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AHHOTAIIMN

YIK 781

I'mpdanosa M.E. Teopus takta Muxasna IIperopuyca // Bectn. C.-Iletep6. yu-ta. Cep.15. 2013.
Bpim. 4. C.3-15.

B crathe paccmarpuBaercs ydeHMe O TaKTe KPYIHENIIEro HeMELKOTO MY3bIKaJIbHOTO TeOPETMKa
nepsoit nonosuHbl XVII B. Muxasna IlpeTopuyca, moMelieHHOe B TpeTbeM TOMe €ro Tpyaa «Syntagma
musicum» (1619). Yuenne o Takre Muxaasna IIpeTopuyca IpuHaUIOKUT HadaabHOI cTaguy GopMupoBa-
HJI HOBOEBPOIIEJICKOTO TaKTa U MO3UIMOHMPYETCA KaK OffHO 13 Haubosiee 3HaUMMBIX Jyid 3Toii crajgym. Ha-
PAZLY C ONOPOIT Ha MPeJIIeCTBYIONIYI0, MEH3YPAbHYIO TEOPeTUYeCKyIo Tpaguiuio, [Tpetopuyc npepmaraer
HOBBIE VICCIIEfIOBATeIbCKIE TTOXObI K TEOPUY TaKTa: IIPUOPUTET ONBITHOTO 3HAHMSA, IPAKTUILU3M, IIpoda-
HIYECKYIO PALlMOHATTbHOCTD, KPUTUYECKOE OTHOIIEHME K MHEHIIO aBTOPUTETOB. MHOroe 13 Toro, 4To onpe-
TenseT TeopeTumdecknit meton IlpeTopmyca, okasbIBaeTCA CIECTBYMEM MUPOBO33PEHUYECKUX M3MEHEHUII,
KOTOpbIe IIpMHeca ¢ co60it HeMelKas PedopMariys, 1 cO3BYYHO IpeoOpa3oBaHNUAM, TPOUCXOJAIINM B 9TO
BpeMA B €BPOIIEIICKOI HayKe B LIeIOM.

Kntouesvie cnosa: takt, Muxasnb IIpeTopuyc, HeMeljkas My3bIKaabHas T€OPMUs, METOIONIOTUA MY3bl-
KaJIbHOM HayKI.

VIIK 78.072.3

I'yceitnosa 3.M. V3 ucropunu nepsbix mybmukanmit 06 A.C. Tapromperkckom // BectH. C.-Ilerep6.
yH-Ta. Cep.15. 2013. Bpim. 4. C. 16-22.

V. A. Kop3yxuH OblI OffHMM 13 IIEPBBIX UCCIIEIOBATENEl TBOPUECTBA BBIJAIOLIETOCS PYCCKOTO KOMIIO-
sutopa A.C.[lapromsbxckoro. Ero mepssie my6mukanmy o KOMIIO3UTOpe MOsIBUINCH B 1894 r. Teomor mo
06pa3oBaHuMIO, TOONTEb MY3bIKY, KOP3yX1H HadasI CBOIO MY3bIKaIbHO-UCCIEN0BATEIbCKYIO IeTeIbHOCTD
IO/l PYKOBOZCTBOM BBIIAIOIIETOCS XyloXKecTBeHHOro kpuTrka B. B. CTacoBa offHOBpeMeHHO C PYTUM JIC-
cneposateneM H. ©. dunpeitzenom. B craTbe Ha 0CHOBe XpaHsiieiicst B Poccuiickoit HayoHanpHo 6mubmm-
oTeke Heolry6MKoBaHHBIX IiceM KopsyxnHa k uH/ieli3eHy paccMaTpyBaeTcs POLecC U3ydeHMs MaTepu-
a7oB JlaproMbIKCKOTO J €70 COBPEMEHHMKOB.

Knrouesvie cnosa: A. C. Japrombixcknii, V1. A. Kopsyxun, H. @. dunpeiisen, nucbma, Hacnenme.

VIIK 7.01

JlaBposa C.B. ]IBe cTOpOHBI 3ByKOBOTO BOCIPUATIA HOBOI My3bIKIL: X. JlaxeHMaHH — 9Heprus MCIon-
HUTEIbCKOTO >KecTa ¥ HOBbIiT Tun cnyurannd // Bects. C.-Tletep6. yn-ta. Cep. 15. 2013. Boim. 4. C.23-27.

B crarbe MCCIeTOBaHbI [BE CTOPOHBI BOCIPUATIS 3BYKa: aKyCTUUECKIUIT — BBI3BaHHBIIL ero dusnde-
CKMMIU CBOJCTBAMU U IICHXOJIOTMYECKMIL, T. €. CyObeKTUBHBIIT 1. B KOHTeKcTe mpeo6pasoBaHuit B 06/1acTu
3BYKa B HOBOJ MY3BbIKe aBTOP CTAThJ aIpeCyeT K SHePIMI UCTIOTHUTENbCKOTO KeCTa B COUMHEHIIAX XebMy-
ta JlaxeHMaHHa Ha ipuMepe ero Pression 1ist BMOTOHYEM cOMo. B Xofie aHanm3a aBTop 0OpamaeTcst TakxKe
K ¢unocopckomy rpakrary XK. [Jenésa.

B cMBIC/IOBOM II0JIE HOBOJT MY3BIKM 0OJIee He CYIeCTBYeT B OT[EIbHOCTY /IEKTPOHUKY MU aKyCTH-
KI: 9TU IBE KaTerOpuy HeOTAeMMMbI YT OT ApyTa. [IpoTnBOnocTaBieHne OfHOTO IPYTOMY IPOTUBOPEUNT
3IpaBOMY CMBICTTY, TaK KaK VX TeCHas B3aMMOCBA3b U 0OMeH QyHKUMAMI OUYeBU/THBL.

ABTOpa CTaTbu MHTEpeCyeT IpeXJe BCero HEeOJHO3HAYHOCTb IPEICTaBICHNUII O 3ByKe Kak ¢opme
U B 3aBMCUMOCTH OT €r0 MecCTa M KOHTEKCTa CMBIC/IOBBIX Pas3imuuit. 3ByKoBoit rmoccapuit X./laxeHMaH-
Ha, 2 IMEHHO BCEBO3MOYXKHbIE «IIOPOXN», «CKPEXKEThbI», «CBUCTBI» MOTYYalOT IPAaBO HAa CAMOCTOATEIbHYIO
JKV3HD, 00peTas Xy[OXKeCTBEHHYIO ¥ 3BYKOBYIO LIeHHOCTD. IIpoljecc 3ByKOM3B/IEUEHMs I MEXaHUYECKIE
CBOJICTBA 3BYKa OLleHMBal0TCA X. JlaxeHMaHHOM 3HAYUTE/IbHO BbIIE HEIIOCPEACTBEHHO CaMOro 3ByKa.

Kntouesvie cnosa: 3BykoBoe BOCIPUATIE, HOBAsI MY3bIKa, SHEPTYSA UCTIOTHUTENBCKOTO JKECTa.

VIIK 784.96

Bakopuna V.B. O BOKaTbHO-XOPOBOJI IOArOTOBKE CTy#AeHTOB-aKTepoB // BectH. C.-Iletep6. yH-Ta.
Cep. 15. 2013. Brim. 4. C.28-36.

B craTbe ocBeleHbl BOIPOCH COBEPLUICHCTBOBAHIA MY3bIKaJIbHOTO 00Pa30BaHNUA CTYHEHTOB, 00yJa-
IOLVXCS TI0 CIeLMATbHOCTI «AKTepCKOe MICKYCCTBO». BBIBOXBI, CiellaHHbIe aBTOPOM Ha OCHOBE aHAjM3a
COOCTBEHHOIT MefarOrnIecKol MPaKTUKM — paboThl B KadeCTBe [IPeNofaBaTe/is UMK/ JUCHUIUINH MY3bl-
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Ka/IbHOTO BOCITUTaHNUs B TedeHue 20 JIeT, PeACTaB/IsII0T HECOMHEHHBIN MHTEPeC /ISl APTUCTOB U PeXIcce-
POB, 3aHATHIX B IpoLiecce 00ydeHIs GYAYIINX APTICTOB U PEXICCEPOB ApaMBl, 00yJaIoNMXCs Ha Kadeapax
U $aKyIbTeTaX AKTEPCKOTO MCKYCCTBA M PEXKICCYPBI BBICIINX Y4eOHDIX 3aBeleHNIT CTPAHBI.

ITpu ocTaHOBKe BOIPOCA O MPUHIMIIAX 00ydeHnsA OyAyInX akTepoB XOPOBOMY U aHCaMO/IeBOMY Iie-
HMIO aBTOP CCBIIAETCSA Ha OIBIT U METOIMKY PAOOTHI OfHOTO 13 KPYITHEIIINX TeaTpajIbHBIX IIeJaroroB — Ha-
popHoro apructa Poccun, mpodeccopa 3unosus Skosnesnda Koporopckoro.

Kniouesvie cnosa: TearpanbHas 1mkona, 3. 1. Koporogckuii, BOKaIbHBIII aHCaM6/Ib, MY3bIKaJIbHOE BOC-
NUTaHNE, BOKaJIbHO-XOPOBOIL.

