e3yc/IOBHAasA IIPUHAMIEKHOCTD €TO peaslb-
HOCTY, 3aJlaHHasA KaK He/lb3dA 6o/ee yOeauTeNbHO CaMoil apXUTeKTYpOil.

Kniouesvie cnosa: apxuTeKTypa, noasus, yrouus, [letep6ypr, ITynxus.
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VIIK 745.521

Konrmmesa H.T,, Mapues B.A. Ysopuble gByxcnoiinbie TKanu Ilensenckoit rybepuum // BecTh.
C.-Tletep6. yu-ta. Cep. 15. 2013. Boim. 2. C. 223-231.

B craTbe IpeHCTaBI€HBl Pe3y/IbTaThl aHAIN3a Y30PHbIX TKaHelt [leHseHckoll rybepuun. ITomydeHst
CIeAyIOlMe pe3y/IbTaThl: 1) MccIenoBaHHbIe 00pasIibl II0 CBOEMY CTPOEHUI0 — JIBYXC/IOVHbIE TKaHU; 2) Ha-
PAny C paHee M3BECTHBIMM CIIOCOOaMM HEeKOPUPOBaHMA HApPOJHBIX TKaHell B IleH3eHCKOI rybepHUM Npu-
MEHA/IaCh TEXHNUKA ABYXCIOMHOTO TKa4eCTBa; 3) paCCMOTPEHHBIE TKAaHU CTPYKTYPHO MICHTUYHBI IBYXC/IO-
HBIM TKaHsAM Psi3aHCKOII Ty6epHIN, KOTOpBbIe OBLIN OIICAHBI aBTOPAMIL B CTaThe «BOCCTaHOBIIEHNE fpeBHe-
TO BMJa PYCCKOTO Y30PHOTO TKa4eCTBa — Y30PHOTO ABYXC/IOMHOrO TKayecTBa» (2012 r.).

ABTOpaMM NpefIo’KeHa TaKXKe CXeMa, Ha3BaHHAsl «CXeMOJI IIOCTPOEHM Y30Pay», C TOMOIIBI0 KOTOPOI
00DbACHEH XapaKTepPHbII BHEIIHWII BIJ, OPHAMEHTOB. B Homo/nHeHMe K 9TOMY OKa3aHo, KaK 10 XapaKTep-
HBIM 0COOEHHOCTSIM MOXKHO OIIPee/IUTh ABYXC/IOIHBIE Y30pHbIe TKAaHU B TPAAMUIVMOHHOI ofexze [lensen-
ckoit rybepHyn. IIpennoxeHo BIENMNUTD STU TKaHU B OTAE/bHBII BUJ PYCCKMX HAPOIHBIX Y30PHBIX TKaHel,
KOTOPBIIT IIPeACTaB/IsIeT MHTePeC /ISl CO3AAHIMA HOBBIX 00DBEKTOB IeKOPATUBHO-IPUKIAJHOTO UCKYCCTBA.
CraTbsa MOXKeT OBITH II0OJIe3Ha CTYEHTaM CIELVaNTbHOCTH «J]eKOpaTMBHO-TIIPUKIaHOE MCKYCCTBO» U APY-
IMX XYJOXKECTBEHHBIX CIELMAJIbHOCTEN, a TAKXXe UCKYCCTBOBEJAM I IIMPOKOMY KPYTy CHELMaaUCTOB IO
HapOJHBIM KOCTIOMY.

Kntouesvie cnosa: y3opHble JBYX/IO/HbIE TKaHMU, TPAIMIMOHHAA ofiexkaa [TeH3eHCKoit rybepHum.

YIK 7.038.6+7.067+769.91

Bamyxk O.A. ConuanbHO-NOMUTHYECKMII NJIAKAaT 3MOXM IePeCTPONKM: KapHaBalbHO-YTONMYECKOe
B KOMMYHMKAaTVBHOM NPOCTPAHCTBe «IO3JHel coBeTcKoil uuBmansamm» // Bectn. C.-Iletep6. yH-Ta.
Cep. 15. 2013. Bpim. 2. C. 232-240.

ABTOPCKMII COLMANbHO-TIONMUTUYECKMIT IMaKkaT 1986-1991 rrT. uccmenyeTcs B acleKTe aKCHOIOTHMYe-
CKOTO JIMICKyPCa U KaTeropuii CMEXOBOJ Ky/IbTYPbI, TPaKTyeMoii B TepMuHax M. M. baxtuna. HesaBucumbiit
aBTOPCKUII II/IAaKaT SMOXM IIEPECTPOIKM PacCMaTPUBAETCA KaK CBUIETENbCTBO KOPPO3UM COBETCKOTO CO-
IMOKY/IBTYPHOTO TaHALIA(Ta, OTPaXKeHNe MHTE/UIEKTYaIbHBIX IIOUCKOB IIePHMOfia «HAIOMa MMIIePHI», KaK
byKcanma «TOKOB» 06IeCTBEHHOr0 MeTabommaMa. ABTOP MHTEPIPeTUpPYeT 06pasbl M MPMEMbI, C HOMOIIbIO
KOTOPBIX IUTAKATUCTBI Pa3BEHUMBAMY MUGDOIOIU3POBAHHDI HAPPATUB «BEIUKOI YTONNI», JeMOHCTPH-
PY# 3a4acTyI0 B KAPHABaJIbHO-TPABECTUITHOM K/TIOUe MIe0IOTeMbl O(UIMAIBHOI KYIbTYPhI «3acTos1». IIpn
3TOM aBTOP 3aK/MIOYaeT, YTO XyIOXKHMK B Poccum Bcerfja coxpaHseT ONpeeneHHyI0 Mepy UjeanbHO-yTO-
IIYECKOTO BOCTIPUATHA PEANBHOCTH, KOTOPas MO3BO/IAET MY He MOPhIBaTh OKOHYATENBHO C Mapafii3HbIM
METaHApPaTUBOM JJaXKe B CIOKHBIX YC/TOBUAX MCTOPUYECKMX TIEPEMEH.

Kniouesvie cnosa: rpadydeckmit Au3aitH, COLMANbHO-IOMUTUYECKMII II/TaKaT, aBTOPCKMIT ITaKaT, CO-
BeTCKas rpadyka, KapHaBaJbHO-YTOIMMYECKOe MbILITEHNEe, KOMMYHUKALMA, TIePeCTPOiiKa, aKCHUOIOrnye-
CKMIL INCKYPC.

VIIK 038.53

IOpura A.A. ®eHomeH net-art B coBpeMeHHoi1 Kynbrype // Bectn. C.-Iletep6. yH-ta. Cep. 15. 2013.
Bom. 2. C. 241-254.

