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AHHOTAITUU

YIK 782.1

Aszaposa B.B. Vigen u cumBonbl xpuctuancrsa B onepax II. Troka u O. Meccuana // Bects. C.-Iletep6.
yn-ta. Cep. 15. 2013. Bpin. 3. C. 3-15.

B craTbe paccMoTpeHa mpobjeMa IpeTBOPEeHM Mieil ¥ CUMBOJIOB XPUCTMAHCTBA B OIepaX KPYIHBIX
dbpannysckux komnosutopos XIX-XX BB.: IT. [lloka («Apuana u Cunsst Bopogar) u O. Meccuana («Castoit
®paHIMcK AcCU3CKMif»). B My3bIKambHOM ApaMaTypruy STUX HPOU3BEJCHMI BBIABIEHBI 37IeMEHTHI 0011
HOCTM, OCHOBAHHbIE Ha ITTyGOKOM ITOHMMAaHIY OCHOB XPUCTVAHCKOI Bepbl. BriepBble MCCIeToBaHO pacii-
PUTeNbHOE VICTOIKOBaHMe Meil XPUCTMAHCTBA, Befylljee K U3MEHEeHUsAM )aHPoB 1 GopM Bo ppaHIIy3cKoM
MY3BIKaJIbHOM TeaTpe; OIpefe/ieHbl MICTOPIYeCKMe TPEIIOChIIKM €ro 3BOMIOLUN: OT AUPUHecKol OIlepbl
u onepui-mupaxne (1. TyHo, K. MaccHe) K CHMMBOMUCTCKOJ U MMIPECCUOHUCTIYECKOI uputeckoli opame
u mucmepuu (K. le61ocen, I1. [lioka); mospHee — K «panuysckoti mysvikanvtoti opame» (B. x’Ounm) u meno-
opame (V1. CTpaBMHCKOTO); K CMHTE3Y Pa3/M4HbIX )KaHPOBBIX aclieKToB B onepax P. ITynenxa n O. Meccnana.

Kniouesvie cnosa: I1. [Jloka, O. Meccuan, «Apuana u Cunas bopoga», «Caroit @paHICK ACCU3CKMIT»,
UJeY U CUMBOJ/IbI XPUCTMAHCTBA, ZYXOBHOE e[HCTBO KOMIIO3UTOPOB, XPUCTHUAHCKAs Bepa, 9BOoL s ppaH-
ITy3CKOJ1 OIIephl, My3bIKa/lIbHasA IPaMaTypris, My3blKa/JbHO-TeaTpaIbHble )KaHPBI.

YIK 7.01

JTaBposa C.B. BpemeHHbIe TepekpecTK HOBOII My3bIku U punocoduu K [Jenésa: JoH, «ropusoHT
cosHaHms» I'ycceprsa u «Jacor Beprcona» // Bectn. C.-Iletep6. yu-ta. Cep. 15. 2013. Bpin. 3. C. 16-24.

B crarbe mccnenyerca mpobneMa MysbIKalTbHOTO BpeMeHM. Kareropmsa BpeMeHM paccMaTpuBaeTcs
CKBO3b Ipu3My ¢umocodnu 1 HOBOI My3bIKN. [IBa MpouTeHNs BpeMeH! — BpeMs XpoHoca I BpeMst DOHa,
COITIACHO yTBepKfeHMIo dpaHIysckoro dunocoda XK. Ienésa, mpoTUBOIONOKHBL. My3biKa OImpenenaeTcs
B 3HAUMTENBHON CTeIleHM 4epe3 YIOpAROYeHHOoe TedeHNe BpeMeHU. CTPyKTypMpOBaHME MY3BIKaTbHOTO
BpPEMEHM M €r0 Pas/InyHble KOHUENIMN aHATU3UPYIOTCA B KOHTEKCTE MY3bIKA/JIbHBIX UJell UTaNTbAHCKOTO
kommnosuropa C. [llappuno. Cpenn ananmmsupyeMbix B ctatbe counHennit C. lllappuno, «Vanitas» — rurant-
ckas napadpasa KaHIOHBI Stardust , Te aBTOp obpamaerca K MeTagope DOHOBOI IyCTOTHL. IIpoTHBOIO-
craBysas XpoHoca 1 JoHa Kak ABe GopMbI BpeMeHM, BBIACHSIET, YTO CBOJICTBA IIEPBOrO — 3TO TO, YTO OH
orpaHiuyeH 1 6eckoHedeH. DOH TaKoKe 6e3rpaHMueH Kak Oy/yliee 1 MPOIIOe, HO KOHEeYeH Kak MTHOBEHIe.
OpHYM 13 COOTBETCTBYIOIIVX BBIBOLOB CTaTby, cTaHOBUTCA cTpemienne C.lllappmHO K My3bIKaTbHBIM
bopmam, aileKBaTHBIM IIpoLieccaM AesITeNbHOCTU CO3HAHMA, 1 MaMATH. Teopus aanTenbHocTi A. Beprcona
TaKOKe CBA3AHA C ero ke Teopueil mamATH. IIpu moMoIy cBOCTB IaMATH IIPOIIIOe ¥ HACTOAIee He B3a-
VIMHO BHEIIOJIOXHBI, OHY 00bEVHAIOTCA eAMHCTBOM Io3HaHuA. OpHa 13 dacreit nukna «Opera per flauto»
C.lappuno HocuT HasBaHme «Yacol Beprcona» («Loroligio di Bergson»), B ueM Taxke BbIpakKeH MHTepecC
KOMITIO3UTOPa K G1I0copyy 1 BOIPOCOM MY3BIKaTbHOTO BPEeMEHN.

Kntouesvle cnosa: BpeMeHHBIE IEPEKPECTKY; «TOPU3OHT co3HaHmA 3. I'yccepns, «Hacer beprconar.

VIK 783

[Topusko E.J. lyxosubie nponssenennsa Pennkca Menpenbcona-bapronbau: «IIpunomenne» V. C. ba-
xy? // BectH. C.-Iletep6. yH-Ta. Cep. 15. 2013. Bpin. 3. C.25-32.

B crarbe HaluIM OTpaXkeHNe TaKMe aCIeKThI, KaK pacKpbITVe peurio3Hbix nosumuit ©. Menpenbcona-
BapTonbau, Ha mpuMepe ero nepemnuckyu ¢ nacropom llly6punrom u bayspom, a Takxe HeKOTOpbIe PaKThI
U3 XM3HU KOMIIO3UTOPA, @ MIMEHHO ero paboTa ITTaBHBIM MY3bIKa/JbHBIM AMpeKTOpoM B BepnmHe. Taroke
IpUBefeHa MCTOpUYeckas XapakTepuctuka EBaHremmuecko-JIIoTepaHCKON IIEPKBM M TeX PENUIMO3HBIX
U KY/IBTYPHBIX T€UeHNIT, KOTOpPbIe MOITIM HOBIUATD Ha (GOPMUPOBAHIE ICTETUYECKIUX B3ITISJ0B KOMITO3UTO-
pa. [IaBHBIM aCIIeKTOM CTaTby IPEACTABIIAETCS TO, YTO B 3II0XY POMaHTU3Ma MbI MOXKeM BUJIETb BO30OHOB-
JIeHIe HTepeca K LIepPKOBHOIT My3bIKe, I HeKOTOpPbIe peOpMbI KaK B 06IaCTI IUTYPIUY, TAK U TUTYPrude-
CKOJT My3bIKH. B cTaTbe mpuBeneHa cBofgHas Tabnumia Tex uuTaT, KoTopsle envikc MeHpenbcon-bapronpau
VCTIONb30BAJl B CBOMX OPTaHHBIX COHATAX.