VIIK 7.071.5

Banosckas E.B. OTiof B 0CBOEHNN TEKCTa INTEPATyPHBIX IPOM3BEACHNII (B KOHTEKCTE IPeIogaBaHns
cuenmyeckoit peun) // Bectn. C.-Tlerep6. yn-ta. Cep. 15. 2013. Boim. 4. C.37-42.

B cTaThe pacCMOTpPEeH OfiYIH U3 acIIeKTOB TeaTpasIbHOI MeJaTOTUKN: 0OydeHNe CTYeHTOB 110 eIVHOI
MeTOZVKe TIPY TIpenofaBaHuy aycuninH «Crermdeckas pedb» 1 «ClrieHndeckas pedb B ApaMaTIdecKoM
TeaTpe ¥ KMHO» B PasfenaX, MPeAIoIaraomux paboTy HaJ CIOBOM B IO93UM M Xy[OXKECTBEHHOII Ipo3e.
[Tpeparaerca Mcnonb3oBaTh METON, /IEICTBEHHOTO aHA/IN3a, BKIOYAOINUI STIONHBI METOf. OTOT METOT,
C YCIIeXOM HPMMEHAETCS B IPEIOofiaBaHNI aKTePCKOr0 MacTepCTBa, B paboTe Hajl y4eOHBIMY CIIEeKTAK/IAMU
U CIIeKTAK/IAMM B paMaTUYeCcKMX TeaTpaX. B cTaTbe Ha KOHKPETHBIX MPUMepaX U3 TUTePATYPHBIX TPON3-
BefICHIT TIOKa3aHo, KaKiM 00pa3oM I KaKie «BCIOMOTaTe/IbHbIe» STIOMbI MICIIONb3YIOTCA LA JOCTVKEHIIA
APKOJ KMHOMEHTBI BUJECHMIL, CIIOCOOCTBYIOLIEN CO3[aHNIO IIOJTHOLIEHHOTO 00pasa paccKa34mka B HICKYCCTBE
XYJ0KeCTBEHHOTO C/IOBa.

Kntouesvie cnosa: TeaTpanbHas Mefjaroruka, ClieHM4YecKas pedb, XyJ0)KeCTBEHHOE C/IOBO, eIMHasA METO-
IVIKa, STIONHBII METOJ, KMHOJIEHTa BUJIEHUIT, 00pa3 paccKasumka.

YIK 791.43.01

ITosuuH B.D. XynoxxecTBeHHOe MpOCTpaHCTBO apT-¢punbMa // Becrn. C.-Iletep6. yH-Ta. Cep. 15. 2013.
Brrm. 4. C.43-49.

OpHa M3 BaXHBIX COCTaB/AOINX (QUIbMa — €ro XyHOKeCTBEHHOe IPOCTPAHCTBO, popMupyemoe
B IIePBYIO OYepelb ¢ IOMOIIbIO M300pasUTeIbHOTO pellleHNs. Bcsikoe HOBOE Xy/I0oKeCTBEHHOE HaIlpaB/IeHMe
B KIHO OT/INYACTCS OT PYTUX MPEXEe BCETO CIOCOO0M TPAaKTOBKIM XY 0>KeCTBEHHOTO IIpocTpaHcTsa. ITo-
ABUBLIeeCs B ITocegHue 10 eT 60/IbIoe KOMNIeCTBO OTeYeCTBEHHBIX (GIIbMOB, KOTOPbIEe MOKHO OIpefie-
JINTD KaK apTXayc WM apT-KUHO, 0ObeIHACT MMEHHO CX0XKeCTb TPAKTOBKMU XyJI0>KeCTBEHHOTO IIPOCTPaH-
CTBa, KOTOpas XapaKTepU3yeTCcsl YCIOBHOCTBIO CPeJibl, OKPY>Kalolliell mepcoHaseit ¢puabMoB. Bo MHOTOM 3TO
06'BACHAETCS JOMUHIPOBAHIEM B TAKOTO POAa KapTUHAX IPUTUYEBOTrO HavYala ¥ CKIOHHOCTBIO X aBTOPOB
K CO3JJaHMIO CUMBOJIOB 1 aJUIETOPUiL. B cTaThe aHamMsupyeTcs cnoco6d TpaKTOBKM 9KPAaHHOTO IIPOCTPAHCTBA
B MIbMax OTe4eCTBEHHOTO apTXayca, KOTOPBIil, O CYTH, 6/M30K K YCIOBHOMY, TeaTpaJbHOMY IIPOCTpPaH-
CTBY.

Kniouesvie cr106a: COBpeMeHHOE POCCUIICKOe KIHO, apT-KIHO, XyI0KeCTBEHHOE IIPOCTPAHCTBO (GIIIb-
Ma, TOCTMOZEPHU3M.

YK 351.758.5(571.531)

AcanxanoBa E.B. OcobeHHocTu oTo6pakeHus nkoHorpaduyeckoro crokera «Ipupnars nate Byap
TOKasgHUA» B OypATCKoil TpaguuyonHoit xusonucyu // Bectn. C.-Iletep6. yH-ta. Cep.15. 2013. B 4.
C.50-59.

B cTaThe aHaMM3UPYETCSA OFVIH U3 OCHOBHBIX MKOHOTPadUUeCKIX CIXKETOB MICKYCCTBA CEBEPHOTO OYI-
mmn3ma — «Tpuauarp mATb Byapn mokasHMs» M paccCMaTpPUBAIOTCA OCOOEHHOCTU €r0 OTOOpaKeHNs B Tpa-
AUIMOHHOI GYPATCKON XXMBOMMCH. YKAa3bIBAaeTCs HA [ABe TPafUIUU B OOBSICHEHNM TPUALATH ILITH Bynpg
TNOKasHUSA, OCHOBaHHBle Ha Gumocodckux cucremax Vorauapa u Mapgxbamaka 6yammusma Maxasubl. Vic-
CTIEAYIOTCA TPU PaslnyuHble MKOHOrpaduuecKyie CUCTEMBI [ ONMCAHNA TPUALATH AT Byns mokasHums.
[TpoussopnTCA aHANMN3 MKOH-TaHKa « TpupanaTh nate byay nokasHuA» BTOpoit monoBuHbI XIX B. 13 Konmex-
uuit Myses ucropun bypartun um. M. H. Xanranosa, VIpkyTckoro xynosxecTBeHHOro myses um. B.I1. Cyxa-
4eBa 1 VIPKYTCKOro 0671aCTHOTO KpaeBeAYecKoro My3es, IPOC/Ie)XNBACTCA KpaTKasA MCTOPUSA CTAHOB/ICHUS
KOJUIEKIINIL, MCCTIERYIOTCS 0COOEHHOCTI MKOHOTpadut, KOMIO3UIIUY, KOTOPUCTIIECKOTO PelleHIsT MKOH.
VHTepec K OYAMIICKO SKMBOMUCY aKTyaleH He TOJbKO B My3eeBe[UeCKOM acIeKTe, IIPM TOM, YTO Jjaxe
B KPYITHBIX OT€YeCTBEHHBIX My3€sX KO/UIEKI[MI MKOH-TaHKa He 10 KOHI|a M3y4eHbI U IIOJTHOCTDIO He OIyO1u-
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KOBaHbL. B cTaTbe BBIABIAIOTCA CTUIMCTIYECKUE OCOOCHHOCTY JKUBOIIVCH CeBEPHOTO OYAIM3Ma, He/IaloTCs
BBIBOJ[BI O HEOOXOMIMOCTI COXPAHEHIs ee TPaANIIMIl B COBPEMEHHOI XYL0XKeCTBEHHOI IIPAKTIKe.

Kntouesvie cnosa: Tnubet, Bypsatus, 6ynausM, >KUBOINCh TaHKa, TPaAULs, TPUALATH IATh Byan mo-
KasHUA.

YIK 73.03+73.05+7.011.3+7.067.3

KornomaHoB A.O. [Ta6muk-apt: cTpaHMIbI McTOpHM. ITONCKM apXUTEKTYPHO-XY/[0)KECTBEHHOTO CHH-
Te3a B OPMTAHCKOM MCKycCTBe BTOpoii momoBuubl XX Beka // BectH. C.-Tletep6. yH-ta. Cep.15. 2013.
Boim. 4. C.60-73.