CraTbs IOCBsAIeHa aHa/MU3y QeHoMeHa net-art (CeTeBOro MCKyccTBa). ITO HOBas, MPAKTUYECKM He
U3y4eHHas 00/1aCTh COBPEMEHHOTO MCKYcCTBa. 1]e/bio JaHHOTO MCCIeNOBaHNA AB/IAETCA M3ydeHye net-art,
OIIpefeneHNe €ro rpaHull, OnyMcaHye OCHOBHbBIX XapaKTEePUCTUK. B nepBoﬁ YacCcTU! CTaTbu HO,E[pO6HO pac-
CMaTPpUBAKOTCA NIPEAIIOCBUIKY BOSHNKHOBEHNA U ICTOPUA CTAHOBIIEHUA (beHOMeHaZ pax 6)'[]/[3KI/IX K net-art
(beHOMeHOB I/ICKYCCTBa, TEXHOJIOTYECKNE VI COLVIAIbHBIE ITPENIIOCBIIKY BOSHUKHOBEHNA. Bo BTOpOI7I qacTtu
CTaTby aHAIM3UPYETCA PsJ IPOM3BEeHMII net-art, a MMEHHO MX ayAMOBY3YalbHasA CTPYKTypa, 0COOEHHO-
ctu VIHTepHeTa KaK Cpefibl CyLleCTBOBaHMA net-art MpousBeneHnii, yHKalbHble MeUITHbIE BO3MOXKHOCTH,
CHOCO6I)I KOMMyHI/IKaLU/II/I CO 3pUTEJIEM, B3aVIMOB/INAHNA C 6III/13KI/IMI/I CI)eHOMeHaMI/I I/ICKYCCTBa. ABTOP omnpe-
IessieT MecTo net-art B cdepe COBPEMEHHOTO VICKYCCTBA, OYEPUYMBAET €r0 IPaHMIIBL, @ TAKOKe PacKpbIBaeT
yHI/IKa}IbHOCTb 9TOr'0 HOBOTO ABJ/ICHUA B Ky]IhType.

Kniouesvie cnosa: peHoMeH net-art, ceTeBoe MCKYCCTBO, ayAMOBU3Ya/lbHbIe CTPYKTYpPbl, MHTEPAKTHUB-
HOCTb.
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VIIK 371.036

Cumynnu A.B. Cankr-Ilerepbyprckas XymoxecTBEeHHO-3CTeTMYecKasd TMMHa3uA Ne 190 — mopens pu-
3aJIHEPCKOIl IpefakajeMuyecKoil moaroroBku (x 50-meturo mepsoro Bbimycka) // Bectn. C.-Iletep6.
yu-Ta. Cep. 15. 2013. Bpim. 2. C. 255-265.

Hacrosras craTbsi — IePBbIil pa3BePHYThI PaccKa3 06 y4eOHOM 3aBeIeHNH, CYIIECTBYIOLIEM yKe
nonBeKa. Xy/l0)KeCTBEHHO-3CTeTnYeckasa ruMuasusa Ne 190, o KoTopoit ujieT pedb, M3BECTHA MEHbIIIE, YeM
JIutgeit umenn B. B.VMorancona (6siBuras CXIII), mpu ToM, 9TO 3TH yueOHBbIe 3aBeeHNsI BO MHOTOM TOXJe-
CTBEHHBI: OHJI TOTOBSIT YYalIMXCs K IOCTYIUIEHNIO B ABA I/IABHBIX [I€TePOYPICKUX Xy[O>KECTBEHHBIX By3a —
Cankr-IleTepOyprckyro rocysapcTBEeHHYO XyA0XKeCTBEHHO-IIpoMbILIeHHYI0 akaiemuto (CIIIXITA) nme-
ot A.JL IIturmnua n CaHkT-IleTepOyprckuit rocyqapCTBEHHbI aKaTeMUIeCKUil NHCTUTYT >KUBOIICH,
ckynbaTypsl u apxurekrypbl (CIITAVIDKCA) umenn V. E.Pennua. Pasuuma B ToM, uTo rumHasus Ne190
He BXOAUT afMUHUCTPATUBHO B CTPYKTYPY IPOCIABIIEHHOIO By3a-MATPOHA, YTO, KaK SIBCTBYeT U3 IIy6/m-
Kal[i11, OTHIOAb He YMAJIseT ee PO B Pa3BUTHUM IIPO(eCCHOHATBHO-XY[OKECTBEHHOI! U 061K y/IbTYPHOI
cdep. ABTOp, U3BECTHBIII NeTepOYPrCKUIT XYZOXKHMK, UCKYCCTBOBE 1 IIEfaror, BUAUT IPo6IeMy, IO €ro
COOCTBEHHOMY BBIPAKEHUIO, «M3HYTPM». BoIycKHMK rumHasuu Ne 190, oH BOT yke 40 JieT Ipenofaer B ee
CTeHax.

Ero pacckas, 0ueHb JIMYHBII, HAIIMCAHHBII )XVMBBIM A3BIKOM ¥ BMECTE C TeM JOCTOBEPHBII, — 00 MCTO-
pun, cructeMe 06ydeHus, pe3yabTaTax U IePCIeKTUBAX IMMHA3UY, HeJICTBUTEIbHO SB/IAIOIIENICS B CBOEIT
BO3PACTHOI TPYIIIIE «Ky3HUIIEN KaJpPOB OT€4eCTBEHHOTO Ausaiina». HamrydimeMy BocnpuaTuio TeKcra Cro-
cobcTByeT oboraieH1e MHPOPMALMOHHOI YaCTH CBOOOIHBIMY aBTOPCKUMI PasMBIIIIIEHNUAMIA.

TekcT, XapakTepusyeMblif aBTOPOM KaK «IITPUXM K HMOPTPETY», C CO3HATENbHBIMY COKpAIeHUAMU
B IepCOHMUKALNY, CTATUCTHKE I T. II., IPEIyCMaTPUBAET, TAKUM 00pasoM, IPOJODKeHMe PabOTHL.

Kntouesvie cnosa: BpimyckHmKy, ruMHasusa Ne 190, pusaits, CIITXIIA, yue6HOe 3aBeneHue.

VIK 21+211.24215+234.234261.6+501

Komerikuu K.B. Hayka u Teonorusa: coBpeMeHHBIT poccuiickmit KoHTeKcT // BectH. C.-Iletep6. yH-Ta.
Cep. 15. 2013. Bpim. 2. C. 266-289.

CeropHsa HapA#y ¢ PacliBeTOM PallMOHAIbHOTO HAyYHOTO 3HAHMA HAOIIONAeTCsA IIOBCEMECTHBIN POCT
PeIUIuosHOCTU. DTO JieNaeT aKTyasIbHOM IPOOIeMy COOTHECEHN HayYHOTO U PEUTMO3HOTO B3ITIANOB Ha
mup. B Poccun 6orocoue 6b10 He HayYHOI YHUBEPCUTETCKON HUCLUIIINHOI, @ TPeAMETOM, M3y4aeMbIM
OynywmuMu cBseHHOCTyXuTenamu. CosfaHne Kapeap TeOIOInN M TeONOTMIeCKUX (HaKyIbTeTOB OTKPBI-
BaeT ITyTh K OTKPBITOMY IUIOFOTBOPHOMY MAJIOTy MeXHy 60TOC/IOBCKYM ¥ €CTeCTBEHHOHAYYHBIM 3HAHUEM,
BO3HMKIINM Kak 6orocnoBue Kuury ITpupopsl, JOIONMHUTEIBHON 1I0 OTHOLIEHMIO K B1u6mum, co3gaHHoIL,
KaK yTBEepXK/Jal0T aBpaaMIyecKyie peturnum, TeM xe TBoprjom.