Kntouesvie cnosa: MeHienbCcoH, OpraH, CoOHara, Xopai, conara da chiesa.
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VIIK 791.9

Kosanosa A.O. Chenapmii B pycckom KuHO 1910-1920-x romos: K mcTopum Bompoca // BecTh.
C.-Iletep6. yu-Ta. Cep. 15. 2013. Bpim. 3. C. 33-47.

B craTbe nccefoBaH paHHMIT IEPYOJ, UCTOPUY OTeYeCTBEHHOTo KuHocueHapus (1900-1920 rr.), B Te-
JeHHe KOTOPOro CKIafjblBalach KMHOApaMaryprudeckas ¢opma, GpyHKUMOHMpYyoWas u cerofus. Ecmu
B 1900-€ rofpl crieHapum «IMCaMNCh Ha MAaHXXeTaxX» M OCTaBaIMCh AHOHMMHBIMI, TO B 1910-€ roppl B KMHO-
ApaMaTypruy HadMHAIOT paboTaTh U3BECTHbIE MycaTeny, GOPMUPYETCs IPOdeccis CLieHapUCTa, KIHOCL{e-
HapuM MOIA/AI0T B [IeYaTh 1 MyOMMKYIOTCA HapaBHe C IMTePaTypPHBIMIU IpoM3BefeHnAMN. B Hadase 1920-x
TOfIOB, OTYACTY B CBA3M C PACTYIIEil POIBIO JOKYMEHTA/IbHOTO KIHO, IOAB/IAETCA U IO/Iy4YaeT PAcIpocTpa-
HeHIe JIO3YHT «KapTuHa 6e3 creHapyst». CTaHOBUTCs pacIpOCTPaHEHHBIM YOeXIeH e, COITTACHO KOTOPOMY
KUHOCLIEHapUil — JIULIb Pabounii MHCTPYMEHT I CO3faHMA QUIbMa, a KHHOLPAMaTypris KaK TaKoBas
He MMeeT OTHOLIEeHNs K cdepe UCKyCccTB. JIMTepaTypHbIil ClieHapuit BO3POX/A€TCsA BO BTOPOIl IIOIOBIHE
1920-x rogoB u B ocoberHoctu B 1930-e roppl. Cospanubiii C. M. DiisenmreitHoM u A. I. PkeleBcKuM «3Mo-
LIVIOHA/IBHBII» KMHOCLIEHAPWIT, He IOy YMBIINIT TpU3HaHus B 1930-€ robl, BO MHOTOM CIIOCOOCTBOBAII pas-
BUTHIO TOJI INTEPATYPHOI KMHOApAMaTypriudeckoii popMbl, KOTOpas COXpaHMIAch B Poccyim 1 B HAII THU.

Kntouesvie cnosa: KMHOCIIEHapUil, OPEBOMIOLMOHHOE KIHO, 9KPAaHNU3allMM, JOKyMEeHTa/lbHOe KIHO,
Isura Bepros, Cepreii Oii3eHIITeH.

YIK 7.034.8

Benosa 10.H. ITactopanbHblii 5kaHp B TBopYecTBe AHTyaHa Batro // Becth. C.-Iletep6. yH-Ta. Cep. 15.
2013. Bem. 3. C.48-58.

B cTaTbe pacKpBIThI MajloOM3y4YeHHbIE ACTIEKTBI ICTOKOB M IeHe3¥ica NaCTOPalbHOrO KaHpa B paHHEM
TBOpuYecTBe AHTyaHa BarTo mop BausAHMeM IpousBefeHMI XyLoXHUKOB Bospoxpenusa, XVI u XVII Bs.
u3 Ko/wtekuyy Jliokcem6yprckoro aopua B ITapinke, Ha ocHoBe Knaccudukaruu Poxe fe ITust. B kommek-
uun JTrokcembyprckoro geopua B XVIII B. xpanuch KapTusbl Pagasns «[lesa Mapust ¢ minageHnieM Xpu-
croM n VoannoM Kpectutenem» («IIpekpacHas cajoBHuIa», 1507-1508), Koppemko «Benepa u amyp, 3a
KOTOPBIMM HOATIAAbIBaeT caTup» (1524-1527), lomenukuno «Punanbno u Apmupga» (1617-1621), Ilyccen
«3uma» («Ilorom», 1660-1664), JloppeH «IIpursitue Kneomarpst B Tape» (1642-1643).

Kniouesvte cnosa: macropanb, Barto, JlrokceMOyprckuit goperr, locus amoenus, amenos campos.

VIIK 94(41)

EBceeBa T.II. Ilostnka GpuraHckux MudoB M jereHj B TBopyecTBe J)xoHa Maptuna // BectH.
C.-Iletep6. yu-Ta. Cep. 15. 2013. Bsim. 3. C. 59-70.

B crarbe aHa/MM3MpyeTCsA HACTeAVe aHITIMIICKOTO XyoKHIKa [>koHa MapTuHa (1789-1854). 9o uc-
CIeOBaHNe MPONO/DKAET TeMy, 3alI0KeHHYI0 crartbeil «[Ipomrtoe n Hactosiee Hoprymbepnenna: [xou
MapTtun — apxurekTop 6ynyiero». OHa HalledaTaHa BO BTOpOM HoMepe XypHaia 3a 2013 rog. [Ipocexu-
BaroTcA punocodckme u 06pasHbIe CBA3U UCKYCcCTBa MapTHHA C HOSTUYECKIM MUPOM OPUTAaHCKUX MUQOB.
ViccnenyioTcs MOTNAHACKUE IET€H I M X BAMAHME Ha CTAaHOB/IEHME TBOPUYECTBA XyOXKHMKA. BbickaspiBa-
eTcst runoresa 06 arpubyrum kaptunel «OctpoB Many». Tpunorus kaptus «CTpaniHsli Cyf» HpeacTaBieHa
KaK CMHTe3 XpUCTMAHCKMX Vi KeNbTCKUX A3bIYeCKVX Upeil. B cTaTbe He TONIBKO paccMaTpUBAIOTCA IPOOIEMEI,
CBA3aHHBIE C TIEPEOCMbICTIEH)eM 3HaUeHMA TBOPYECTBA MacTepa J/IA XyloXKecTBeHHoro porjecca XIX Bexa,
HO U PaccKasbIBaeTCsl O peHOMeHe YHMBEPCaIbHOTO XapaKTepa fapoBaHus [>koHa MapTuHa, a Takxe Ha-
MeYaloTCsl HeKOTOPbIe Iy TH /1A OYAYIIVX MCCTIefOBaHMIL.

Kniouesvie cnosa: anHrnmmitckoe nuckycctso, [xon Maprus, 6apa, Mak6et, koporns Aptyp u Vrpeitta,
octpoB MaH, Kunmenn, Crpalusslit cyp, Bemknit geHb ero rHeBa, PaBHuHbI Hebec.

YK 73.03+73.05+7.011.3+7.067.3

KornomanoBs A.O. ITabnuk-apt: crpanuisl ucropum. «O01ecTBeHHas CKYIBITYpa» B IIOCIEBOEHHOI
Bpuranuu // Becrs. C.-Iletep6. yn-Ta. Cep. 15. 2013. Bpim. 3. C.71-79.