B cTaThe paccMaTpMBAIOTCA IPO6IEMBI, CBA3aHHBIE C pa3MelljeH)eM OPUTaHCKON CKYIBITYPbI BTOPOIL
10710BYHBL XX B. B 00IIeCTBEHHOM IIPOCTPAHCTBE. B KOHTEKCTE MCIO/Ib30BAHUA CKYIBITYpPDl B ypOaHu-
CTUYECKOM OPraHM3Me C/Ie/IaH BBIBOJ, O TOM, YTO IIPMMEPHI STOI TEHAECHIUM B L[€/IOM IIPOJO/DKAIOT CTApYIO
TpajINLMI0 TOPOJCKOII MOHYMEHTA/IbHON CKYIbNTYpbL. B 1960-€ rozibl TeHIEHIIA BHE[PEHM COBPEMEHHOI
IJIACTUKY B TPAJOCTPOUTENDHYIO CPefly HOCTUITIA allores, ¥ MMEHHO TOIZIa BBIABUIOCH OTCYTCTBUE BO3-
MO>XXHOCT! BO3HUKHOBEHNS HOBOIT «O0IeCTBEHHOI CKY/IBITYPbI», aleKBAaTHOII 10 MACIITa0y U 3HAICHUIO
(baKTy cBOero pacIoIoXKeHuUs, B 00IeCTBe, /e HeT OYeBUHOTO AMKTATa FOCYAAPCTBEHHON UM PeTUTHO3-
HOII upen. B To >xe Bpems, aHITIMIICKad TOPOJICKasA CKY/IbITYPa B OTMYNME OT IIOMIIE3HOTO aMePMKaHCKOTO
BapyaHTa (IUTa3a-apTa) OKasamach OMDKe K MHAMBUAYATIbHOMY IIPOCTPAHCTBY denoBeka. CopMuposas-
IIMiicss 06pa3 TOPOCKOTO IPOCTPAHCTBA — XY OXKECTBEHHOI rajiepeyt IMpefcTaBAeT coboil OueBUAHOR
JocTyKeHMe B 9Toit obmacty. CosfaBaBIIasAcs B 3TU TOfBI CKY/IBITYpa B OO/NBIIMHCTBE C/Iy4aeB He Hecla
B cebe apXUTEKTOHIYIECKO! GYHKINY, HeOOXORUMOIT IpK BKIIOUEHNN B apXUTEKTYPHYIO cpeny. OpHako
B 1970-€ rofibl HayaI IPOUCXOLUTD MIPOLECC, CYIECTBEHHO OTIMYABILMUIICS OT TOM CUCTEMbBI CUHTESA, K KO-
TOPOI CTPeMMINCh MacTepa CTapiIero mokoneHnsA. C 3TOro BpeMeH! U3MeHAeTCA CaMO HOHATIE CKY/IBIITY-
pbl, oboraiaeTcst BApMATUBHOCTD ee GOPMBIL, ¥ OIHOI U3 HOBBIX MOAVMGMKALNIT CKYIBITYPBI CTAHOBUTCS
CKY/IBIITYpa-apXUTEKTypa, KOIla CKY/IbIITypa caMa IPMHIMAeT apXUTeKTypHbIe GopMbL. UTo KacaeTcs mo-
JICKOB OPTaHMYHOTO BK/IIOYEHNA CKY/IbITYPbI B IPOCTPAHCTBEHHYIO CPey, TO I/l bpuranum BTOpOIil mo-
noBuHbl XX B. HanbojIee IIOFOTBOPHBIM BAPUAHTOM PeLIeHNsT JaHHOI IIPO6IeMBI OKa3a/IiCh He MOMBITKI
CMHTE3a C TOPOJCKOII CPENIOIf, @ CMHTE3 CKYIBIITYPhI U IPUPOHOTO IPOCTPAHCTBA.

Kniouesvie cnosa: mabmk-apt, FOpOACKasi CKY/IbITYpa, COBpeMeHHas CKy/IbITypa, OpUTaHCKasA CKY/Ib-
OTypa, aHITIMIICKasA CKYbITYpa, MOHYMEHTa/IbHasA CKyIbNTypa, Tenpu Myp, bap6apa Xensopr, [eko6
Smucraity, [xodpdpu Krapk.

VIIK 7.035(4)

Esceena T.II. XymoxecTBeHHbIe MapasieNn 3MoXu poMaHTusMa: [Ikon MapTuH 1 pycckoe UCKyCCTBO
/] BectH. C.-Iletep6. yu-Ta. Cep. 15. 2013. Boim. 4. C.74-92.

B crarbe aHanMM3upyeTcsA HaclIeAMe aHIINIICKOTO Xyfo>KHYKa J)kona MapTuHa (1789-1854). Briepbie
paccMarpuBaloTcs Gumocodckite 1 06pasHble CBA3M UCKycCcTBAa MapTitHa ¢ COBpeMEHHOIT Xy/[0>KeCTBEHHOIT
HPaKTHUKOI B VITamm pyccKux >kuonucres n3 Vimmneparopckoit Akagemun xygoxxects Cankr-IleTep6ypra.
Vccnepyerca Tpagyuuysa B3aMMOCBA3) HOBBIX POMAHTMYECKMX T€M aHITIMIICKOTO MCKYCCTBA U aKafjieMuye-
CKOJ1 KO/IbI k1Bonucy. Onucanre MaptuHoM cBoeit kapTunbl «[Iup Banracapa» Briepsble mepeBefieHO Ha
PYCCKMI I3BIK aBTOPOM.

CraTbs paccMaTpyuBaeT He TOJIbKO IPOO/IeMbI, CBA3aHHbIE C IIEPEOCMBICTIEHUEM 3HAYEHMA TBOPUYECTBA
MacTepa I XyLoXKeCcTBeHHOro nporecca XIX B. 1 pacckasbiBaeT 0 peHOMEHe YHUBEPCalTbHOTO XapaKTepa
mapoBanus JI)koHa MapTiHa, a Takoke HaMedaeT HeKOTOpPbIe IyTH IA OYAYLINX MCCIefOBAaHNIT PYCCKOTO
nckyccrpa XIX B.

Kniouesvie cn06a: aHITNIICKOE UCKYCCTBO, [)koH MapTuH, aHITIMIICKas TuTepaTypa, GpaHIfyscKast -
TepaTypa, pyccKas nureparypa, Huxomnaii [oronp, «Paspymenne [lomnen u Iepkynanyma» [I>xona Mapruna,
«ITocnemnnit nens ITommen» Kapma bpronnosa, «MepgHbIit 3Muii» bpynn.

VIK 75.034 (492)

Paiiropoxmcxuii JI. [I. IBa pucynka Ilurepa Bpeiirens // Bectn. C.-Iletep6. yn-ta. Cep. 15. 2013. Bbim. 4.
C.93-99.

3HAKOMCTBO C IPOM3BETEHNEM UCKYCCTBA TPeOyeT OT 3pNUTe/Is BHUMAHMSA, BFYMYNBOCTI I Pa3MblIlI-
nennit. To, KaK OHMMAET, YYBCTBYET U IIePeXXMBAET YelOBeK IPOu3BefleHNe ICKYCCTBA, AB/IAETCA IpefiMe-
TOM IZYXOBHOTO TBOPYECTBA 9TOTO Ye/lOBeKa, MO0 HACTOALINE IIPOM3BEeHIs UCKYCCTBA BIOXHOB/LAIOT HAC
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Ha TBOPYECTBO, a TOYHEe, Ha COME0pHece0 C aBTOPOM NpousBefienns. ToT, KTO HO-HACTOAIeMY 3HAKOMMT-
¢ C IpoU3BefieHIIeM ICKYCCTBA, MOXKeT 000TaTUTD €r0 CBOVMU IePEeXXMBAHIIMIL U CBOEJT MHTEPIIPeTaL{VIelt,
Ja>ke eCV OHa He ITOTHOCTBIO COBIIAZIaeT C TeM COfiepyKaHueM, KOTOpOe BJIOKI/I B Hero aBTop. B aToM n co-
CTOMNT XV3Hb U CMBICTI IIPOM3BEfIeHNI ICKyCCTBA. B cTaThe chemaH aHa/N3 IBYX CTIOKHBIX U MHTEPECHBIX PU-
cynkos ITurepa Bpeitrena «9nbk» u «ITuenoBopbl», B KOTOPBIX MX aBTOP MCIIOIb30Ba/I CUMBOJIbI, METa(OPbI
u ajteropyu. IIpn paccMoTpeHnn pucyHka «[I4eoBofbl» CIefyeT YIUThIBATh, YTO 9TO OBUT OAVH U3 IIO-
CIeIHUX PUCYHKOB Bpeiirens, IpoIIeAIIero K STOMy BpeMeH) NyTh ITyOOKOrO HEIPEAB3ATOrO M3ydeHMs
JTI0fieit, MOTMBOB UX TTOBEJIEHNs M VX BHYTPEHHEro MMpa.
Kntouesvie cnosa: pucynknu Ilnutepa bperirens, «9nbk», «II4enoBompi».

VIIK 73.023.1'016"(460)

Scono A.®. VMgea «MemaHXonMUM» U ee BOIIOIIEHNE B MCIIAHCKOI MOMMXpOMHOI cKynbnrype XVII B.
/I Becth. C.-Iletep6. yu-Ta. Cep. 15. 2013. B 4. C.100-108.

B cTaTbe paccMOTpeHa TeMa MeTTaHXO/IUM — B PYC/Ie CIIelIaIbHO IIPO6/IeMbl — MICTIAHCKON 6apOYHOI
nomxpoMHoi cKynbntypbl XVII B. Heb3s ckazaTb, YTO MeTAHXOMNA — HeM3ydeHHas 00/1acTb KY/IbTypbl
XVII cronetust B Vicmanun, HO He0GXOLMMO MPU3HATH CIeLUIKY U HAYYHYIO HOBU3HY TepMUHA «MeJIaH-
XONMA» TI0 OTHOLIEHUIO K PacKpallleHHOM CKynbnType. V mommxpoMHas nmacTuka — MPOAYKT AMaTeKTH-
YeCKMX OTHOIICHUI MEeX/Y MAeaIMCTUYECKON 1 HATYPATNCTUYECKOil TeHACHIMAMM B 6apOKKO, TO CTaThs
TOBOPUT He TOJIbKO O TPUPOJie MOMMXPOMHOIL CKYIbIITYPbI, HO O METaHXOMYECKOM XapaKTepe B CO3HAHUNI
ucnanies XVII B. [lenatorcs NpeIIooXKeHNsi OTHOCUTENbHO METAHXO/MNYeCKOro XapakTepa 6apokko B Vc-
HaHNUM, HallefIlIero cBoe OyKBajbHOE MaTepuaJbHOE BOIUIOIEHNE B (DeHOMEHe MOIMXPOMHOI IIACTHUKM.
MO>KHO 3aK/TIOUUTD, YTO METAHXOINS €C/IU U OBIIA «37I0M CTOIETHUS», TO Ha IPUMepe PacKpalIeHHOI CKYIb-
ITYPbI MOXKHO YeTde BCEro YBUAETD I IIOMBITKM 60PBObI C METAHXOMNE, T. €. BO3MOXKHO MBICTIUTD VICIIaH-
CKYIO TIOMMXPOMHYIO TI/TACTHKY KaK MapafoKcanbHOe ICHXOTepaneBTNIecKoe CPeiCTBO.