Kniouesvie cnosa: 6orocnosue, Hayka u pemurysa, Kuura IIpupopbl, Teonorndeckuii GaKynibreT, Mex-
PE/TUTO3HBII AMasIOT.

YIK 7.067+72.034

JTaspos JL.II. ®nopennus: or Canra-Mapus genp Poope o namanuo Inrru // Becrn. C.-Iletep6. yH-Ta.
Cep. 15. 2013. Bpim. 2. C. 290-299.

Crarbs noctpoeHa B (popMe IMYTEBBIX 3aMETOK M COIPOBOX/AETCS 3apycoBKamy aBTopa. OHa Io-
CBAIIIEHA MICTOPUYM BO3HMKHOBEHMA NMaMATHMKOB 3o74ecTBa XIII-XVI BB. Bo PnopeHIun, ux pasBuTio
B IIOC/IeAyIoIe BpeMeHa. IIpuBoasaTCca JaHHbIE O BRITAIOLLENACA POIM STOTO TOPOJAa B CTAHOB/IEHUM COBpe-
MEHHOV €BPOIENCKON KyNbTyphL. IloguepKuBaeTcs, 4To CyIeCTBYIOIAsA B HAIN JHU IPajOCTPOUTENbHAS
CTpyKTypa ncropudeckoro sigpa Omopentun (eme B 1982 r. OHECKO 06bsaBun 1ieHTp DopeHmmu «Ha-
ClIefiiieM YeloBeYecTBa»), COXpaHUIA peasibHble IPM3HAKY 3aCTPONIKY, BO3HMKILEN Y>Ke B JPEeBHEPUMCKYIO
310Xy. BHUMaHMe aKLeHTUpyeTCss Ha B3aMMOCBA3M apXUTEKTYPHO-CTPOUTENBHOM IeATEIbHOCTH C 9KOHO-
MIYECKOJT 11 MOUTUYECKOI )KU3HDIO 00IIeCTBa, YTO HAIIJIO OTPaXKEHMe KaK B Pa3BUTUM TUIIOJIOTUY 3aHMI
Y COOPY)XEHMIL, TaK 1 B Cy[bOe KOHKPETHBIX IIOCTPOeK. Bompoc paccMarpuBaeTcs Ha IpuMepe HeOObIIOro
YIC/Ia BBIJAIOIMXCS IPOU3BENEHUI aPXUTEKTYPBL.

BeicKasbIBaeTCsl IPEFIIONOKEHIIE, YTO Py (GOPMUPOBAHNI FBYXCIOMHOI KOHCTPYKIIUI KYIIO/IA CO60-
pa CanTa-Mapus fgenp @bope 6bUI MCIIONB30BAH OIBIT COOPYXeHust Barntucrepns, rie moKpsITHE TOTO6HO-
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TO TUIIA TIOSBMU/IOCH Ha TPU CTONETHA paHee. IlofyepKuBaeTcs poib BHYTPEHHNX (PyHKIMOHAIBHBIX CBSA3eEIl
komrutekca ITamano Bekkno — Yuum — Kopupgop Baszapn — IMamanro Ilntty, koTopsie obecrieunmn
HaJeXHoe 11 6e30macHoe epeMelleHle 13 IIPaBUTE/IbCTBEHHOTO 3[jaHNs YPULILM B CEMEITHYIO pe3U/eHIINIO
ITanamuo ITurTn.

Kniouesvte cnosa: OnopeHnns, apxuteKTypa Bospox/eHns, KynbTypHOe Haclefye, COManbHbIN 3a-
Ka3, IIPeeMCTBEeHHOCTbD.

YK 73.05.079

KornomanoB A.O. Oco6eHHOCTH «aHATOMUM MHTerpauum». PyrKcKasd KBafipyeHHane CKyIbITYpbI
2012 r. // Becth. C.-Iletep6. yH-Ta. Cep. 15. 2013. Bpim. 2. C. 300-305.

B 0630pe paccMaTpMBaIOTCA XYA0XKECTBEHHBIE IIPOEKTDI, IPeACTaBlIeHHbIe Ha PIDKCKOIT KBapMeHHa-
/e CKy/IbITYPbI 2012r.u HEKOTOPbIE MOMEHTDI, CBA3aHHbIE C IPEAbIAYIIVIMI aHATIOTMYHBIMI BbICTaBKaMI.
Bo Bpems ocnoBanusa Ksagpuennane B 1972 I. pelieHne o ee IpoBefeHNN ObUIO IPOIPECCUBHBIM ILIATOM,
TaKuM 06pasoM COBETCKasl CKY/IBITYpa ClIefoBajIa 00IeMIpOBOIl TeHAeHIMN. BicTaBiaBuIascs Ha KBa-
IpMeHHasIe CKY/IBIITYpa IIOYTH BCerna MMena GUrypaTuBHBIN XapaKTep, X0TA K Hadany 1990-X rogos Hame-
TUINCH 6OTIee pafuKaIbHble TEHAEHIMN B 00/1acTy GOPMBbI, IOA/IMHHAS pealn3alisi KOTOPBIX IPOU30LIIa
TO/bKO Hocre obpeTenns JlaTBuet HesaBucuMmocTy. B 2004 r. KBagpueHHane mpoBoaniach 1oj AeBU30M
«EBporieiickoe IpOCTPaHCTBO», U [IABHOIL ee Mfieelt OblIa OpraHM3alys Cpefbl U CYLIeCTBOBAHME B Hell
TPEXMEPHOr0 0OBEKTa, YTO OOBIIPHIBATIOCH HA Pa3HBIX YPOBHSIX, B TOM 4MC/Ie U reononuTudeckom. Cre-
mytomas KagpuenHnare, mporenuras 8 2008 T., B 11e71oM Obla HeyAadHA B CHIIY CBOEIL ITOUTIYIECKOIT TeH-
nenumosHocTu. Hakonern, Ksagpuennane 2012 r. okoHYaTeTbHO IPEBPATUIACH B apeHY /I MapIMHANTbHBIX
HeﬂTeHeﬁI JMCKYCCTBA, SKCIUTYaTUPYIOIINX TEMBI, IIOTEPABIINE aKTYya/TbHOCTD.

Kntouesvie cnosa: Pvxckas KpafpueHHase, COBpEMEHHas CKY/IbITYpPa, COBETCKasA CKYIbITYypa, /1aT-
BUIICKasA CKY/IBITYpPa, UCKYCCTBO CTpaH Bantuu, mabnux-apr.
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ABSTRACTS

Lavrova S.V. Features of psychology of perception of new music: sounds as language elements // Vestnik
St. Petersburg University. Ser. 15. 2013. Issue 2. P. 3-7.