B craTbe paccMaTpuBaeTCs KPYT BOIPOCOB, CBA3aHHBIX C MPOOIEMAaTHKON «OOIeCTBEHHOTO MCKYC-
CTBa», 0COOEHHO Ba)XHBIX JI/I COBPEMEHHOJI CKY/IBITYPBI, OPUEHTUPOBAHHOI Ha HEIIOCPECTBEHHOE B3a-
UMOJIEICTBUE CO 3PUTENIEM B OTKPBITOI cpepe. VicTopus mabnmk-apra HaunHaeTcs B 1940-e ropbl, Korma
nocie BTopoit MupoBOIt BOHBI IIPOMCXOAUT PEHOBALMs YPOAaHUCTUIECKUX IPOCTPAHCTB B 3amafgHoit EB-
pore u CIITA. K Han6ornee 3aMeTHBIM NPUMepaM IIOC/IEBOGHHOTO «OOIIeCTBEHHOTO MICKYCCTBa» OTHOCATCS
paboThl GPUTAHCKUX CKY/IBIITOPOB, B YaCTHOCTM IpousBeneHus Tenpu Mypa. B 1951 r. B JIonfoHe 1po-
1I€e7T KOHKYPC Ha IPOEKT MaMATHMKa HenspecTHOMY NOMUTUYECKOMY 3aK/TI0OUYEHHOMY, KOTOPbII CTa/l OBHUM
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U3 Ba)KHEJIIIVX 9TAINOB MONY/LAPU3aLMy COBPEMEHHOI IVIACTUKM. B TekCTe aHamM3MpyoTCs paboThl y4acT-
HIUKOB KOHKYPCAa, a TAKXKe JIe/TAI0TCA BBIBOJIBI O NPMYMHAX €r0 HEY[ayHOro 3aBeplieHusd. B saBepuiaromei
YaCTy MaTepyaa U3/araeTcs TOYKa 3peHsi OTHOCUTENIbHO TOT0, I0YeMY IIab/IMK-apT M3HAYaIbHO OB yTO-
HMYECKMM IPOEKTOM, B CBSA3M C YeM y)Ke K Hadany 1960-X rogoB «o01ecTBEHHOE UCKYCCTBO», B OCHOBHOM,
OIIpefeANOCh He 001IeCTBOM, a 3aKa34MKaMIL.

Kntouesvie cnosa: mabmmk-apt, «001IecTBEHHAas! CKYIbITYpa», COBpeMeHHas CKyIbITypa, OpuTaHCKast
CKY/IBIITYPa, aHITIMIICKast CKynbITypa, lenpu Myp, bap6apa Xensopr, Pemx Batep.

YIK 75.03

Mypartos A M. Kmaccuueckas tpaguuya B TBopyectse II.II. Konuanosckoro // BectH. C.-Ilerepb.
yH-Ta. Cep. 15. 2013. Bpim. 3. C. 80-92.

B cTarbe BriepBble paccMaTpUBAETCSA CBA3b C KIACCMYECKUM Hac/lefilieM Ha MIPOTAKEeHMM BCeX 3TaIloB
TBOpYecTBa KoHuanosckoro. IleppoHadanbHOe yBIedeHMe HOBEIIIMMY TedeHUAMU PaHITy3CKOI LIKOIBI
u yray6neHHas pa3paboTKa Ce3aHHOBCKOTO METO/a 3aKOHOMEPHO MPHMBENN XYAOXKHMKA K MHTePIIPeTAIN
KIacCUKI. ABaHTapy Hayana XX B. CTa/l BaKHBIM 9TAIlOM Ha Iy TU K TBOPYECKOMY OCBOEHMIO K/TACCMYECKOTO
HacnenyA. MHorue MponsBeeHNs Xy0XKHIMKa 3pENoro Neprofa BOCXOAAT K IIOJIOTHAM «CTapBIX MaCTEPOB»,
OH ob6parraeTcst K MU(OTOrNIecKOMY >XaHpy. VIgunnndeckyie MOTUBBI IPeOOIafaoT B KAPTUHAX [O3HETr0
Konganosckoro 1930-1950-x rogoB. OH onmpaeTcst Ha Kraccudeckye 06pasipl M BOCIPOU3BOAUT GyHAA-
MEHTa/IbHbIe CBOJICTBA TPAUIIMOHHOI macTopamu. CTpeMieHne XyTO>XKHIKA K KITACCUKe — STO IPOsIBIEHNE
cBOGOJHOTO TBOPYECTBA, /faXKe CBOETO POJja OIIIOHMPOBAHME BIIACTH, @ OTHIOMb He BBINOTHEHME ONIUTHYe-
ckoro 3akasa. [IpocnexnBaeTcs Takxe IpeeMCTBEHHOCTD 10 oTHouIeHuIo K B. V1. CypukoBy u gpyrum >xu-
BOMMCI}AM PYCCKOI IIKO/bL. OTMedaeTcs 6M30CTh IIOMCKOB PYCCKOTO Xy/IOKHMKA TBOPYECTBY €To 3aIa/iHo-
€BPOIEeNICKIX COBPEMEHHMKOB, PeaHNMIPOBABIINX K/IACCUIECKYIO TPAJUIINIO B MCKyccTBe XX B.

Kntouesvie cnosa: Ilerp Konuanosckuii, Knmaccuyeckas Tpagulivs, HEOKTACCUII3M, CE3aHHU3M, HEOM-
neamsM, Bacummit Cypukos, Ilonb Cesann, 9munb bepnap, nacropanb.

YK 75.034(492)

Paiiroponmcxuii JI. [I. Bpeitrens. Cnensie // Becth. C.-IleTep6. yu-Ta. Cep. 15. 2013. Bpim. 3. C.93-99.

B cTaTbe aHaNMM3MpyeTCA OfHA U3 CaMbIX TParn4YHbIX KapTuH ITutepa Bpeiirens Crapiuero (1525-1569)
«IIpnTya 0 crensix». [Iogpo6HO KcCIefoBaHa KOMIIO3ULIMS KapTUHBL 1 ee feTanu. [lokasaHo kak bpeiiresnp
PacKpbIT XapaKTep KaXXIOro CENOro M €ro peaklMio Ha Ipoucxozsulee. Bo MHOTUX MCCIeOBaHNUAX 3TOI
KapTHMHBI IX aBTOPaMJ OTMEYaoCh, YTO KPOMe CTIEbIX IPYTUX /II0fiell Ha Heil HeT. B 3Toli cTaThe JOKa3aHo,
YTO, HECMOTPs Ha yTpPaThl, HA KAPTUHE MOXXHO PA3ITIALETD ellie ABYX YeloBeK: IMacTyXa, Macyllero Kopos,
U 9e/I0BeKa C IIEPEKMHYTOJ Yepes MIedo MajKol y CTeHbI IiepKBu. [IpucyTcTBUE 9TUX «CBUETENEN» YCUIN-
BaeT BIIeYaT/IeHMe OTPELICHHOCTU 1 OOPEeYeHHOCTH C/IebIX. PACKPBIT CMMBOIMYECKMII TOATEKCT KapTYHBL,
B KOTOPOIT 0c06ast poIb OTBefleHa CIEIIOMY, KOTOPBILIT C/IEAyeT 3a IIOBOABIPEM 1 JOIDKEH Celfdac yIacTb. ITOT
CTIENON TYXOBHO MTPO3PETT, M TPOH3UTE/TbHbIN B3I/IAJ, €70 IMYCThIX T/Ia3HUL] IPU3BIBAET IPO3PETD U HaC.

Kniouesvte cnosa: uckyccrso bperirens, kaptuna «IIpntda o crensix», censie B KaptuHe « Hupepmang-
CKJI€ TTOCTTOBUIIBI».

YK 725(480)+72.007

Ka6axunu M.K. Heussectnsiit J/lapc Conk — mmansl u npoektsl // Bectr. C.-Iletep6. yu-ta. Cep. 15.
2013. Bpim. 3. C.100-112.