Kniouesvie cnosa: Vicmanus, 6apoKKO, MeTaHXO/ISA, IIOMUXPOMHAs CKY/IBITYpA.

VIIK 72.036

Mannu K. A. Bimsaane yronmmyecknx npeii Ha apXuTeKTYPHYIO IPAKTUKY STOXN peKOHCTpyKiym B Hu-
mepranpax. 1940-1960-e rogsi // Becth. C.-Iletep6. yH-Ta. Cep. 15. 2013. Bpim. 4. C.109-118.

B craTbe paccMoTpeHO BIMAHME aDXUTEKTYPHOI YTOIMM HA IIPOEKTHI FO//IAHACKIX 30/[9MX HAKaHyHe
U B IIEPBBIE IeCATIUIETHUA TT0CTIe Bropoit MIpoBoIT BOIHEI (Tepuof; peKOHCTPYKIN). BosaericTBie conyab-
HOJ yTOIIMY Ha aDXUTEKTYPHYI0 IPaKTUKy 1940-1960-X rojoB He pa3 OTMEYaOCh MCCIENOBATENAMM, OffHA-
KO IO CUX IOP He ObIIO OIPefie/ieHO, B YeM 3aK/TI0Ya/IMCh SCTeTUIECKIIT U COLMATbHbII aCIIeKTBI yTOIMYe-
CKOJI BeTBU apXUTEKTYPHOI Teopuy 3Toro Iepnozpa. Kpome Toro, He 6b10 BBIACHEHO, KaKoe JefiCTBIe 3Ta
TeOp¥A OKa3bIBaeT Ha OOLINMIT BEKTOP Pa3BUTHA apXUTEKTYPbl Huiep/iaHios B mocienyomye AecATUICTHA.
[TosToMy aBTOp OCHOBHOE BHMMaHME aBTOP KOHILEHTPUPYET Ha yTONNYECKMX UJieAX B IIPOEKTaX MaCCOBON
xuIoit sactporikn B Hupiepnangax 1940-1950-x rofioB, a Takxe Ha s7ieMeHTax Graocopuu moCTCTPyKTypa-
JIM3Ma, IPEeTBOPEHHBIX B O0/Iee IO3AHel apXUTeKTyPHOIT IIPAKTHKe 1 6yMa)kHBIX 9KCIIePMMEHTAX TOJIIaH -
CKUX 30J4MX.

Kntouesvte cnosa: Hupepnanyipl, COBpeMeHHas apXUTEKTYpa, YTONNA, CTPYKTyPaln3M B aDXUTEKTYpe,
GbyHKIMOHAMNSM, PEKOHCTPYKINST, GUI0CODUA IOCTCTPYKTYpanusMa.

VIIK 711.4:719(470.2)

Cemennos C.B. Or Exarepunsi IlepBoii 5o Annbl JloanHOBHBI. 1724-1732 roppl: MeTaHuA U Heompe-
JeNIEHHOCTD B CyAbOe CTOMMYHOrO TOPOJa — OCTABATBCA M HA MYTAX TPAOCTPOUTETHBHOIO HACTEHILA
ITerpa Benmukoro? // Becth. C.-Iletep6. yH-ta. Cep. 15. 2013. Bpin. 4. C. 119-155.

PaccmarpuBaeTcs Mano M3ydeHHbI mepuop passutus Cankt-Iletep6ypra: 1724-1732 rr. Ero Ha-
3bIBAIOT IIEPMOLIOM Oe3BpeMeHbs. DTOT IHepUoJ CUMTANIN BpeMeHeM O0e3pe3y/lbTaTUBHBIM JUIA CAaHKT-
eTepOyprcKoro rpafloCTPOUTEIbCTBA M APXUTEKTYPBI, BpeMeHeM, KOIZIa BCe apXUTEKTYPHO-CTPOUTEIbHbIE
TBOPYECKME ITPOIECChI BE/IM TOMbKO K paspylleHuio U yBafganuio. CKpyny/nesHoe pacCMOTPeHME JOKyMeH-
TOB II03BOJIM/IO NIO-MHOMY YBUJIETb COOBITHA Tex jeT. KoHeyHO, 110 MOIIM M TeMIIaM PasBUTHA TU TOJBI
3HAYNMTE/NbHO yCTyIanu nepuopam ¢popmuposanna Cankr-Ilerepbypra Bpemen camoro Ilerpa ITepsoro. Ho
BCe-TaKI 3TO ObIIM TONBI IPORO/DKEHNA (ITYCTh 1 OCTabIeHHOr0 MaIol MHUIMATUBHOCTBIO U JakKe MHOITA
arpoduert TOMUTIYECKON BOMIV) MOCTYIATeNLHOTO IBVKEHNA B CO3[JAHNI U Pa3BUTHUI CTOTMYHOTIO TOPOzia
Ha Hese. Otpesp Ilerpa Il  Bcero Vimneparopckoro fsopa B MockBy B 1728 T. He 0CTaHOBU/IN 3THUX IIPOIjeC-
COB, IUTABIINXCA YHUKA/IbHO nHepumonHoli cunoii Ilerpa Iepsoro. ViMeHHO B 9TOT nepnoy, HaMeTUIOCh
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ITTaBHejfIlIee HOBIIECTBO I'PA/IOCTPONTEIBHOI KOMITO3MIINYN — 3aBeplIeHNe TPAaeKTOPHM IepeHoca IeHTpa
ropoga, bopmupoBasuIerocsi cHadana Ha CaHKTIeTepOyprckoM ocTpose (17031721 IT.), 3aTeM HauMHAB-
IIeTo TlepeMelIaThCsl Ha CTPeKy BacumbeBckoro octposa (1721-1732 Ir.), HaKOHeL], HAlle/IIIET0 OKOHYA-
TeJIbHOE MeCTO Ha AfMupanTerickoit cropose (1731-1732 rr.).

Kntouesvie cnosa: ncropna rpagocrponutenpaoro passurusa Cankr-IlerepOypra, pa3sBuTne ropoucko-
IO 1IeHTpa, COXpaHEeHMe TPafloCTPOUTEbHbIX TEHAEHIINIT PasBUTHSA, TPa/JOCTPOUTENbHBII KapKac 1 Ipajio-
CTpouTeNnbHasA TKaHb, aIMIHNCTPATUBHO-TIONNIIEICKOE [ieleHNe TOPOJia, TOPOJ, U TPEIMECTh.

VIIK 745.521

Konteimena H.T,, Mapnes B.A. Y3opHbIe AByXKOMIIOHEHTHBIE TKaHU CpefHeBeKoBoit Pycn // BecTH.
C.-Iletep6. yu-ta. Cep. 15. 2013. Boim. 4. C. 156-165.