Lavrova Svetlana V. — Candidate of Art Criticism, Associate Professor, Saint Petersburg State University, Rus-
sian Federation; e-mail: slavrova@inbox.ru

The article is devoted to gestalt-psychology and reveals some features of perception of new music which
is characterized by an idea of binary of — a sound and an echo — a smooth surface of reflections, which
is in the center of a system of an Italian composer Salvatore Sciarrino. The main concern of the article is
works by a German composer Helmut Lachenmann, who is known for his research on this issue (Musik als
existentielle (Lachenmann H. Erfahrung: Schriften 1966-1995. Wiesbaden: Breitkopf/Hartel, 1996). In addi-
tion, the article focuses on the researches of Michel Imberti in gestalt-psychology and Gilles Deleuze, a French
philosopher, postmodernist. It concludes that a H. Lachenmann’s conception rates the hyper-structure most
highly and psychology of a listener and the concept of a composer are subdued to the idea of smooth surface
of S. Sciarrino.

Keywords: gestalt-psychology, acoustic perception.

Lavrova S.V. «Space of silence»: irony and optical illusions in new music // Vestnik St. Petersburg Univer-
sity. Ser. 15. 2013. Issue 2. P. 8-14.

Lavrova Svetlana V. — Candidate of Art Criticism, Associate Professor, Saint Petersburg State University, Rus-
sian Federation; e-mail: slavrova@inbox.ru

The article is devoted to manifestations of irony towards the existential categories, that resulted in shift-
ing conventional reference points, on the example of works by the composers of the second half of the XX
century.

Irony is one of the starting points of new music: delicate semantic game with existential categories,
elimination of height and depth, in some cases, legitimacy of sound and silence that allows various density of
sound material, all these elements are to some extent connected with irony concerning a traditional approach
to sound means.

Emptiness as a musical form came to new music with John Cage’s creativity. Emptiness filling by sounds
and silence shape a new philosophy of listening, which becomes further the main creative method of such
composers as Salvatore Sciarrino and Helmut Lachenmann, whose creative views and works are the main
concern of the article.

Keywords: space of silence, optical illusions.

Porizko E.I Organ works by Felix Mendelssohn-Bartholdy: ecclesial or secular works? // Vestnik St. Pe-
tersburg University. Ser. 15. 2013. Issue 2. P. 15-23.

Porizko Ekaterina I. — Student, Saint Petersburg State University, Russian Federation; e-mail: eporizko@mail.ru

This article explores an issue about to what extent we can speak about Organ Sonatas Op.65 as ecclesial
or as secular works. Dealing with this issue we have encountered different points of view of Russian and for-
eign musicologists. In this article we also enlighten some details of composer’s life which let us consider his
organ works not only as secular ones, but also as sacred music. It can be confirmed by analyzing some variants
of using Lutheran choral as well as by comparison between organ sonatas with tradition sonata da camera
and sonata da chiesa.

Keywords: Mendelssohn, organ, sonata, fugue, chorale, sonata da chiesa.

Pylaev Mikhail E. The phenomenon of “structural hearing” in the musical sociological concept of Theo-
dor W. Adorno // Vestnik St. Petersburg University. Ser. 15. 2013. Issue 2. P. 24-35.

Pylaev Mikhail E. — Candidate of Art Criticism, Associate Professor, Perm State Humanitarian Pedagogical
University, Russian Federation; e-mail: pylaevm@mail.ru

The article attempts to reveal the phenomenon of so-called “structural hearing’, which can be under-
stood as an interlink between music-sociological and music-theoretical aspects in the system of views by
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Theodor W. Adorno. The “structural hearing” is based on rather original and special, still arbitrary associa-
tions; it includes an emotional side of musical content and relies on all features and sides of the language of
European music. An important sign of “structural hearing” is a procedural, dynamic perception of music by
the German philosopher. His works are of current interest as before and are considered as exemplary ones for
the musical analysis by the “new” musical hermeneutics in the Western Europe.

Keywords: Theodor W. Adorno, “structural hearing”, content of music, musical analysis.

Tchebourkina M.N. The art of combination of organ stops in French Baroque era, from G.-G. Nivers
to G. Corrette: origin and evolution of «stop combination» types // Vestnik St. Petersburg University. Ser. 15.
2013. Issue 2. P. 36-53.

Tchebourkina Marina N. — Candidate of Art Criticism, concert organist, member of the Historic Organs
National Commission in France, Chevalier des Arts et des Lettres; www.marina-tchebourkina.com

In the era of the French Baroque organ drafting of registrations (combinations of stops) was regarded
as an integral part of a performance. In 17-18th centuries many French organ composers devoted a special
section in the Preface of their Organ works to the explanation of their register principles. The first composer
of this kind was Guillaume-Gabriel Nivers (1665).

This article contains and analyzes six systems of combination of stops used by French major organ
composers in the second half of the 17-early 18th centuries, namely G.-G. Nivers, N.Lebégue, A.Raison,
J. Boyvin, E.Couperin and G. Corrette. The author reveals a «stops combination types» principle, established
by Nivers, and ascertains it as a fundamental category of the French Baroque registration thinking in this era.
The main «stops combination types» in this period are: Plein jeu, Grand jeu, Jeu de Tierce, Fond d'Orgue, Jeu
doux, Flates.

This article presents a comparative analysis of the French register principles that the organ composers
used during the period from 1665 to 1703, and traces their evolution.

The author argues that, in spite of the logical coherence and internal integrity of the French register
system of this period, it features some combination options, which show its “openness” and allowed its further
development.

Keywords: organ, France, Baroque, organ stop, combination of stops, Nivers, Lebégue, Raison, Boyvin,
F. Couperin, G. Corrette.

Ganelin E.R. “Studio” in modern theatrical pedagogy. An abstract on the current topic // Vestnik St. Pe-
tersburg University. Ser. 15. 2013. Issue 2. P. 54-58.

Ganelin Eugeny R. — Candidate of Art Criticism, Associate Professor, St-Petersburg State Theatre Arts Acad-
emy; Associate Professor, Saint Petersburg State University, Russian Federation; e-mail: eganelin@mail.ru

The article is devoted to the problems of modern theatrical pedagogy. The author pays special attention
to the influence of the “studio” as a specific pedagogical approach of the Russian theatrical school on training
of young actors. The analysis of the views of prominent figures of Russian and Soviet theater in the article
helps to cover the history of the problem and to identify further ways to study it. The article provides an analy-
sis of works in a “studio”, compares different approaches to educating creative individuality in group learning,
explores the psychological contradictions of different approaches to teaching actors in various workshops. It
gives some advice which can help both teachers and theater lovers. It emphasises that this way mutual drama
schools should be regarded as a promising area in theatre development, moreover it promoted integration
of different theater schools, their interdependence and consequently their strengthening and development.

Keywords: theatre pedagogy, creative personality, studio, team, psychological contradictions, manipula-
tor.