B cTaTbe paccMaTpyBalOTCA ABa HepeannsoBaHHBIX poekra Jlapca Conka (1870-1956) — Bbijarole-
roca MacTepa 3I0XN «<HAJMMOHA/IbHOTO PpOMaHTN3Ma» B (DI/[HIIF{HJII/H/I, A VIMEHHO: IIPOEKT 3MaHNA HaLU/[OHaIII)-
Horo Myses1 OUHIAHAUM ¥ IPOeKT 3aHus IlapnamenTa. CTaTbs IPORO/DKAET CEPUIO MyOMMKaLIiL IO pas-
JIMYHBIM aCIeKTaM TBOPYeCTBa GMHCKOTO apXUTEKTOPa, OFHOTO M3 OCHOBATENIel (PUHCKOI apXUTEKTYPHOI
mKonbl. Ha mpuMepe sTux mMpoekToB HaeTcs XapaKTepUCTHMKA BaYKHOTO 3Talla CTAHOBJIEHMA TBOPYECKOTO
MeTOfla apXUTEKTOpa B nepBoe fecATuneTre XX B. B cTaTbe MpocnexmpaeTcss UCTOPUsA MPOEKTUPOBAHNUSA
STUX 3JaHNUI, aHAIU3NPYETCA VX apXUTEKTYPHas KOMIIO3VIVA, ONMCBIBAIOTCA 0COOCHHOCTY MHKEHEPHBIX
KOHCTPYKIWIT, @ Takoke crenmyKa AeKopa, Mpucymas paccMarpyubaeMoMy nepuony. [IpoaHanmnsmupoBaH-
Hble IIPOEKThI ITO3BOMAIOT 60JIee MOMTHO NPEACTaBUTh IIPOLIECC CTUIe00Pa3OBaHNs B apXUTeKType OUHIIAH-
vy Hayana XX B. — Iepuoj IIepexoia OT HallIOHAIbHOTO POMAHTH3Ma K HEOK/TACCULIUI3MY.

Knrouesvie cnosa: Gunnauaus, Jlapc Conk, [Tapnament, HanyoHanbHbI! My3eit.
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YIIK 7.024.4

Top6uk B.C. VI3 ucropun pecraBparum pycckoit XxynoxxecrsenHoit Me6emu // Bect. C.-Iletep6. yH-Ta.
Cep.15.2013. Boim. 3. C. 113-122.

B cTaThe paccMaTpMBaeTCsl HCTOPUSA PeCTaBPALIMU PYCCKOI XYHOXKeCTBEHHOI MeOenu B HepBoil 1Io-
noBuHe XIX B. Ha MaTepuase apXMBHBIX JOKYMEHTOB. AHA/IN3 9TUX JOKYMEHTOB PacKphIBaeT 06beM I Xa-
pakTep paboT, MPOM3BOAMBINNXCA KaK BCIEACTBME M3HOCA, TaK U 110 IPUYMHE U3MEHEHNUS BKYCOB, MOJbI
U CTWINCTHYECKMX TeHIEHLII cBoero BpeMeHn. IIpenmersl Me6eny, IOCTOSAHHO HAXOAAIIMECH B 9KCIITya-
TaIuM, JOBObHO YaCTO MOfIBEPrannch pectaBpanym. Ilepefenku nepBoHaganbHOrO PEIEHNsA Kacaauch KaK
CMeHBI 00MBOK, TaK ¥ IIOHOBJIEHNS, a IOPOJT U M3MEHEHMs OT[eIOYHOrO C/1osA. B cTaThe OMMCBIBAETCS KPYT
9TUX M3MeHeHMIT. ABTOp IPUBORUT GOJIbIIOE KOTIMYECTBO HUKOTAA paHee He MyOIMKOBaBIINXCS apXUBHBIX
TOKYMEHTOB, AB/IAIOLIMXCA Ha CETONHALIHNI IeHb eJMHCTBEHHBIM MCTOYHMKOM CBEJIeHNI TI0 UCTOPYM 3TO-
ro Borpoca. Kpome Toro, mpuBoAATCA CBeEHNA O MaTepuasax, MCIONMb30BaBIINXCA KaK B TepBOHAYATbHOI
pemakuuy mpefMeTa, TaK U IIpK IOCTeAYIOMIMX ero Mepefienkax. B HacTosAmlee BpeMs OTCYyTCTBME CBeleHMIt
0 CyLIeCTBOBAaHMY IIPeMeTa BO BPeMEH! OKa3bIBAIOTCA CYLIECTBEHHOI IIPO6IeMOt Py IPOBefeHNN Ha-
YYHOI pecTaBpanuy MaMATHUKOB.

Kniouesvie cnosa: xymoxxecTBeHHast MebelIb, PeMOHT, PeCTaBpallls, apXIBBI, OTAEIKa, OOMBKa.

VIIK 316.7

JNona I.H. luckypcuBHOe MofennpoBaHue au3aitH-npoaykra // Bectn. C.-Iletep6. yn-ta. Cep. 15. 2013.
Bpim. 3. C.123-129.

B cTaTbe paccMaTpuBaeTCA KOMMYHUKATUBHAA MOJIENb AM3aH-TIPOAYKTA B MOJYCaX CEMUOTIYECKON
MOJIe/N Y AUCKYPCUBHOI Mopienu. Llenb au3aiiHa — KOMMYHMKATMBHOE COOBITHE, YU BIIeYaT/IeHNUe, KOTO-
poe In3aiiH-IPOAyKT MPOM3BOANT Ha ITO/Ib30BaTeNA. B HeonparMaTicTcKoli KOMMYHIKATUBHON apajurme
MOXXHO COCTaBUTb OOlIlee peACcTaBIeHNe O KOMMYHUKATHBHO MOZE/IN AU3alH-IPOAYKTA: BO-IIEPBBIX, Ta-
Kas MOJe/Ib IPeCTaB/IAeT COO0J CeMUOTIYIECKYIO CTPYKTYPY; BO-BTODBIX, 9Ta CEMUOTUYECKast CTPYKTYpa
OJHOBPEMEHHO BK/IIOYAET B Ce6s KaK CMBICTIOBOE «AJIPO», TaK ¥ KOHTEKCTBI ero moHuManus. CeMmoTnde-
CKasl MOJieNb, COXPaH:AA CBOIO OIPeJeNIeHHOCTD, JOKHA COflep>KaTh IIPOrpaMMy pasBuTHUA. Takas nmporpam-
Ma peanmsyeTca NOCPeCTBOM NPAKTUK KOHTEKCTyanusaliyy, MPEeBPALIAIONINX CEMUOTUIECKYIO MOJENb
B IUCKYPCUBHYIO. [IMICKypCMBHas MOJeNb IIO3BOMIAET IIO/Ib30BATENI0 MO-PasHOMY MHTEPIPETUPOBATDh 3a-
KTI0YeHHOE B IN3aliH-IPOAIyKTe TTOC/IaHNe ¥ TeM CaMBIM IIO/Ty4aTh HOBBI MHTE/IEKTYaIbHBIi 1 SMOINO-
HaJIbHBII OIIBIT.

Kntouesvle cnosa: musaliH-IPOXYKT, KOMMYHMKATUBHAA MOJENDb AU3alH-IPOAYKTa, CEMUOTUYECKASA
MOJIeNb IN3aNH-TIPOAIYKTA, AVICKYPCYBHASA MOJIENb IM3aH-ITPOYKTA.

VIIK 7.038.6

KapamersH A.P. IloctmogepHusm: commxenue Hayku u uckyccrsa // Becrs. C.-Iletep6. yu-ra. Cep. 15.
2013. Bpim. 3. C.130-135.