B craTbe BrepBble IOKa3aHbI PE3Y/IbTAaThl PEKOHCTPYKIMM B MaTepuase IByX apXeoloTMYeCKUX y30p-
HBIX «@XyPHBIX» TKaHeil cpefHeBekoBoit Pycu X-XIII BB. Takue TKaHM, 10 MHEHMIO CIIELIMA/IMCTOB, ObUIN
ClielaHbl U3 JBYX KOMIIOHEHT: IepPCTAHONM MPKM U MPSKM U3 pacTUTENbHbIX BONOKOH. Hurtn us pacru-
TEJIbHBIX BOJIOKOH Pa3/IOKU/INCD B 3eMJIe 1 Ha MX MeCTe B TKaHM 00pa3oBalich IpOCBeThl. B cepenmue 60-x
TOJIOB TTONbCKNII MccmenoBaTenb A. Haxnmk BRIIBUHY TUIIOTE3y O CTPOEHNM MepBOHAYATbHOI TKAHM /1A
Y30PHBIX «a)KypHbIX» TKaHell. ITo aToli TumoTese TKaHb COCTOAA M3 YIACTKOB TKAHM JBYX TKALIKMX Iepe-
IJIETEH I, Y30P COCTOSIT 13 OJFHOC/IONHOI TKaH!, a POH ObUI CeIaH U3 IBYXC/IOIHON TKaHW. BepxHuii ot
IBYXCIIOJHOV TKaHM ObUI CIeIaH U3 IEePCTH, @ HYDKHUIL CTI0J COCTOSA M3 HUTEN 13 PaCTUTENbHBIX BOJIOKOH.
PasBuBas ugen A. Haxmuka, aBTOpsI paspaboTray KOHCTPYKIMIO TAKOTO BIJA TKaHell. Bblma 13rorosena
HepBOHAYa/IbHAsA TKaHb /I apXeOIorMYeckol Tkaum u3 cena JJobpocenbe Kamyskckoit 061acTu Ha py4HOM
TKalIKOM CTaHKe. B cTaTbe MOApOOHO OMMCaH NPUMEHEHHBIN METOJ, TKa4ecTBa TaKoil TKaHu. Takxe aBTo-
PBI BIIepBbIe BOCCTAHOBW/IM Y30 PACKOIIOYHON TKaHM U3 ipeBHero HoBroposa, peKoHCTPYKINA KOTOPOTO
CYMTANach HEBO3MOXKHOIT I3-3a MaJIOTO pasdMepa coxpaHuLIerocs ¢pparmenTa. boima BeIpaboTaHa Ha pyd-
HOM TKAIIKOM CTaHKe IepBOHAYa/bHasA TKaHb apXeo/IoTnIecKoil TKaHy 13 gpeBHero Hosropoma. OcTtaTkn
TAaKIMX TKaHell 9aCTO BCTPEYAIOTCsI IIPY PACKOIKaX KYPraHoB LieHTpanbHoit Poccun u Hurfe 6oimbiie B EBpo-
e. MOXHO IPeJII0NIOKNUTb, YTO OHM OBIIN IIMPOKO PacIpOCTPaHeHbI B cpeffHeBeKoBolt Pycu. ITo MEeHMIO
A.Haxymka, Takye TKaHM MOIJIM NIPUMEHATDHCA ISl BepXHeil OfeX/Ibl, IOHEB, IJIallel, Ofjesl, IIOKPhIBaI,
HomoH. B HacTosIIee BpeMs TaKie TKaHM MOTYT OBITh MCIIONb30BAHBI A/l CO3AAHNA HOBBIX M3HE/NIT feKO-
PaTUMBHO-TIPUK/IAIHOTO UCKyccTBA. CTaThsA Mpe/ICTAB/IAET MHTEPEC I CTY[EHTOB CIeIaTbHOCTH IeKOpa-
TUBHO-TIPUK/IAJJHOTO MCKYCCTBA, SPYTUX XY/[0/KECTBEHHbIX CIIEINA/IbHOCTEI, a TaKXKe M/l ICKYCCTBOBEIOB
U BCEX CIIELIMAICTOB B IPEBHEPYCCKOM UCKYCCTBE.

Kntouesvle cnosa: apxeonorndeckye TKaHM, JBYXCIOJHasA TKaHb, y30pHas «aXypHasA» TKaHb, TEKCTUIb-
HO€ MICKYCCTBO cpefiHeBeKoBoit Pycu, A. Haxmuk.

YIK 37.017.922

Banbkosa H.II. OcMpicienne ugen 3MMTHOCTY B KOHTEKCTE ICTOPUYECKOTO pa3BUTHA OTeYeCTBEHHOM
cucteMsl fusaiiH-o6pasosanus // Bectn. C.-Iletep6. yu-ta. Cep. 15. 2013. Boim. 4. C.166-181.

B crarbe McCIeOBaHbI ATAIIBI CTAHOB/IEHNUS SIUTHOTO 0OpasoBaHMs OTeYeCTBEHHBIX u3aliHepoB. Pa-
6oTa ocHoBaHa Ha Marepuanax X VIII-XXI Bs. ITox a/mmToit AM3aiiHa aBTOP IIOHMMAET C/ION VIV TPYIIIY CIIe-
L[Ma/IVICTOB, KOTOPbIe 06/TafaloT CrelduIecKMI TMIHOCTHBIMI 0COOEHHOCTSIMM 11 ITPO(deCcCHOHATbHBIMI
Ka4yeCTBaMI, AeTAOLMMI VX TYYIINMU, «M30paHHBIMI» B TPOQeCCHOHANBHOI Cpefie An3aiiHepoB. B mmpo-
KOVl TPaKTOBKe [JAHHOE HOHATHE HMpeACTaB/IAeT Hanbojiee akKTUBHYIO U JIeeCIOCOOHYIO YacTb AM3allHEpOB,
OIpeNe/AIONIYIO €r0 Pa3BUTHE I IIPOLBETAHNE I KOTOpas 3afaeT B obuiecTBe 00pasiibl, BBICIIVE YPOBHI
podecCrOHAIBHOI AesITeIBHOCTH.

CraHOB/IEHMEe U pasBUTNE COBPEMEHHBIX [V3ATHEPCKUX 3MNUT OIEHNMBAETCA HAYYHON MBICTBIO Kak
CJIO>KHBIII, IPOTUBOPEYMBBIIl, B HEKOTOPOM CMbIC/Te, 60/e3HEeHHBII, HO B I1[e/IOM IIO3UTUBHBII IPOLeCC, sIB-
JISTOLLMIICS OIHVIM 3 HeOOXO[VMBIX YCIOBUIA JaIbHeitiero passutus mpodeccun. Cosanue B 061jecTBe
6/1arONPMATHDIX YC/IOBUIL /TSI BOCIIMTAHUA U AEATEIbHOCT PO EeCCHOHANbHON SMUTDI [13aiiHa BBICTyIIa-
eT akTopoM ee cobcTBeHHOI ArHaMuKu. OTCIOfA, BOCINUTAHME TPO(eCCHOHAIBHOI SMUTHI — 9TO 3ajiava,
CTosAIIAs TIepe]t BCeil HbIHE [IeICTBYIOLIEN CHCTEMOIT HEIIPephIBHOTO AM3aliHepCKOro o6pasoBanus. B ctaTbe
HPOC/IEXMBAIOTCS ATAIIBI CTAHOBJIEHMSI OTEYeCTBEHHOTO 3/IMTHOTO 00pa3oBaHs Au3ariHepoB. [lenaeTcs Bbl-
BOJI 0 HEOOXOIVMMOCTY BO3POXKIEHNMS S/MUTHBIX KO/ AU3aTHA.

Kntouesvie cnosa: snutHOe 06pasoBaHue, 9/ATa AM3aANHA, NUTHOE [V3ailH-00pa3oBaHILe, STAIbI CTa-
HOBJIEHUS.
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VIK 316.7

JTona I.H. O6pasoBanue gusaitHepa: oT TexHonoruu K Mmeropgonoruu // Bectn. C.-Iletep6. yu-ta. Cep. 15.
2013. Berm. 4. C.182-191.

3ajjaya u3aiiHepCKOro 06pa3soBaHMA COCTOUT HE TONBKO B 00ydeHmy npodeccuoHabHOMY MHCTPY-
MEHTY, HO 1 B TOM, YTOOBI IIPEIOKNTb METOLOMIOTHIO CO3[aHMA MHTE/UIEKTyaIbHOTO [M3aliH-IpoAyKTa. Ta-
Kasi METOIOJIOrA, Ha3BaHHAs MHOI0 CEeMUOTUYECKUM JUCKYPCUBHBIM MOZEIMPOBAHUEM, MOXET OBITH BbI-
pakeHa CTIeAYOMUM 00pa3oM: KOHIIENT-KOJ, YIOPANROUYMBAET CEMUOTUYECKUE PECYPCHI B CEMUOTIIECKYIO
CUTYaLUIo, KOTOpas MOACKa3biBaeT MeTadopy, a TeMa MPOSACHAET CeMUOTUYECKYIO MOJIe/Ib; 3aTeM IIOCpeli-
CTBOM ITPAaKTUK KOHTEKCTYaIM3alM CeMIOTIYeCKas MOfielb oOpeTaeT pecypc unrTepupetanuit. Cosgame
CTIOKHOTO [U3aifH-TIPOAYKTa TpeOyeT OT AM3aliHepa yMeHNs paboTaTh B KOMaHe, COOTBETCTBEHHO BTOpast
BaKHeIlIIas 3ajjlada — 9T0 GOpMUPOBaHIIEe KOMMYHUKATUBHBIX KOMIIETEHIIIIL.

Kntouesvle cnosa: MeTomomorns, KOMMYHUKAIVA, KOMMYHVKATBHASA MOJIETb AV3aiTH-TIPOXYKTA, CeMN-
OTHYeCKas AVCKYPCUBHAS MOJIETb.

YIK 5527

IOpbena T.C. Konuenuusa Myses coBpeMeHHOro uckyccrsa umenn Jlarunesa CIIOI'Y B cBere mpounio-
ro u HacTosuero 6ynymero. Llenu u 3adauu nepeozo 6 Poccuu ynueepcumemckozo my3es cospemeHHo20
uckyccmea. Onvim npenooasamens u oupexmopa myses // Bectn. C.-Iletep6. yn-ta. Cep. 15. 2013. Bpim. 4.
C.192-204.