Gershov K. V. Dear Closet (notes on Chekhov’s plays) // Vestnik St. Petersburg University. Ser. 15. 2013.
Issue 2. P. 59-70.

Gershov Konstantin V. — Associate Professor, Saint Petersburg State University, Russian Federation; e-mail:
kgershov@yandex.ru

The main concern of the article is to find new meanings of Chekhov’s drama which were identified by
B.Zingerman as “Time in Chekhov’s plays” and “violation of Ritual”. The notes taken by the director comple-
ment the works by the theater expert by exploring “rhyming”-overflow of Chekhov’s characters from play to
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play in their evolution, and their pairing and duality (Treplev-Trigorin, Voinitsky-Serebryakov, Vershinin-
Tuzenbach). The article proposes a theory of “two steps”, according to which the fate of a character is deter-
mined by his deeds committed twice.

The conclusions shed light on the ethical issues related with the present perception and understanding
of Chekhov’s plays in modern theater and influence of Chekhov’s ideas on the evolution of the world literature
and drama.

Keywords: Chekhov, Time, Ritual, Rhyming and Duality of characters, Events — Chance, “Two Step’,
“The Tree” by Chekhov.

Nekrasova L A. Stage activity of the Confrérie de la Passion in Paris during the first half of the XVIth
century // Vestnik St. Petersburg University. Ser. 15. 2013. Issue 2. P. 71-84.

Nekrasova Inna A. — Theatre Historian, Candidate of Art Criticism, St-Petersburg State Theatre Arts Acad-
emy, Russian Federation; e-mail: nekrassova-inna@mail.ru

The article overviews a history of religious theatre in France during the last Middle Ages period, a little-
known subject for the Russian art criticism. The author examines activity of one of the most famous medieval
theatre corporations, the Confrérie de la Passion, who performed many Mystery-plays in Paris from the end
of XIVth to the first half of the XVIth century and built the first French theatre, Hotel de Bourgogne, in 1548.

The work is based on rare historical documents and materials, a part of which was translated by the
author from French to Russian for the first time. These materials make possible the historical reconstruction
of the few-known anonymous “Mystery of Abraham’s sacrifice” performed by the Confrérie de la Passion in
May 1539 for the French king’s Frangois I.

Keywords: medieval theatre, stage activity, reconstruction of a medieval performance, Mystery-play,
Confrérie de la Passion, “Mystery of Abraham’s sacrifice”.

Filimonova Ju. A. Traditions of plein air theatre productions at the court of Louis the XIVth // Vestnik
St. Petersburg University. Ser. 15. 2013. Issue 2. P. 85-92.

Filimonova Juliya A. — Post Doctoral Student, Repin State Academic Institute of Painting, Sculpture and
Architecture of St. Petersburg, Russian Federation; e-mail: j.kukleva@gmail.com

The article discusses the phenomenon of plein air theatre productions in France at the court of Louis the
XIVth. It represents the role of such plays in development context of new park style creation. The research is
carried out on the examples of great court festivals. The final conclusions of the article try to explain why the
theater building was not created at the Versailles earlier than at the times of great-grandson of Sun King Louis
the XVth, although the XIVth century was a period when France gave the world culture such Titans of drama
and poetry as Moliere, Racine and Boileau.

Keywords: Louis the XIVth, theatre productions, plein air festivals.

Asalhanova E.V. Onreconstruction of the biography and attribution of works by G.-J. Tsebegiin: a mas-
ter of Saint-Petersburg Buddhist temple // Vestnik St. Petersburg University. Ser. 15. 2013. Issue 2. P. 93-101.

Asalhanova Ekaterina V. — Senior Lecturer, National Research Irkutsk State Technical University, Russian
Federation; e-mail: asalhane@yandex.ru

The article is devoted to the study of the biography and works of Geleg-Jamtso Tsebegiin ,one of the
masters of St. Petersburg Buddhist temple, a Buryat artist, a philosopher. He is known as a man of great
knowledge, an ordained lama, an author of some works on Buddhist astronomy and mathematics. The article
emphasizes the role of G.-J. Tsebegiin in creating the temple decoration of the datsan in St. Petersburg. He
was a connoisseur of the religious-philosophical system Kalachakra, the symbols of which play a significant
role in the decoration of the temple. He largely contributed to the construction and decoration of the main
altar of the datsan. It also analyses G.-J. Tsebegiin’s manuscript “Maudgalyaana in hell” of the first half of XX
century from the collection of the State Museum of the History of Religion, its system of composition, colour
and style of painting.

Keywords: Tibet, Buryatia, buddhism, tradition, Saint-Petersburg datsan, G.-J. Tsebegiin.
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Beliakova T.V. Stylistic polyphony in Russian art of the second half of XVIII and the beginning of
XIX century. On the example of book graphics // Vestnik St. Petersburg University. Ser. 15. 2013. Issue 2.
P. 102-114.

Beliakova Tatiana V. — Lecturer, The High School of Folk Arts (The Institute), Russian Federation; e-mail:
tanjspb@mail.ru

The article focuses on evolution of book graphics, which can be considered as one of the most important
problems of modern Art Studies. This article concerns peculiarities of the style forms of book illustrations in
the second half of XVIII and the beginning of XIX century. This period saw a flourishing of the typography
culture. The article gives an account of cross-cultural conception of XVIII century. In addition, it describes
vignettes, allegoric illustrations of Russian editions of the second half of XVIII century which support the idea
of monarchy domination. Furthermore, it interprets emblematic compositions, attributes, Masonic symbols.

The article gives a detailed account of rococo style in terms of book graphics of the period. It finds out
pre-romantic trends in the book illustrations of the second half of XVIII and the beginning of XIX century. It
also discovers a tendency towards sentimentalism of XIX century in Voltaire’s portrait in the edition of 1785.
The described illustrations give evidence of persistent development and fruitful life of baroque and rococo
traditions, enable us to appreciate the results and predict the tendency of Russian art development.

Keywords: Russian illustrated books, baroque, rococo and pre-romantic trends, allegoric meaning, Ma-
sonic symbols, the second half of XVIII and the beginning of XIX century.

Evseeva T.P. Past and present of Northumberland: John Martin — an architect of future // Vestnik St. Pe-
tersburg University. Ser. 15. 2013. Issue 2. P. 115-127.

Evseeva Tatiana P. — Post Doctoral Student, Repin State Academic Institute of Painting, Sculpture and Archi-
tecture of St. Petersburg, Russian Federation; e-mail: tevseeva@hotmail.co.uk

The article analyses the heritage of English artist John Martin (1789-1854), practically unknown for
a Russian reader. It tells about an outstanding event taken place in Britain in 2011 — an exhibition of the
romantic master titled “Heaven and Hell”. It also provides background information on the issue previously
presented both in English and Russian art studies. This research work develops some ideas that can be found
in the article “Oriental themes and Art of John Martin’, published in the first issue of the journal, 2013.

In addition, it analyses some philosophical and image connection of Martin’s art with contemporary
practice of English architects. It brings together the past and the future of a unique part of English North,
Northumberland. The local legends of the area and their influence on creative power of the artist are being
analysed for the first time.