ABTOp aHanMM3MpyeT B3aMMOJENICTBME HAYKN M MCKYCCTBA HAa COBPEMEHHOM 3Talle TOCTMOJEePHU3MA.
B HacTosA1IIeE BpEMA OTMeYaeTCs paclipeHne IIOCKOCTY B3aIMOIIPOHMKHOBEHMA MEX/Y IIOCTIIOCTMOJIEp-
HMCTCKMMIU Xy0)KeCTBEHHBIMI TIPAKTUKAMIY U IIOCTHEK/IACCUYECKO HayKOil. DTOT IIPOIIeCC NPOAB/IAETCA
B IOSBJICHUM CXOXUX 4ePT KaK B OHTOJIOTMYECKONI, TaK 1 THOCEOJIOTMYecKoil cepax aHaIM3MpPyeMbIX Ha-
HpaB/IeHNit KYIbTYpbl. B HayKe yTBEeP)KIAIOTCA CTU/IEBbIE IIOHATYA OCTMOJEPHI3MA, TIOBBIIIAETCA 3HAYN-
MOCTb TBOPYECKOTO KPUTEPHA U IIeHHOCTHOII OpMEHTalMy HayIHBIX MCCIefoBanmii. B cBoro ouepesp, B Jic-
KyCCTBe HaO/mofaeTca obuas paloHaaM3alusa Ipollecca JYXOBHOTO IIPOM3BOJICTBRA, HATIPABIEHHOCTDh HA
MEXIVMCLUIIMHAPHOE COYeTaHMe Xy/I0)KeCTBEHHbIX HallPaB/IeHNIT C aKTUBHBIM IIPMB/IeYeHeM IOCTeHUX
TOCTYDKEHMIT HAYKM U TEXHUKIL.

Kntouesvie cnosa: mocTMOfiepHU3M, IIOCTIIOCTMOIEPHM3M, METAMOJIEPHI3M, IIOCTHEK/IaCCUYecKas Ha-
yKa, HeK/laccuyecKas 3CTeTHKa.

YIK 159.925.2+78.072+82-293.2

Ceunn A.T. OT3BykM aHTUYHOI (M3MOTHOMMKY B mnbpeTTo 3uHrummis Mounapra «3auma» // BecTH.
C.-Iletep6. yn-Ta. Cep. 15. 2013. Bpim. 3. C.136-152.

B craTtbe umer peusp o sunrmmte B. A.Mouapra «3auga» (1778/79), HeOKOHUEHHOII MY3bIKaTbHOIL
mbece, KOTopast OblIa 0OGHapyXKeHa yKe ITOC/Ie CMepTI KOMIIO3UTOpa. ITO IIPpOu3BefieHIe OKa3anloCh B TEHN
IPYTOro COYMHEHMA Ha IOXOXUIT Typeukuii cioxet, «[loxumenne ns cepansa». HeynusurenbHo, 4ro ero
OlLieHKa IpeTeprienia Majno usMeHeHuit co Bpemer O.fIHa u [. AbepTa, KOTOpbIe CYMTAMN 3UHIIUIINIL Mo-
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LjapTa He BIIO/IHE yJAYHBIM, IIPUYEM ero C1abyio CTOPOHY OHY BUJE/MN B TUOPETTO, AKOOBI HEYMENIO COCTaB-
JICHHOM 3a/IbLI0YPICKIM MY3bIKaHTOM U 109T0M AHpeacoM IllaxTHepoM. B mepBoIt 4aCTH CTAaTbI UCCTIERY-
I0TCS1 BOIPOCHI, KaK CK/IafbIBaJIOCh OTPHULATeIbHOE MHEHME O IMOPETTO SUHTIINNLA, KaK/ie CyObeKTUBHbIE
" 06'beKTUBHbIE IPUYMHBI HOB/IMS/IN Ha TO, YTO IIPOU3BefieHNe He ObIIO 3aBepIIEHO U IOCTaB/IeHO Ha CLieHe
IpY KU3HY KOMIIO3MTOPA 1 TI0YeMy B POMAHTHUECKYIO 3moxy TeKcT IllaxTHepa BOCIIpMHUMAJICA KaK «He
MO3TUYECKIIA ¥ HEyMETIbIi», XOTS M CaM KOMIIO3UTOP, ¥ €0 COBPEMEHHMKM CUUTAMM CTUXM Xopomumn. Bo
BTOPOII 4aCTY CTaTh} B KOHTEKCTE (PM3MOTHOMMYECKIX BO33PEHMIT STIOXY, UCTOKU KOTOPBIX CTIEAyeT CKaTh
B aHTUYHOCTY, B YYeHUN APICTOTELA O PU3HOTHOMUKE, aHATUSUPYIOTCS TEKCTHI {BYX UTA/IbIHCKUX apuii-
cpaBHeHuit (N 9 u 13). B HUX SIBHO NMPUCYTCTBYIOT PEMUHMCLIEHIIMM VTA/IbSHCKON OIEPHOI TpajuiLiuy
HIPOTUBOIIOCTAB/IEHNA 00pa30B-MeTadop /IbBa ¥ TUTPULBI KaK Hanboslee ApKUX IpeCTaBUTeNell COOTBET-
CTBEHHO MY>K€CTBEHHOTO 11 )XEHCTBEHHOT'O TUIIOB B )KMBOTHOM MMPE€, YTO BOCXOAUT K aHTUYHOII 300(pU3N0-
rHomuke. B sunrmmme lllaxtHepa-MonjapTa aT0 MpOTUBONOCTABIEHNE ABEHO HE C KIACCUIIMCTUYECKON
OJIHO3HAYHOCTBIO, CBOVICTBEHHOI mbperTo I1. MeTacTasno, Ha KOTOpble OPUEHTUPOBAJICA IIO3T, HO IIpef-
CcTaBjszeT co607t TOHKO PasbIrPaHHYI0 KOHTAMIHAIIMIO YKa3aHHbIX 3BEPUHBIX MeTadop, CBOCOOPA3HYIO UTPY
MAcoK, IIPUCYILYIO, CKOpee, O3THKe 6apokko. Takas TpaKTOBKa IIPEACTAB/IAETCS PE3OHHOI B Pyciie TeHAep-
HOJI TpOo6/IeMaTVKM, CBOICTBEHHOI TBOpYecTBY MolapTa B 1ieJIoM, KOHEYHO, IIPeX/ie BCETO €ro CIeHNYe-
CKVIM IIPOM3BENEHMAM, O YeM, B YACTHOCTH, TOBOPUT aHA/IN3 MYXKCKOTO M KEHCKOTO MY3bIKa/TIbHOTO S3bIKa
B «CBasipbe Ourapo», mpenpUHATDI ABCTPUICKUM My3bikanToM V. Bamiaurom.

Kniouesvie cnosa: Bonbranr Amazneyc Mouapt, Augpeac llaxtaep, Torm6 Iltedann-mmanmmii,
ITverpo Mertactasuo, Otro fH, lepmann Abept, Hukomayc ApHOHKYP, «3anfa», SUHIIIINIb, TUOPETTO,
UTaJIbSAHCKAsI OIlepa, UTAIbSHCKAs apus, ApPUCTOTeNb, MeTapopa, aHTUYHAs PUSMOTHOMIUKA, 300(M3UOTHO-
MIKa, TeH/iep, My>KeCTBEHHBIN THII, )XeHCTBEHHBIIT THUII, JIeB, TUTPUIIA.

VIIK 711.4.01

JTaBpos JLII. O Tumomoruu GeperoBoii momIocs B TOPOAcKoit 3acTpoiike // Bectr. C.-Iletep6. yH-Ta.
Cep.15.2013. Boin. 3. C. 153-164.