Crarbs II0CBAIIEHA, co3jaHHOMY B 2008 1. My3selo coBpeMeHHOTo ncKyccTBa uMenu Jlarunesa CII6TY.
(Ha ocHoBe xoyrexuuy JIATMIeBCKOro IeHTpa UCKYCCTB, OCHOBaHHOTO B 1990 roxy). Myseit HOBOro THIIa,
00/TaIaloLI NIl CHeIaIbHOI IIPOrPaMMOIl COBMECTHOTO TBOPYECTBA IpeIofiaBaTesieil M CTY/IeHTOB paccMa-
TPUBAETCA B CTATbe €r0 AMPEKTOPOM, ABTOPOM KOHLIEIIINY PasBUTHsA, IpodeccopoM Kadeapbl Mexamc-
IVMIUIHAPHBIX UCCIOBAHNUIT M MPAKTUK B OOIACTY MCKYCCTBA (QaKyIbTeTa CBOOOIHBIX MICKYCCTB U HAyK
CII6TY T. C.IOpbeBoit ¢ akTyaIbHBIX U IMYHOCTHBIX IO3KULMIL. My3eliHoe coOpaHye — Ma/leHbKas MOJE/Ib
MIpa, IIOMOTAOIIasl YeIOBEKY OPMEHTUPOBAThCS, alallTUPOBAThCSA B PEAbHOCTH, PelliaTh IpOOIeMbl He
TOMBKO HAyYHOTO IITAHA, HO ¥ MMPOBO33PEHYECKOro. BaykHO MpeficTaBUTh yPOBEHb MHTETPUPOBAHHOCTH
Myses B CTyAeHdecKoe coobmecTBo. XKM3Hb yHUBEpCUTETCKOTO Myses COBPEMEHHOTO MCKYCCTBA MMEHNU
JlsaruneBa o HACTOAIEM, HO IIOCTOSHHO O6pallleHa K OyayLieMy.

Jlo HacToAIEro BpeMeH) BHYMaHME OTE€YECTBEHHBIX MCCIefloBaTe/el MPUBIEKaIN OTe/TbHbIE acTIeK-
TbI MY3€JHOM NPaKTUKM. Ec/n yuecTp, 4TO TaKoii My3el COBPEMEHHOTO MCKYCCTBAa — €IMHCTBEHHbIN B Poc-
cut, 160 06/mafaeT He TONBKO CTATYCOM YHUBEPCUTETCKOTO, Y4eOHOTro, HO ¥ COOPaHHOII KOJIeKLuelt co-
BPEMEHHOTO MCKYCCTBA, OCTOSHHO MOTIOMHAIONIENICsA, O/1arofjaps aBTOPUTETY YHUBEPCUTETA M CO3JjaTesel
Myses, TO, eCTeCTBEHHO, €TI0 OIIBIT B TOJI XKe CTeleHM KaK U OMVDKalile NepCIeKTHBb MMeI0T 3HAYeHNe
He TOJIbKO /I Pa3BUTHUA MY3€HOTO JIefa, /s aHa/lIN3a COCTOSHMA COBPEMEHHOTO OTE€UECTBEHHOTO I 3a-
PYOEKHOTO MCKYCCTBA, HO IPeXKJie BCEro /LA IIOHMMAHMA TOJ COIMOKYIbTYPHON CUTYaLlU, B KOTOPOI MBI
OKa3a/uch.

Myseit paccMaTpyuBaeTcs KaK yHUKa/IbHasA IJIOIA/IKa [/ SKCIIEPMMEHTA U MICCTIEJOBAHNUSA TOTO WU
MHOTO pe3ynbTaTa Ha OCHOBE HE TONbKO BHICTABOYHOTO MaTepyasa, HO U PETYIAPHO MPOBOAVIMBIX My3€eM
¢ paxynpTeTOM CBOOOTHBIX MCKYCCTB 11 HayK B CII6I'Y HayyHBIX KOH(bepeHIil.

Kniouesvie cnosa: My3eit coBpemennoro uckyccrsa umenu C.II Isarunesa CIIOL'Y, yHuBepcuteTcKoe
MyseitHoe cobpanne, lentp uckyccrs umenn C.I1. [Jarunesa, banruiickas buennane, cryneHdeckas MoJo-
IeXb, y4eOHO-IIPOCBETUTENbCKIE TPOrPAMMBI, BRICTABKY COBPEMEHHOTO UCKYCCTBA, APT-ABIDKEHNE.
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ABSTRACTS

Girfanova M.E. The tact theory of Michael Pretorius // Vestnik St. Petersburg University. Ser. 15. 2013.
Issue 4. P.3-15.

Girfanova Marina E. — Candidate of Art Criticism, Associate Professor, Nazib Zhiganov Kazan State Conser-
vatory (Academy) (Kazan), Russian Federation; e-mail: grfn@inbox.ru

The article views the tact theory of Michael Praetorius, a leading German music theorist of the first half
of the XVII™ century. Praetorius discussed it in the third volume of his work «Syntagma musicum» (1619).
This theory belongs to the early stage of development of the European tact theory, being its one of the most
significant parts. Developing foregoing mensural theoretical tradition, Pretorius suggested new research ap-
proaches to the theory of tact, namely it is the priority of empirical knowledge, practicality, profane rational-
ity, critical attitude to the opinions of authorities. Much of what defines a theoretical method of Pretorius
was a consequence of ideological shift that the German Reformation had brought and was in tune with the
transformations taking place at this time in European science, in general.

Keywords: tact, Michael Praetorius, German music theory, methodology of music science.

Guseinova Z.M. From the history of the first publications about A.S.Dargomyzhsky // Vestnik St. Pe-
tersburg University. Ser. 15. 2013. Issue 4. P. 16-22.

Guseinova Zivar M. — Doctor of Art Criticism, Professor, Saint Petersburg State Conservatory, Russian Fede-
ration; e-mail: zivar-g@mail.ru

I. A.Korzukhin was one of the first researchers who studied creative works by an outstanding Russian
composer A.S.Dargomyzhsky. His first publications about the composer appeared in 1894. A geologist by
training, music lover, Korzukhin started his musical research under the guidance of the eminent art critic
V.V.Stasov with another researcher N. E Findejzen. The article is based on the unpublished letters from Kor-
zukhin to Findejzen (Russian National Library) and discusses the process of studying the documents of both
Dargomyzhsky and his contemporaries.

Keywords: A.C. Dargomyzhsky, I. A. Korzukhin, N. E Findejzen, letters, heritage.

Lavrova S.V. Two aspects of sound perception of new music: Helmut Lachenmann — energy of perform-
ing gesture and new type of listening // Vestnik St. Petersburg University. Ser. 15. 2013. Issue 4. P.23-27.

Lavrova Svetlana V. — Candidate of Arts, Associate Professor, Saint Petersburg State University, composer,
member of the union of composers of Russia, Russian Federation; e-mail: slavrova@inbox.ru

The article focuses on two aspects of perception of a sound: the former is caused by its physical proper-
ties — acoustic, and the latter is subjective and psychological. In a context of transformation of habitual ideas
of a sound in new music, the article addresses to energy of performing gesture in Helmut Lachenmann’s com-
position on the example of his Pression for violoncello solo. In addition, it discusses Deleuze’s philosophical
treatise.

In a semantic field of new music there is neither electronics nor acoustics as a separate units: these two
categories are inseparable from each other. Their opposition contradicts common sense as their close inter-
relation and exchange of functions are obvious.

The author’s primary concern is ambiguity of ideas of what sound as a form is, depending on its place
and a context of semantic distinctions. H. Lachenmann’s sound glossary: coming off the initial mission as
result of performing imperfection and inaccuracy, various «rustles», «gnashes», «whistle-tones», acquires the
right to independent life, finding art and sound valu H. Lachenmann provides a broad approach to process of
sound extraction and mechanical properties of a sound.

Keywords: sound perception, new music, energy of performing gesture.

Vakorina I.V. On vocal and choral preparation of student-actors // Vestnik St.Petersburg University.
Ser.15.2013. Issue 4. P.28-36.

Vakorina Irina V. — Senior lecturer and leading leader of chair of direction and performing arts, Saint Pe-
tersburg Humanities University of labor unions; Leader of chair of acting, Saint Petersburg State University;
Member of the Union of Theatrical Figures of the Russian Federation; e-mail: irina_vakorina@mail.ru

The main concern of the article is how to improve music education of the present students who are
training in «Performing arts». The conclusions are drawn on the basis of the author's experience as a teach-
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er — a work of a teacher of several disciplines of musical education within 20 years represents undoubted
interest for actors and directors occupied in the course of training of future actors and directors of the drama,
being trained at departments and faculties of performing arts and direction of higher educational institutions.
Discussing the principles of training of future actors of choral and ensemble singing, the author refers
to experience and technique of work of one of the renowned theatrical teachers — national actor of Russia,
professor Zinoviy Yakovlevich Korogodsky.
Keywords: Drama school, Korogodsky, Vocal ensemble, Musical education, Vocal and choral.

Vanovskaya E.V. The etude in development of the text of literary works (in a context of teaching of
scenic speech) // Vestnik St. Petersburg University. Ser. 15. 2013. Issue 4. P.37-42.

Vanovskaya Elena V. — Associate Professor, Saint Petersburg State University; Associate Professor, Saint Pe-
tersburg Petersburg Humanities university of labor unions; Member of the Union of Theatrical figures of
Russia; e-mail; kafrezh@yandex.ru

The article is devoted to one of the aspects of theatrical pedagogy: training of students implementing
a consolidated approach on a number of special disciplines, in particular, in teaching the disciplines «Scenic
speech» and «Scenic speech at drama theater and cinema» in the sections assuming work on a word in poetry
and art prose. For that purpose, it offers to use the method of the effective analysis including an etyudny
method. This method is successfully applied in acting teaching, in work on educational performances and
performances at drama theaters. Based on the concrete examples from literary works, the article shows how
and what «auxiliary» etudes are used to achieve the bright movie of the images promoting creation of a full-
fledged image of the story-teller in art of the art word.