Keywords: English art; John Martin; English architecture; Northumberland; Newcastle.

Palaguta L V. Primitive society in the mirror of art: a new view on the interpretation of the Neolithic
anthropomorphic sculpture // Vestnik St. Petersburg University. Ser. 15. 2013. Issue 2. P. 128-146.

Palaguta Ilia V. — Doctor of Historical Sciences, Professor, Saint-Petersburg University of Humanities and
Social Sciences, Russian Federation; e-mail: palaguta@hotbox.ru

The problem of interpretation of anthropomorphic statuettes is of current interest in the studies on the
European Neolithic Art (7000-3000 BC). The failure of speculative hypotheses initiated the search for new
areas of research, particularly, in the studies on the figurines iconography and their place in the social and
cultural context.

From this perspective, the ‘closed” assemblages that are represented by sets of figurines proved to be
the most informative. The article focuses on two of such sets, that were found in the settlements of the early
period of Cucuteni-Tripolye culture: Poduri and Isaia in Romania. Both sets were found in the vessels, and
included 21 seated statuettes of different size, shape and decorations, and 13 miniature chairs.

The analysis of the statuettes iconography shows that the kits includes 6 male and 7 female figurines,
seated on 13 chairs, and 8 figures without chairs (female and of uncertain sex). They designated one group
of personages that organized on the hierarchical principle, similar to the hierarchy of social groups. Such sets
were also used in other settlements of this period.
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Such figurine sets were regularly reproduced during 200-300 years when the followers of Tripolye-
Cucuteni tradition settled on a large area to the East of the Carpathians.

The analysis of Early Tripolye — Precucuteni materials shows that during this period, namely in condi-
tions of differentiation of groups and development of new territories, figurine sets might represent a group of
ancestors, common to the whole population.

Functions of the sets can be defined in the field of ancestor worship, and their application in the initia-
tions and/or in mantic practices. Discontinuation of such sets is associated with changes in ideology on the
next stage of culture development.

Keywords: Neolithic, Eneolithic, the Art of early farmers, anthropomorphic figurines, Cucuteni-Trip-
olye culture.

Pivovarova N.V. The collection of the carved wood monuments in the Russian museum. The stages of
its forming // Vestnik St. Petersburg University. Ser. 15. 2013. Issue 2. P. 147-160.

Pivovarova Nadezhda V. — Candidate of Art Criticism, Leading Scientist, Russian Museum; Lecturer, St. Pe-
tersburg Orthodox Theological Academy and Seminary, Russian Federation; e-mail: nad pivovarova@yandex.
com

The article presents the results of a study on the history of the forming of the carved wood collection
stored in the Russian museum. Chronological framework of the research is from the middle of 19th century
to 1910s. The analysis of the documents made it possible to find out and specify the provenance of the monu-
ments and times of their appearance.

The history of the state and private collections of art products of Old Russian woodcarving is investi-
gated, including those belonging to the Museum of Old Russian Art of Academy of Arts (1856-1897), the
Museum of assistance of the painters, V. A. Prokhorov’s etc.

The research is executed on the basis of archive materials. The most part of materials is identified and
systematized for the first time.

Keywords: wood, carving, Russian Museum, collection.

Raigorodski L.D. Unnoticed characters in Bruegel’s paintings // Vestnik St. Petersburg University.
Ser. 15.2013. Issue 2. P. 161-171.

Raigorodski Leonid D. — Professor, Department of Design Faculty of Arts Saint Petersburg State University,
Russian Federation; e-mail: raigor-spb@mail.ru

A number of Bruegel’s paintings have a very deep, but often unobvious meaning. Some of his characters
and details that remain unnoticed at a quick look may ask a viewer to reconsider the first impression and
sometimes even change it radically with a completely different interpretation of its content. Details in Brue-
gel’s paintings are very delicate and define the way of expressing the artist’s attitude toward his painting, the
meaning imbeded in the depicted scene, something that might be not understood at superficial acquaintance
with a piece. Bruegel also showed that the sublime may reside in something physically small and unobserv-
able, in something that might seem ordinary at first glance.

The article suggests an analysis of the details of the following paintings by Bruegel: “Children’s Games’,
“The Procession to Calvary”, “The Conversion of St. Paul”, “Haymaking”, “The Numbering at Bethlehem”.

Keywords: Peter Bruegel. Paintings by Bruegel: “Children’s Games”, “The Procession to Calvary”, “The

» «

Conversion of St. Paul’, “Haymaking”, “The Numbering at Bethlehem”.

Filippova LI Landscape in the works by A. Plastov in pre-war period // Vestnik St. Petersburg University.
Ser. 15. 2013. Issue 2. P. 172-178.

Filippova Inga I. — Art Historian, the Russian Museum, Russian Federation; e-mail: inrm_fil@mail.ru

The most important part of genre paintings, created by A. Plastov for the major exhibitions in 1930s, is
the landscape. It is the basis of almost all of the paintings by the artist, which determines the mood and im-
age of the picture. The unity of emotional state of the characters and landscape is a dominant feature of the
artist’s works. Plastov is close to M. Sholokhov in his perception of nature. He sensitively perceives beauty of
the primordial of the world and the divine presence in it. Seasons — spring, summer, autumn — are the same
characters of the artist’s paintings as his fellow-villagers. The poetry of the ordinary, mundane, unpretentious
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species was deeply experienced by the artist and passed to the viewers. We have already noted the importance
of the landscape as an element of the composition of his works, but at the same time for Plastov landscape
does not exist without genre component. Plastov remains a narrator in painting during all his life. Without the
presence of a man this infinite space, which filled with the vital energy, would be meaningless because only a
man can realize the greatness of the Creator and feels himself as a part of this creation.

Keywords: Plastov, landscape, painting, composition, genre painting, Sholokhov.

Lisovski V.G. “Super-styles” in city-building practice of Leningrad — St. Petersburg // Vestnik St. Peters-
burg University. Ser. 15. 2013. Issue 2. P. 179-189.

Lisovski Vladimir G. — Doctor of Art Criticism, Professor, Repin State Academic Institute of Painting, Sculp-
ture and Architecture of St. Petersburg, Russian Federation; e-mail: volis_99@mail.ru

The article is dedicated to the analysis of some results of city-building activity in Leningrad — St. Pe-
tersburg from 1917 to the beginning of XXI cent. For this purpose the author employs the categories of
“super-styles” recently introduced in the architectural science by Selim O.Chan-Magomedov (1928-2011).
On the one hand, the article shows principle incompatibility of new buildings belonging to the “second super-
style” (i.e. modernism) with traditional context of the historical center of St. Petersburg. On the other hand,
the application of modes of the “first super-style” (i.e. classical methods) allowed to achieve positive results
in several occasions of contemporary city-building practice. The conclusions are based on the comparative
analysis of the city-building role of some monuments of constructivism (tombstones on Field of Mars, the
“Large House”, Communal Home for Political Prisoners, etc.), post-war period (hotels “Leningrad” and “So-
vietskaya’, ensembles of Sverdlov and October embankments) and such new buildings as “Aurora” and “Mont-
blanc” on the Vyborg Side of the city.