PasButre ropopckoro oprannsma Cankr-IletepOypra BiedeT 3a co6oit ycuneHue yp6aHU3aLMOHHOM
HarpysKu Ha HaOepexHble HeBbl B 30He MCTOPMYECKOTO LIEHTpPA, CTUMYIUPYeT IpeobpasoBaHue Hepero-
BOJI 30HBI IIPOTOKOB €Tl HeBBI B MPIM/IETAIONINX pailOHaX. DTU MPOLIECChl TOBBIIIAIT MHTEPEC K CIO-
co6aM opraHm3ary ropoACKoli 3aCTPOVIKM Ha CTBIKe C akBaTopueil. [TofBepraeTcs KpuTHKe IpenIoxXeHe
06 yCTpOJCTBe TOHHEIS BRO/Mb [IBOPLIOBOI HaOePeXXHOI, KOTOPBII MOXXET HaHeCT! yIepb OXpaHseMbIM
naxpuadpTam. OTMevaeTCs, YTO BOSHUKAIIINE B 9TUX paifoHaX KOHQIMKTHBIE CUTYALMI OTPaXKaoT 0611ye
po6/IeMbI TOPOACKOTO OpraHM3Ma U He MOTYT OBITb IIPEOI0JIEHbI IOKAIbHBIMM CPEICTBAMIA.

B crarbe npoBeeH 0630p XapaKTepHBIX PELIEHNIT 3aCTPONIKY Ha Geperax pek eBpOIECKIX TOPOJOB,
HpeaIararTcs IPUHINIIB UX TUIIonorndeckoro suddepeniyposanns. JawoTcs HaTypHble GpoTorpadum xa-
PaKTepHBIX JIAaHAA(TOB, CONPOBOX/aeMble KPaTKIMI MOSCHEHMAMM. BbinensieTcs ombIT GopMupoBaHus
JIByXypOBHeBbIX Ha6epe)KHbIX Cenbl B HapI/DKC, IIO3BOIAIOIINX pE€aNn30BaTh BapMaHTHin[ Ioaxon K pas-
Ie/IeHNIO TPAHCIIOPTHOTO U MENIEXOLHOTO OTOKOB, K (JOpMMPOBAHIIO MUKPO3OH OT/bIXa Ha Oepery peKi.
BeickasbiBaeTCs IpefIoxKeHne 00 MCIONIb30BaHUM 9TOTO IpyuMepa B 3acTpoiike CankT-IleTep6ypra.

Kntouesvie cno6a: TpaloCTPOUTENIbCTBO, TOPOAICKAA 3aCTPONIKa, Oeperosas 30Ha, HabepexHbIe.
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ABSTRACTS

Azarova V.V. Christian ideas and symbols in operas by Paul Dukas and Olivier Messiaen // Vestnik
St. Petersburg University. Ser. 15. 2013. Issue 3. P. 3-15.

Azarova Valentina V. — Doctor of Art Criticism, Professor, Saint-Petersburg State University, Russian Federa-
tion; e-mail: azarova_v.v@inbox.ru

The main concern of the article is Christian ideas and symbols in the operas by the eminent XX® cen-
tury French composers, Paul Dukas (Ariane et Barbe-Bleu) and Olivier Messiaen (Saint Frangois d’Assise).
The author has revealed some common traits in musical dramaturgy of the works mentioned above. These
elements could be explained by deep understanding of Christian fundamentals. For the first time, the author
enquires into the extensive understanding of Christian ideas. Such approach has led to renewal of forms and
genres within French musical theatre, with historical premises of its evolution having been identified. The
evolution made its way from opéra lyrique and opéra-miracle (Charles Gounod, Jules Massenet) towards sym-
bolist and impressionist lyrical drama and mystery play (Claude Debussy, Paul Dukas), continued as French
musical drama (Vincent d'Indy) and as melodrama (Igor Stravinsky) and resulted in synthesis of different
genres in the operas by Francis Poulenc and Olivier Messiaen.

Keywords: Paul Dukas, Olivier Messiaen, ‘Ariane et Barbe-Bleu, ‘Saint Frangois d’Assise, ideas and sym-
bols of Christianity, composer’s spiritual unity, Christian faith, evolution of French opera, musical drama-
turgy, musical theatre genres.

>,

Lavrova S.V. Temporary intersections of new music and G. Deleuze’s philosophy: Eon, HusserI’s “con-
sciousness horizon” and “Hours of Bergson” // Vestnik St. Petersburg University. Ser.15. 2013. Issue 3.
P.16-24.

Lavrova Svetlana V. — Candidate of Art Criticism, Associate Professor, Saint Petersburg State University, Rus-
sian Federation; e-mail: slavrova@inbox.ru

The main concern of the article is musical time. The category of time is considered through philosophy
and new music. Two interpretations of time — Chronos time and Aion time, according to the French phi-
losopher G. Deleuze, are opposite. Music can be substantially defined through the stream of time. Structuring
musical time and its various concepts are considered in the context of musical ideas of the Italian composer
S.Sciarrino.

Among the compositions by S.Sciarrino analyzed in the article is “Vanitas”, a great paraphrase of the
canzone of Stardust where the author refers to the emptiness of Aion metaphor. Contrasting Chronos and
Aion as two forms of time can help to identify their properties: the former is limited and infinite, while the
latter is boundless as the future and past, but finite as a present moment. As a conclusion, the article argues
that S. Sharrinos strive for musical forms which correspond to the processes of consciousness and the Theory
of duration of A.Bergson is also connected with his theory of memory. Memory is characterized by such a
structure that the past and the present can be regarded as not mutually exclusive, but united by the process
of cognition.

One part of the cycle “Opera per flauto” by S. Sciarrino’s is called “Hours of Bergson” (“Loroligio di Berg-
son”), that can also proves his interest in philosophy and the problem of musical time.

>« . »

Keywords: temporary intersections, Aion, HusserI’s “consciousness horizon”, “Hours of Bergson”

Porizko E.I Sacred works by Felix Mendelssohn-Bartholdy: “Offering to J. S. Bach”? // Vestnik St. Peters-
burg University. Ser. 15. 2013. Issue 3. P.25-32.

Porizko Ekaterina I. — Student, Saint Petersburg State University, Russian Federation; e-mail: eporizko@mail.ru

The main concern of the article is Mendelssohn's religious beliefs which were illustrated by some ex-
amples from his letters to Pastor Schubring and Pastor Bauer. In addition, it focuses on some details of his life
and work as a General Music director in Berlin. Is also sheds light on historical characteristics of Evangelical-
Lutheran church and religious and cultural background which could exert influence on forming composer’s
esthetic views. The article argues that the romantic period revived the interest to church music and saw ref-
ormation both in liturgy and liturgical music. The article provides a list of citations which were used in organ
sonatas by Felix Mendelssohn-Bartholdy.

Keywords: Mendelssohn, organ, sonata, fugue, chorale, sonata da chiesa.

179



Kovalova A.O. Russian screenwriting in the 1910-1920s // Vestnik St. Petersburg University. Ser.15.
2013. Issue 3. P.33-47.

Kovalova Anna O. — Research fellow, Saint Petersburg State University, Russian Federation; e-mail: anna-
kovalova@yandex.ru

The main concern of the article is the early period of screenwriting in Russia (1900-1920s), that saw the
origin of the screenplay form that still exists and functions in contemporary cinema. In the 1900s film scripts
“were written on the cuffs” and remained anonymous while in the 1910s screenwriting attracted famous writ-
ers, the profession of a script writer appeared, screenplays were published in the press along with the other
literary works. In the early 1920s, partly due to the growing role of the documentary cinema, a slogan “film
without any script” appeared and became popular. A screenplay is now most commonly considered as an
instrument to produce a film and nothing more, screenwriting is no longer considered as an art. The second
birth of literary screenplay took place in the late 1920s and especially in the 1930s. “Emotional screenplay”
created by Sergei Eisenstein and Alexander Rzheshevsky, that was not appreciated in the 1930s, favored the
development of literary form of screenwriting that still remains in Russia nowadays.