Keywords: theatrical pedagogy, scenic speech, art word, consolidated approach, etyudny method, movie
of images, image of the story-teller.

Poznin V.E Artspace in Russian art-house films // Vestnik St. Petersburg University. Ser. 15. 2013. Issue 4.
P.43-49.

Poznin Vitaly F. — Doctor of Arts Criticism, Associate Professor, Professor, Saint Petersburg State University,
Russian Federation; e-mail: poznin@mail.ru

One of the most important components of the film is its art space, formed, first of all, with the visual im-
ages. Every new artistic direction in cinema industry differs from others foremost by the method of interpre-
tation of artistic space. A lot of films produced in Russia during the last ten years may be defined as art-house
or art cinema. Most of these movies have one thing in common, that is the manner of interpretation of the
art space, characterized by realistic, but at the same time conventional environment, in which the characters
of the movie exist. This phenomenon is explained by the dominance of the plots of parabolic character full
of symbols and allegories in this type of films. To a certain extent, it is explained by domineering position of
the plots, peculiar to parable. The conclusion is that interpretation of screen space in the films of Russian art-
house is close to the conventional, theatrical space.

Keywords: Russian actual cinema, Russian arthouse, Screen space, postmodernism.

Asalhanova E.V. «The Thirty-five Confession Buddhas» in the Buryat traditional painting // Vestnik
St. Petersburg University. Ser. 15. 2013. Issue 4. P.50-59.

Asalhanova Ekaterina V. — senior lecturer, Irkutsk State Technical University, Russian Federation; e-mail:
asalhane@yandex.ru

The article analyses one of the fundamental compositions of the Himalayan and Tibetan art «Thirty-
five Confession Buddhas». The author outlines two traditions to explain the Thirty-five Confession Buddhas
based on the Yogachara and Madhyamaka philosophical systems of Mahayana Buddhism. In the article three
different iconographic systems for depicting the individual Thirty-five Confession Buddhas are considered.
The author analyses iconography of some buddhist thang-ka «Thirty-five Confession Buddhas» of the second
half of XIX century from the collections of The Museum of the History of Buryatia named after M. N. Khan-
galov, the Fine Arts Museum of Irkutsk named after V. P. Sukachev and The Irkutsk Regional Studies Museum.
The article pays special attention to the composition, symbolic signs, colour of icons, manner of painting.
The article concludes that it is necessary to preserve cultural traditions and support their development in
contemporary art.

Keywords: Tibet, Buryatia, buddhism, thang-ka painting, tradition, Thirty-five Confession Buddhas.
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Kotlomanov A.O. Public art: the pages of history. The search for the synthesis of sculpture and archi-
tecture in the British art of the second half of the XX century // Vestnik St. Petersburg University. Ser. 15.
2013. Issue 4. P.60-73.

Kotlomanov Alexander O. — Candidate of Art Criticism, Associate Professor, Saint Petersburg State Univer-
sity, Russian Federation: e-mail: kotlomanov@yandex.ru

The article discusses the problems associated with the deployment of British sculpture of the second half
of the XX century in the public space. In the context of the use of sculpture in the urban space, the author con-
cluded that the examples of this trend are generally further development of the old tradition of urban sculp-
ture. In the 1960s, the trend of implementing a modern sculpture in the urban environment was at its height,
and then there was revealed a lack of new public sculpture that is adequate to its location in society where
there is no obvious dictates of the state or religious ideas. On the other hand, the British urban sculpture, in
contrast to the pompous American version (plaza art), was closer to the individual human space. The formed
type of urban space as an art gallery is a clear advance in this field. Sculpture of that time in most cases had no
architectonic features required to be included in the architectural environment. However, the 1970s initiated
a process that was different from the synthesis system sought by the artists of the older generation. Since that
time, the concept of sculpture changes, enriched by the variability of its form, and one of the new versions of
sculpture is “sculpture-architecture”. In search for harmonious inclusion of sculpture in space environment,
Britain of the second half of XX century adopted the most fruitful way to solve this problem as the synthesis
of sculpture and natural space.

Keywords: public art, public sculpture, urban sculpture, modern sculpture, contemporary sculpture,
British sculpture, monumental sculpture, Henry Moore, Barbara Hepworth, Jacob Epstein, Geoffrey Clarke.

Evseeva T.P. Art parallels in the Romantic era: John Martin and Russian Art // Vestnik St. Petersburg
University. Ser. 15. 2013. Issue 4. P.74-92.

Evseeva Tatiana P. — Post graduate, Repin State Academic Institute of Painting, Sculpture and Architecture
of Saint Petersburg, Russian Federation; e-mail: tevseeva@hotmail.co.uk

The article analyses the heritage of John Martin, an English artist (1789-1854). Philosophical and im-
age-bearing connection of Martin’s art with contemporary practices of Russian painters from Imperial Acad-
emy of Fine Art from Saint-Petersburg in Italy is being discussed for the first time. The subject of the article is
a tradition of co-relation between new romantic themes of English art and academic school of painting. The
description of the painting «The Belshazzar’s Feast» by John Martin has been translated into Russian for the
first time by the author.

The article discusses not only the problems associated with introducing a new approach to reveal the
value of the English artist for the art process of XIX century and discussing the phenomenon of the univer-
sality of John Martin’s talent, but also outline some of the ways for future research about Russian art of 19
century.

Keywords: English art; John Martin; English literature; French literature; Russian Literature; Nicolay
Gogol; «The Destruction of Pompeii and Herculaneum» by John Martin; «The Last Day of Pompeii» by Karl
Brullov; «The Bronze Serpent» by Fyodor Bruni.

Raigorodski L.D. Two drawings by Pieter Bruegel // Vestnik St. Petersburg University. Ser. 15. 2013. Is-
sue 4. P.93-99.

Raigorodski Leonid D. — Doctor of Arts, Professor, Saint Petersburg State University, Russian Federation; e-
mail: raigor-spb@mail.ru

When looking at a piece of art one should be able to ponder, observe and reflect. The way one under-
stands, feels and perceives an art piece is a subject of his spiritual creatity, as true art inspires us to create, more
properly — to co-create with an artist. The one who really gets to know a piece of art, can enrich it with on€’s
personal emotions and interpretation, even if the latter doesn’t fully coincide with the meaning, the artist put
into it. This is the essence of life and meaning of pieces of art. The article suggests an analysis of two compli-
cated and interesting drawings by Pieter Brueghel «Elck» and «The Beekeepers and the Birdnester» filled with
symbols, metaphors and allegories. When studying «The Beekeepers and the Birdnester», one should keep in
mind that it was one of the last works by Brueghel, who had already experienced a long journey of profound
and impartial contemplation of men, motifs of their behavior and their inner worlds.

Keywords: drawings by Pieter Brueghel, «Elck», «The Beekeepers and the Birdnester».
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Esono A.F The concept of «<Melancholia» and its realization in Spanish polychrome sculpture of 17 cen-
tury // Vestnik St. Petersburg University. Ser. 15. 2013. Issue 4. P.100-108.

Esono Alexander F. — Post graduate, St. Petersburg State Repin Academic Institute of Painting, Sculpture and
Architecture, Russian Federation; e-mail: aesono@yandex.ru

The article is concerned to the theme of melancholia — in frame of Spanish baroque polychrome sculp-
ture of 17 century. Presumably, it is not fair to say that the subject of the ‘melancholy’ in Spanish baroque
have not been learned in relation to the culture of the seventeenth century, but it needs to be considered as
original and new from scientific perspective in relation to the polychrome wood. If the polychrome sculp-
ture is a product of dialectic relations between idealistic and naturalistic tendencies in the Baroque art, the
article focuses on both nature of polychrome sculpture and melancholic feelings of Spanish people in the
seventeenth century. It makes some suppositions about melancholic character of baroque in Spain, where the
most non-symbolic substantial example could be found in polychrome plastic. The article concludes that if
melancholia had been “el mal del siglo”, the polychrome wood would give us an example of struggle against
melancholia, and it can be used paradoxical psychotherapeutic method.

Keywords: Spain, baroque, melancholia, polychrome sculpture.

Malich K. A. The influence of the utopian ideas on the architectural practice in The Netherlands during
the reconstruction period. 1940-1960-s // Vestnik St. Petersburg University. Ser. 15. 2013. Issue 4. P.109-118.

Malich Ksenia A. — post graduate, St. Petersburg State University of Culture and Arts, Russian Federation:
e-mail: kseniamalich@gmail.com

The article deals with the problem of utopian theory’s influence on the Netherlands architecture in de-
cades before and after the Second World War (the reconstruction period). It was noticed more than once that
social utopia played an important role in the European architectural process of early 1940-1950-s. But it is still
a field to research and some points must be clarified: what esthetic and social aspects of the utopian dreams
created the urban thought of that period and how it echoed in the further decades of the Dutch architecture.
The author focuses on the question of utopian elements in the projects of mass dwelling in the new districts of
1940-1950-s and the influence of post-structuralism philosophy on the later Dutch architectural experience
and paper studies.

Keywords: the Netherlands, contemporary architecture, utopia, architectural structuralism, functional-
ism, reconstruction, post—structuralism theory.