Keywords: contemporary architecture of St. Petersburg, city-building activity, historical center, “super-
styles”, S. O. Chan-Magomedov.

Sementsov S.V. Introducing the principles of preserving the architectural-urban development heritage
of Saint-Petersburg on the base of regulations of its three-century town planning development // Vestnik
St. Petersburg University. Ser. 15. 2013. Issue 2. P. 190-211.

Semetsov Sergey V. — Doctor of Architecture, Professor, Saint-Petersburg State University of Architecture and
Civil Engineering, Councillor of the Russian Academy of Architecture and Construction Sciences (RAACS),
Russian Federation; e-mail: s.sementsov@mail.ru

The article is devoted to parallel and interrelated consideration of town-planning regularities of devel-
opment of St. Petersburg and the St. Petersburg agglomeration, formation of its major spatial and composi-
tion features and development of the system of cultural heritage protection. The most important complex
features of historical formation of Saint-Petersburg and its residential suburb region are shown. The main
spatial characteristics of the city on the river Neva are revealed: town-planning and composition design of
Saint-Petersburg system on the basis of the principles of creating “ideal agglomeration”; unity of man-made,
natural and archaeological landscapes; formation of a unique historical town-planning genetic code of the
capital city and its agglomeration. The article clearly identifies stages of development of protection system
of St. Petersburg cultural heritage and problems of the present stage of identification and preservation of the
historical Saint-Petersburg as an Object of the World Heritage.

Keywords: Saint-Petersburg and Saint-Petersburg agglomeration, “ideal agglomeration”, historical town-
planning genetic code of Saint-Petersburg, town-planning and composition construction, regulations, ar-
chaeological, historical and natural landscapes, the World Heritage Object.

Steklova I. A. Reality and utopia in architecture of Petersburg (on A.S. Pushkin’s works) // Vestnik St. Pe-
tersburg University. Ser. 15. 2013. Issue 2. P. 212-222.
Steklova Irina A. — Candidate of Art Criticism, Associate Professor, PGUAS, Russian Federation; e-mail:
i_steklo60@mail.ru

The article attempts to reconstruct ideas of the first half of the XIX century about the history of Peters-

burg architecture through poetic, prosaic, publicistic texts by A.S.Pushkin. It discusses the features of real
architectural space and their figurative interpretation. Architectural semantics in Pushkin’s language is con-

320



nected with esthetic and ethical national values. It identifies a ratio of the paradoxes of the real city revealed
by the poet and its reflections in the myth about the city perfection, which guarantees the proper way of life.
The article shows how objective and ideal properties of the city on Neva are synchronized with the concept
that utopia is an absolute unit of its reality which is set by its architecture.

Keywords: architecture, poetry, utopia, Petersburg, Pushkin.

Koltysheva N.G.,, Mariev V.A. Patterned double fabrics of Penza province // Vestnik St. Petersburg
University. Ser. 15. 2013. Issue 2. P. 223-231.

Koltysheva Natalia G. — Candidate of Engineering Sciences, Associate Professor, Saint Petersburg State Uni-
versity, Russian Federation; e-mail: KoltNG@yandex.ru

Mariev Valery A. — Scientist Researcher, The Russian Folk Costume Museum (St. Petersburg), Russian Fed-
eration; e-mail: KoltNG@yandex.ru

This article presents the results of an analysis of samples of patterned fabrics from Penza province. The
following results have been obtained: the investigation has demonstrated for the first time that (1) the inves-
tigated samples are double fabrics; (2) the decorative patterns on the folk fabrics were created by employing
double fabrics; (3) the samples are structurally identical with double fabric from Ryazan province, which is
described in a previous publication by the same authors (N. G. Koltysheva and V. A. Mariev “On restoration of
figured double weaving technique: ancient forms of Russian patterned weaving technique’, Vestnik of St. Pe-
tersburg University, 15:3 (2012), pp. 168-179). The article proposes a scheme (“scheme for constructing pat-
terns”) for the explanation of the characteristic appearance of the ornaments in the fabric samples considered
in the article. In addition, it describes the characteristic features that allow to identify the double patterned
fabrics in traditional dress from Penza province. The article argues that the patterned double fabric from
Penza province should be considered as a special category of Russian folk patterned fabrics which can be of
interest for the creation of the new objects of decorative art. The article is of interest to the students special-
izing in arts and crafts and other artistic disciplines, as well as to art historians and a wide range of specialists
in folk fabrics.

Keywords: Patterned double fabrics, traditional dress from Penza province.

Vashchuk O.A. Socio-political posters of the perestroika period: carnival-utopian discourse in the com-
municative space of the “Late Soviet civilization” // Vestnik St. Petersburg University. Ser. 15. 2013. Issue 2.
P. 232-240.

Vashchuk Oxana A. — Candidate of Art Criticism, Associate Professor, Saint Petersburg State University, Rus-
sian Federation; e-mail: oxana.vashchuk@gmail.com

The article investigates the soviet authorial socio-political posters of the 1986-1991 years in terms of
axiological discourse and categories of humorous culture, interpreted in terms of Mikhail M. Bakhtin. The
independent authorial posters of the Perestroika period are considered as an evidence of corrosion of the late
Soviet social and cultural landscape, as a reflection of mental search of the period of the “break of the Empire”,
as an identification of the “current streams” of social metabolism. The article interprets the images and devic-
es by means of which the poster artists debunked the mythical narrative of the “great utopia’, demonstrating
often in a carnival-travesty way the ideological structures of the official culture. It concludes that an artist in
Russia always retain an ideal-utopian perception of the reality to a certain extent and therefore doesn’t break
ultimately with the paradised metanarrative even at the time of considerable historical changes.

Keywords: graphic design, socio-political poster, Soviet graphics, authorial poster, carnival-utopian
thinking, communication, Perestroika, axiological discourse.

Driga A.A. The phenomenon of net-art in modern culture // Vestnik St. Petersburg University. Ser. 15.
2013. Issue 2. P. 241-254.
Driga Anna A. — Senior Lecturer, Saint Petersburg State University, Russian Federation; e-mail: annadriga@
yandex.ru

The article is dedicated to the analysis of phenomenon of net-art. This is a new, practically unstudied
field in modern art. This study aims to explore net-art, to define its borders and to provide basic descriptions.
The origin and development of net-art: a series of phenomena of art close to net-art, technological and social
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backgrounds are considered in detail in the first part of the article. The SERIES of works of net-art is consid-
ered in the second part, also THE audiovisual structure of net-art, features of the Internet as an environment
of works of net-art, unique media opportunities, the ways of communication with the audience; interrelation
with similar phenomena of art are analysed. As a conclusion, the article define the place of net-art in sphere
of modern art, outlines its borders and reveal its uniqueness.

Keywords: the phenomenon of net-art, network art, audio-visual structure, interactivity.