Keywords: script, pre-revolutionary cinema, screen version, documentary films, Dziga Vertov, Sergey
Eisenstein.

Belova Ju.N. Pastoral genre in Antoine Watteau’s paintings // Vestnik St. Petersburg University. Ser. 15.
2013. Issue 3. P.48-58.

Belova Julia N. — Candidate of Art Criticism, Associate Professor, Design institute, Russian Federation;
e-mail: watteau@rambler.ru

The article is devoted to little-studied aspects of Antoine Watteau’s paintings: an origin and develop-
ment of pastoral genre at early Antoine Watteau's oeuvre (based on R. de Piles’s classification) under the
influence of the Renaissance, XVI and XVII century from the Luxembourg palace’s collection, Paris.

The Luxembourg palace’s collection features Raphael Sanzio de Urbino’s «The Virgin and Child with
Saint John the Baptist» («La Belle Jardiniére», 1507-1508), Correggios «Venus and Cupid with a Satyr»
(1524-1527), Domenico Zampieri’s «Rinaldo and Armina» (1617-1621), Nicolas Poussins «Winter» («The
Deluge», 1660-1664), Claude Lorrain’s «The Disembarkation of Cleopatra at Tarsus» (1642-1643) in the
XVIII century.

Keywords: pastoral, Watteau, Luxembourg Palace, locus amoenus, amenos campos.

Evseeva T.P. The poetics of the British myths and legends in the creative works by John Martin // Vestnik
St. Petersburg University. Ser. 15. 2013. Issue 3. P.59-70.

Evseeva Tatiana P. — Post Doctoral Student, Repin State Academic Institute of Painting, Sculpture and Archi-
tecture of St. Petersburg, Russian Federation; e-mail: tevseeva@hotmail.co.uk

The article analyses the heritage of an English artist John Martin (1789-1854). This research work con-
tinues the article «Past and present of Northumberland: John Martin — an architect of future» published
in «Vestnik of St. Petersburg University», Issue 2, 2013. The article addresses philosophical and figurative
connection of Martin’s art with the poetic world of British myths, Scottish legends and their influence on
creative works being also analysed. It discusses the problem of attribution of a picture «Island of Man». The
trilogy of the pictures «The Last Judgment» is considered as a synthesis of Christian and Celtic pagan ideas.
The article discusses the problems associated with the rethinking of the role of the English artist in the art
process of XIX century and reveals the universality of John Martin’s talent, moreover it outlines some ways
for future research.

Keywords: English art; John Martin; the Bard; Macbeth; King Arthur and Aegle; Island of Man; Kilmeny;
The Last Judgment; The Great Day of His Wrath; The Plains of Heaven.

Kotlomanov A.O. Public art: the pages of history. Public sculpture in post-war Britain // Vestnik St. Pe-
tersburg University. Ser. 15. 2013. Issue 3. P.71-79.

Kotlomanov Alexander O. — Candidate of Art Criticism, Associate Professor, Saint Petersburg State Univer-
sity, Russian Federation; e-mail: kotlomanov@yandex.ru

The public art is one of the most important components of modern sculpture, focused on the direct
interaction with the audience in an open environment. The history of public art begins in 1940, when after
the Second World War renovation of urban spaces in Western Europe and the U.S. began. The most no-
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table examples of the post-war public art projects include works by British sculptors. After 1945 the British
sculpture has been rapidly gaining the status of art and been guided by the general public interpretation. In
1951 in London there was a competition to create a monument to Unknown political prisoner. Due to an
unprecedented number of participants and the wide publicity it became one of the milestones in the promo-
tion of contemporary sculpture. By the 1960s public art was a status symbol of major corporations and office
buildings by working out such forms, as an American plaza art. Having not gained any specific role or at least
developed some specific forms up to the beginning of the 1960s, public art was mainly determined not by the
society, but a customer.

Keywords: public art, public sculpture, modern sculpture, British sculpture, Henry Moore, Barbara Hep-
worth, Reg Butler.

Muratov A.M. The classical tradition in the works of Petr Konchalovsky // Vestnik St. Petersburg Univer-
sity. Ser. 15. 2013. Issue 3. P.80-92.

Muratov Alexander M. — Candidate of Art Criticism, Senior Lecturer, Saint Petersburg State University, Rus-
sian Federation; e-mail: samurat@list.ru

The article is a study of the connection between the classical heritage and creative works by Koncha-
lovsky. The initial enthusiasm for the modern trends of the French school and development of the method of
Cézanne made the artist address the interpretation of the classics. Avant-garde of the early twentieth century
was an important milestone on the way to creatively develop the classical heritage. Many works of the artist’s
mature period go back to the canvases of the old masters, in which he turns to the mythological genre. Idyllic
motives prevail in the paintings of 1930-1950. Konchalovsky focuses on the classical samples and reproduces
the fundamental features of traditional pastorals. The desire for the classics is a manifestation of free creativ-
ity and even may be regarded as an opposition to the authorities, rather than an execution of political orders.
Also the article traces some links with V. Surikov and other artists of the Russian school. It reveals the link
between Konchalovsky and his European contemporaries, who revived the classical tradition in the art of the
twentieth century.

Keywords: Petr Konchalovsky, classical tradition, neo-classicism, cezannism, neo-idealism, Vasily Su-
rikov, Paul Cezanne, Emile Bernard, pastoral.

Raigorodski L.D. Pieter Bruegel. The Blind // Vestnik St. Petersburg University. Ser.15. 2013. Issue 3.
P.93-99.

Raigorodski Leonid D. — Candidate of Art Criticism, Professor, Department of Design Faculty of Arts Saint
Petersburg State University, Russian Federation; e-mail: raigor-spb@mail.ru

The article is dedicated to one of the most tragic paintings by Pieter Bruegel the Elder (1525-1569) “The
Blind Leading the Blind”.

The article analyses the composition and details of the painting. It is shown how Bruegel uncovered the
character of both blind men and their attitude to what happens.

Many researchers believe that there are no other people in this painting apart from the blind men. This
article argues that despite the losses it is still possible to see two other people: a shepherd looking after his
cows and a man with a stick over his shoulder by the church wall.

The presence of these “witnesses” enhances the impression of detachment and fatality of the blind.

The article reveals hidden symbolism in the painting, with a special role being given to the blind man,
who is following the leader and is about to fall down. This blind man gained spiritual vision, and a piercing
look of his empty eye-sockets calls us to recover the sight as well.

Keywords: Bruegel’s Art, the painting “The Blind Leading the Blind”, the blind in the painting “Nether-
landish Proverbs”

Kabakchi M.K. Unknown Lars Sonck — Unfulfilled Projects // Vestnik St. Petersburg University. Ser. 15.
2013. Issue 3. P.100-112.

Kabakchi Margarita K. — Art Critic, Assiciate Professor, Saint Petersburg State University, Russian Federa-
tion; e-mail: mkabakchy@mail.ru

The article deals with two unfulfilled projects of Lars Sonck (1870-1956) — one of the most prominent
Finnish architects of the period known as “national romanticism”, namely: the Museum of archeology, history,
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and ethnography in Helsinki and the Parliament House. The article continues a series dedicated to different
spheres of expertise of L. Sonck — one of the founders of Finnish school of architecture. These projects viv-
idly demonstrate how the artistic method of the architect changed in the early XXth century. The author of
the article describes the background history of the competitions at which the projects were presented, their
peculiar features as well as those typical of the period, goes into details of the engineering solutions, speaks
about the manner of exterior and interior decoration. Such in-depth analysis allows to fully understand the
process of style formation in Finnish architecture of the first decade of the XXth century, which was a period
of transition from Art Nouveau to Neoclassical style in Finnish architecture.
Keywords: Finland, Lars Sonck, Parliament, National museum.