Sementsov S.V. From Catherine the First to Anna Ioannovna. 1724-1732: the time of doubts and uncer-
tainty in the destiny of the capital city — should it be allowed to remain a town-planning heritage of Peter
the Great? // Vestnik St. Petersburg University. Ser. 15. 2013. Issue 4. P.119-155.

Sementsov Sergey V. — Doctor of Architecture, Professor, Saint Petersburg State University of Architecture
and Civil Engineering, Russian Federation; e-mail: s.sementsov@mail.ru

The article investigates the period of St. Petersburg development which has up to now been studied not
very profoundly, namely, the period from 1724 to 1732. It is called the period without strong governance. This
period was regarded as the time characterized with little or no results for St. Petersburg town planning and
architecture, the time when all architectural and construction creative processes led to destruction and with-
ering. A scrupulous study of documents allowed evaluating the events of those years from a different point
of view. Certainly, in regard of power and rates of development, these years could not be compared with the
previous period of St. Petersburg formation under Peter the Great. Still, those were the years of continuation
(although weakened by inadequate initiative and even, sometimes, an atrophy of political will) of progress in
creation and development of the capital city on the Neva river. Peter the Second's departure together with all
Imperial court to Moscow in 1728 did not stop those processes fed by a unique inertial strength of Peter the
Great. It was during this period that the main innovation of the town-planning composition — completion
of the trajectory of transferring the city downtown which had been first formed on the St. Petersburg island
(1703-1721), then started moving onto the Spit of Bazil Island (1721-1732), and, finally, settled in the Admi-
ralty district (from 1731-1732).

Keywords: history of town-planning development of Saint-Petersburg, the city centre development,
preservation of town-planning tendencies of development, town-planning framework and town-planning
fabric, administrative and police division of the city, the city and the suburbs.
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Koltysheva N.G.,,Mariev V. A. Patterned «openwork» two-component fabrics from the medieval Rus-
sia // Vestnik St. Petersburg University. Ser. 15. 2013. Issue 4. P. 156-165.

Koltysheva Natalia G. — Candidate of Engineering Sciences, Associate Professor, Saint Petersburg State Uni-
versity, Russian Federation, KoltNG@yandex.ru

Mariev Valery A. — Scientist Researcher, The Russsian Folk Costume Museum (Saint-Petersburg), Russian
Federation; e-mail: KoltNG@yandex.ru

For the first time the article demonstrates the results of reconstruction of two archeological samples of
patterned «openwork» fabrics from the medieval Russia dating from the period between the 10-13™ centu-
ries. The fabrics of this kind were made of two components: wool yarn and yarn made of organic plant fibers
(flax or hemp). Yarn made out of organic plant fibers has decomposed over time, leaving holes in the fabric. In
the mid-sixties of the 20 century a scholar from Poland A.Nahlik formulated a hypothesis about the struc-
ture of the original fabric for the patterned «openwork» fabrics. According to this hypothesis, the fabric con-
sisted of parts of fabric of two weaves, the decorations were made of one-layered fabric and the background
was made of a two-layered fabric. The upper layer was made of wool and the lower layer was made of the
yarn made of organic plant fibers. By developing Nahlik’s ideas, the authors of the present article have devel-
oped a technique to reconstruct this type of fabric. An original fabric which corresponds to the archeological
sample from the village Dobroselye of Kaluga region has been produced on a handloom. The article provides
a detailed description of the weaving method which was used for the production of this fabric. In addition,
the authors have reconstructed for the first time the pattern of a fabric excavated in the Old Novgorod. Its
reconstruction was previously considered impossible due to the scarcity of the preserved remains. An original
fabric which corresponds to the archeological sample from the Old Novgorod has also been produced on a
loom. The remains of these fabrics are frequently found in the excavations of mounds in the central Russia
and are not found anywhere else in Europe. A hypothesis can be made that these fabrics were widely used in
the Medieval Russia. According to A. Nahlik, these fabrics could have been used for the outer garments, pone-
vas, cloaks, blankets, coverlets, caparisons and similar items. At present, these fabrics can be used to produce
new objects of decorative art. The article is of interest for the students specializing in the decorative arts and
other artistic disciplines, art historians and other specialists of the art of the medieval Russia.

Keywords: archeological textile, two-layered fabric, patterned «openwork» fabric, textile art of medieval
Russia, A. Nahlik.

Valkova N.P. Judgment of idea of elitism in a context of historical development of domestic system of
design education // Vestnik St. Petersburg University. Ser. 15. 2013. Issue 4. P. 166-181.

Valkova Nina P. — Candidate of Art Criticism, Professor, Saint Petersburg Shtiglitz State Academy of Art and
Design, Russian Federation; e-mail: nina_valkova@mail.ru

The article discusses the stages of formation of elite education of designers in Russia. The work is based
on the materials XVIII-XXI of centuries. The design elite is regarded as a group of specialists which possess
specific personal features and professional skills doing them by best, «the ones» in the professional circle of
designers. In a broader sense, this concept represents the most active and capable part of designers defining its
development and prosperity and which sets the samples, the highest levels of professional activity in society.

Formation and development of modern design elite is approached as difficult, inconsistent, somewhat,
painful, but as a whole the positive process being one of the necessary conditions of further development of
profession. Creation in the society of favorable conditions for education and activity of professional elite of
design acts as a factor of its own dynamics. Thus, education of professional elite is the task for the current
system of continuous design education. The article traces the stages of formation of domestic elite education
of designers. The conclusion about the need to revive the elite schools of design is drawn.

Keywords: elite education, design elite, elite design education, formation stages.

Lola G.N. The education of a designer: from a technology to the methodology // Vestnik St. Petersburg
University. Ser. 15. 2013. Issue 4. P. 182-191.

Lola Galina N. — Doctor of Philosophical Sciences, Professor, The Saint-Petersburg State University, Russian
Federation; e-mail: galina_lola@mail.ru

The task of the design education is not merely to use the technology, but to suggest a methodology of
constructing the intellectual design product. This methodology is named a «semiotic discoursive modeling»
and well represented in the following scheme: the concept-code arrange semiotic resources and creates a
semiotic situation that suggests a metaphor; a topic clarify a semiotic model; then the practices of contextual-
ization open up the horizons for continuous signification and resignification of a semiotic model. A designer
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must be able to work in the creative group, so communicative competences are another important task to be
implemented in design education.

Keywords: methodology, communication, communicative model of a design product, semiotic discour-
sive model.

Yuryeva T.S. Concept of Diaghilev Museum of Modern Art of St. Petersburg State University in the light
of the past and present of the future. Purposes and tasks of the first Russian University Museum of Modern
Art. Experience of the teacher and the director of the museum // Vestnik St. Petersburg University. Ser. 15.
2013. Issue 4. P.192-204.

Yuryeva Tatiana S. — Doctor of Arts, Professor, Saint Petersburg State University; Honored art worker of Rus-
sia; Ph.D. in Art Criticism; Professor, Chair of methods and theory of teaching arts and humanities, Faculty
of Liberal Arts and Sciences, Saint-Petersburg State University. Director of the Contemporary Art Museum
named after S.Dyagilev St.Petersburg State University .Member of the Russian Union of Artists, member of
the International Association of Art Critics, Russian Federation; e-mail: yurieva@smolny.org

The article focuses on the analysis of setting up Diaghilev Museum of Modern Art in 2008 in St. Pe-
tersburg State University (on the basis of the collection of Diaghilev Center of Arts in 1990). The museum of
a new type which has a special program of mutual work of students and teachers is described in the article
by its director, an author of development concept, professor of department of interdisciplinary research and
practices in field of art of Federal Penitentiary Service, Yuryeva Tatiana from contemporary approaches and
her own positions. Museum collection is a small model of the world which helps to orient oneself and adjust
to reality, sort out not only scientific problems but moral ones, too. It is important to understand the level of
museum integration into student community. Life of Diaghilev Museum of Modern Art is about the present
but is always directed to the future.

Up to the present moment, Russian researchers paid attention mostly to separate aspects of museum
practice. Taking into consideration the fact that this museum of Modern Art is the only one in Russia as it has
not only status of university and academic museum, but also has a growing collection of modern art due to
position of university and founders of the museum, we can admit that its experience as well as its perspectives
are significant not only for development of the museum, not only for analysis of condition of current Russian
and foreign art but, first of all, for understanding the very socio-cultural situation we are experiencing.

The museum is considered to be a unique place for experiment and research of some results on the
basis not only expositional materials but also conferences regularly held by the museum and faculties in the
University, at first, with the faculty of philology and arts, and then due to appearance of new faculties, with
the faculty of free arts and sciences. During its development period there were more difficult moments, than
positive ones. It was established less than 5 years than it could be but much more than others could do in
conditions of total absence of sources for museum development. I must give the right to the young ones to
realize themselves. Let their creativity be in different sciences, it's important to hear their pulse, understand
their hurt, nature of their ambitions, their initial wish to have the future they need.

To overcome the birth of the new inside the old is the task for the whole university. I have my own
programs both in old stages and in future ones. Projects of intellectual communication through art should be
realized due to famous scientists of all generation. Science no matter if it's mathematics or philology is art too.
This is the topic we are going to speak about.

Keywords: Diaghilev Museum of Modern Art, university museum collection, Diaghilev Centre of Art,
Baltic Biennale, students youth, educational and outreach programs, exhibitions of contemporary art, art
movement.
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