Simuni A.B. St. Petersburg Gymnasium of Arts and Aesthetics No.190 — the mode of pre-academic de-
sign training (devoted to the 50*" Anniversary of the first graduation) // Vestnik St. Petersburg University.
Ser. 15. 2013. Issue 2. P. 255-265.

Simuni Alexander B. — member of the Artists Union of Russia, member of the Designer’s Union of Russia,
member of the art critics International Assosiation. The honored Arts worker of the Russian Federation; The
St. Petersburg Gymnasium of Arts and Aesthetics N 190, Russian Federation; e-mail: sspbdesign@yandex.ru

The article is, in fact, the first of its kind to give a thorough description of the educational institution
which has existed for half a century. The St. Petersburg Gymnasium of Arts and Aesthetics No.190 is in the
focus of the author’s attention. This institution is, unfortunately, less known than the Art Lyceum named after
B. V.Ioganson, although the role of the two is in many ways identical. Both schools are intended to prepare the
students for entering the two main artistic higher schools of St. Petersburg. Their names are the St. Petersburg
State Academy of Arts and Design named after A.L.Stieglitz and the St. Petersburg State Higher School of
Painting, Sculpture and Architecture named after I.I. Repin, correspondingly.

The difference between the two lies in the fact that, administratively, the Gymnasium No.190 is not
incorporated into the structure of its patron — the celebrated higher school. However, these circumstances,
as the author sees it, in no way diminish the role of the Gymnasium No.190 in the development of both profes-
sional artistic and cultural spheres of our society.

The author, a well-known artist, art critic and a teacher from St. Petersburg, considers the problem, as
he puts it,” from within”. Being a school-leaver of the Gymnasium No.190, he has been teaching at that school
for 40 years.

It is a very personal, vividly written, and also a trustworthy story giving an account of the history, educa-
tional system, the results and prospects of the Gymnasium, that is really “the cradle of national artistic design.”
The article is enriched with some personal author’s reflections which facilitate the text perception.

Some deliberate reductions in the matters of personification and statistics can be justified due to the
limit of space. The text is characterized by the author as "Some Studies to the Portrait”, and, thereby, presup-
poses its continuation.

Keywords: school-leavers, the Gymnasium No.190, artistic design, the St. Petersburg State Academy of
Art and Design named after A. L. Stieglitz, educational institution.

Kopeikin K.V. Science and theology: contemporary Russian context // Vestnik St. Petersburg University.
Ser. 15. 2013. Issue 2. P. 266-289.

Kopeikin Kirill V. — Candidate of Physical and Mathematical Sciences, PhD in Physics and Theology, Associ-
ate Professor, Archpriest, Director of the Center of Multidisciplinary Scientific Theological Research of the
Faculty of Arts, St. Petersburg State University, Secretary of the Academic Council of St. Petersburg Orthodox
Theological Academy, The Prior of the Churches of the Holy Apostles Peter and Paul, and the Holy Martyr
Tatiana at St. Petersburg State University, Russian Federation; e-mail: kirill. kopeikin@scitheol.org

Now alongside with an increase in rational scientific knowledge there is widespread growth of religi-
osity, which makes actual the problem of correlation of the scientific and religious views of the world. The
theology has never been an academic discipline taught at universities in Russia, but only the subject being
studied by future priests. The creation of the departments of theology and theological faculties at the uni-
versities paves the way for an open fruitful dialogue between theology and natural sciences, which emerged
as the theology of the Book of Nature in addition to the Bible, created by the same Creator, according to the
Abrahamic religions. The development of interdisciplinary scientific and theological studies has an extremely
significant socio-political dimension: a joint study of the opportunities for meaningful interpretation of the
latest achievements in natural sciences, humanities and social science could make positive dialogue between
science and religion, and the dialogue of religions.
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Theological interpretation of the achievements of modern science in the context of different religious
traditions, will give opportunity to various religions to come into contact, not through conflict sometimes
diametrically opposite theological views, but through science, which has become today a unified language of
description and a way of comprehending the world.

Keywords: theology, science and religion, the Book of Nature, theological Faculty, interfaith dialogue.

Lavrov L.P. Florence: from Santa Maria del Fiore to the Palazzo Pitti // Vestnik St. Petersburg University.
Ser. 15. 2013. Issue 2. P. 290-299.

Lavrov Leonid P. — Doctor of Architecture, Professor, Corresponding Member of the Russian Academy of
Architecture and Building Sciences and Deutsche Akademie fiir Stadtebau und Landesplanung; Professor,
Saint-Petersburg State University of Architecture and Civil Engineering, Russian Federation; e-mail: leonid.
lavrov@gmail.com

The paper is organized in the form of a travelougue and includes brief sketches. It is dedicated to the
history of architectural monuments in Florence dated back 13-16 centuries, and traces their development
over time. The author writes about the prominent role of the city in the development of modern European
culture and emphasizes the fact that today’s urban structure of the historic core of the city retained real signs
of development that occurred as early as in ancient Roman era. The author focuses on the relationship of ar-
chitecture and economic and political life of the society, which is reflected in the development of the typology
of buildings and structures, and in the fate of specific buildings. This relationship is examined using examples
of a small number of outstanding works of architecture. The author suggests that the experience gained dur-
ing the construction of the Baptistery where the coating of this type appeared three centuries earlier was used
in the formation of the double-layer construction of the dome of the cathedral Santa Maria del Fiore. Special
emphasis is placed on the role of the internal functional connections of the complex Palazzo Vecchio — the
Uffizi — Vasari Corridor — Palazzo Pitti, which provided safe travelling from the government building Uffizi
to the family residence of Palazzo Pitti.

Keywords: Florence, Renaissance architecture, cultural heritage, social demand, continuity.

Kotlomanov A.O. Features of “Anatomy of integration”. Riga Sculpture Quadrennial 2012 // Vestnik
St. Petersburg University. Ser. 15. 2013. Issue 2. P. 300-305.

Kotlomanov Alexander O. — Candidate of Art Criticism, Associate Professor, Saint Petersburg State Univer-
sity, Russian Federation; e-mail: kotlomanov@yandex.ru

The article concerns with art projects presented at Riga Sculpture Quadrennial in 2012, and some as-
pects related to the previous similar exhibitions. Quadrennial was held for the first time in 1972, and it was a
progressive step, for the Soviet sculpture followed the global trend. The exhibited works at Sculpture Quad-
rennial have mostly been figurative, although at the beginning of the 1990s there were more radical trends
in shape, true realization of which occurred only after gaining independence by Latvia. In 2004 Quadrennial
was held under the motto “European space”, and its main idea was to provide a space for three-dimensional
objects to exist. This idea was presented at various levels, including the geopolitical one. Next Quadrennial,
held in 2008, was generally regarded as unsuccessful because of its political bias. Finally, 2012 Quadrennial
finally turned into an arena for marginalized artists who exploit the topics that have lost relevance.

Keywords: Riga Quadrennial, contemporary sculpture, Soviet sculpture, Latvian sculptures, art of the
Baltic States, public art.
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