Torbik V.S. On history of restoration of Russian artistic furniture // Vestnik St. Petersburg University.
Ser.15.2013. Issue 3. P.113-122.

Torbik Vladimir S. — Candidate of Art Criticism, Associate Professor, Saint Petersburg State University, Rus-
sian Federation; e-mail: vtorbik@mail.ru

The article studies the history of restoration of Russian artistic furniture in the first half of the XIXth
century. It is based on the archive documents. The analysis of these documents states the volume and types
of works made in case of the furniture bore any signs of wearing or as a result of changes in taste, fashion and
stylistic trends of the time. The pieces of furniture which were constantly used were often restored. The resto-
ration of the furniture mainly concerns the replacement of upholsteries, renovation and sometimes changes of
the finishing layer, some of these changes being described in this article. It sheds light on a lot of archive docu-
ments which have not been published before; at present they are the only source of information on history
of this subject. Moreover, it presents some information about the materials used in both initial production of
the furniture and in its subsequent alterations. Nowadays the lack of the information about a monument from
the diachronic perspective is an essential problem in carrying out the scientific restoration of the monuments.

Keywords: artistic furniture, repair, restoration, archives, finishing, upholster.

Lola G.N. Discoursive modelling of a design product // Vestnik St. Petersburg University. Ser.15. 2013.
Issue 3. P.123-129.

Lola Galina N. — Doctor of Philosophical Sciences, Professor, Saint Petersburg State University, Russian
Federation; e-mail: galina_lola@mail.ru

The main concern of the article is a design product as a communicative model in the modes of a se-
miotic model and a discoursive model. The object of design is a communicative event, or impression, that
a design product incites in a user. In terms of the neo-pragmatist communication paradigm we can outline
a general idea of the communication model of a design product. First, this model should have a semiotic
structure; second, this semiotic structure should feature both a semantic nucleus and the context of its per-
ception. While preserving its distinctness, asemiotic model must have a program of its development. This
program is unfolded by the practice of contextualization that turns a semiotic model into a discoursive model.
A discoursive model contains some possible user’s interpretations of the message of a design-product. This
cognitive framework can be seen as a starting point for acquiring new intellectual and emotional experience
of the users.

Keywords: design product, communicative model of design-product, semiotic model of design-product,
discoursive model of design-product.

Karapetian A.R. Postmodernism: bringing art and science together // Vestnik St. Petersburg University.
Ser.15. 2013. Issue 3. P.130-135.

Karapetian Alisa R. — Senior lecturer, Saint Petersburg State University, Russian Federation; e-mail:
alisakarapetian@mail.ru

The author examines mutual influence of art and science at the current stage of postmodern develop-
ment. The current situation witnesses an expanding interaction between the postpostmodern art practices
and postnonclassical science. This process manifests itself in the appearance of common features both in
ontology and epistemology of the analyzed spheres. Modern science undergoes a firming up process of char-
acteristically postmodern features and witnesses an increasing significance of creative and value-orientated
criteria of scientific research. The tendency of interdisciplinary amalgamation of art practices with the latest
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scientific achievements is reinforcing itself in modern art which experiences rationalization presently typical
for the whole cultural domain.

Keywords: postmodernism, postpostmodernism, metamodernism, postnonclassical science, nonclassi-
cal aesthetics.

Sechin A.G. Echoes of Ancient Physiognomics in Mozart’s Singspiel Libretto “Zaide” // Vestnik St. Pe-
tersburg University. Ser. 15. 2013. Issue 3. P.136-152.

Sechin Alexander G. — Candidate of Art Criticism, Associate Professor, Herzen State Pedagogical University
of Russia, Russian Federation, e-mail: sechin_a@mail.ru

The article is devoted to «Mozarts Singspiel “Zaide’» (1778/79), an incomplete “German light opera”
which was discovered after the composer’s death. This work remained in the shadow of another composition
with a similar Turkish plot, namely “Die Entfithrung aus dem Serail” It is not surprising that its evaluation has
little changed since Otto Jahn and Hermann Abert’s time when Mozart’s Singspiel was regarded as not quite
successful, and they thought of its libretto as its weak side, which had been made by Andreas Schachtner, a
Salzburg musician and poet. The first part of the article sheds light on the libretto and discusses some rea-
sons of why it sought a negative opinion, moreover it reveals what subjective and objective reasons led to
the work remaining incomplete and not being staged during Mozart’s lifetime and why during the Romanti-
cism Schachtner’s text was perceived as “not poetic and inept’, though the composer and his contemporaries
praised the verses quite high. In the second part of the article the texts of two Italian arias (No 9 and 13) are
considered in a context of physiognomic views of the-then time, which were deeply rooted in the antiquity,
namely in Aristotle’s physiognomics doctrine. They are obviously characterised by reminiscences of an Ital-
ian opera opposition of common animal images of a lion and tigress as the brightest representation of fauna
masculine and feminine types, respectively, rooted the in ancient zoophysiognomics. In Schachtner-Mozart’s
Singspiel this opposition is not treated with the classicism unambiguity as in libretti by P. Metastasio which
was imitated by the poet, but it rather stands out as a masterly played contamination of these animal meta-
phors, a peculiar game of masks, which is more inherent in baroque poetics. Such a treatment seems to be rea-
sonable in connection with the gender problematic, that was peculiar to creative works by Mozart as a whole,
mostly, certainly to his scenic works, which is shown by the analysis of male and female musical language in
“Le nozze di Figaro” performed by the Austrian musician J. Wallnig.

Keywords: Wolfgang Amadeus Mozart, Andreas Schachtner, Gottlieb Stephanie the Younger, Pietro Me-
tastasio, Otto Jahn, Hermann Abert, Nikolaus Harnoncourt, «Zaide», Singspiel, libretto, Italian opera, Italian
aria, Aristotle, metaphor, ancient physiognomics, zoophysiognomics, gender, masculine type, feminine type,
lion, tigress.

Lavrov L.P. The typology of the coastal strip in the urban environment // Vestnik St. Petersburg Univer-
sity. Ser.15. 2013. Issue 3. P.153-164.

Lavrov Leonid P. — Doctor of Architecture, Professor, Corresponding Member of the Russian Academy of
Architecture and Building Sciences and Deutsche Akademie fur Stadtebau und Landesplanung; Professor,
Saint-Petersburg State University of Architecture and Civil Engineering, Russian Federation; e-mail: leonid.
lavrov@gmail.com

Development of St. Petersburg lead to heavier urbanization load on the Neva River in the area of the
city historic center, and stimulates transformation of the coastal zone in the delta of the Neva River and its
surrounding areas. This process increases an interest in the ways of organizing urban development at the
junction with waters. The article criticizes the proposal to build the tunnel along the Palace Embankment,
which may cause damage to protected landscapes. It is noted that the problems arising in these areas reflect
general problems of the city and cannot be overcome by local means. The article provides an overview of typi-
cal urban planning solutions on the banks of the rivers of European cities, and proposes principles of their
typological differentiation. It also provides photographs of characteristic landscapes, accompanied by brief
explanations. In particular, the article emphasizes the experience of forming two-level embankments of the
Seine in Paris, which allows to separate traffic and pedestrian flows, and to form recreational areas on the
bank of the river. The article concludes with a proposal to use this approach in St. Petersburg urban planning.

Keywords: urban planning, urban development, coastal zone, the embankments.
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